


With our vision your conventional property can be transformed into the perfect 
Mediterranean residence. Our comprehensive architectural services use the latest 
visualisation techniques to show you exactly how we will reconstruct your home.

Our fixed-price contracts state completion times with compensation for delays  
and a 10 year build guarantee.

To discuss the possibilities 
call us on +34 951 260 041

CONTEMPORARY 
RE-DESIGN 

Defining modern architecture and construction

DISEÑO EARLE 
www.d-ear le.com
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Good communication and construction expertise are the keys to successful build 
projects. Our multi-cultural team led by a dedicated Project Manager will keep you 
updated with regular photographic reports. 

Our fixed-price contracts state completion times with a minimum 
€10,000 compensation and a 10 year build guarantee.

If your design is ready and you would like a quote in 24 hours 
call us on +34 951 260 041

SUPERIOR BUILD 

Defining modern architecture and construction

DISEÑO EARLE 
www.d-ear le.com
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Our in-house architects, project managers and construction teams work together to 
design, manage and complete your property within budget and on time. Relax, safe in 
the knowledge that your project is in expert hands.

Our fixed-price contracts state completion times with a minimum  
€10,000 compensation and a 10 year build guarantee.

For more information on our integrated services
call us on +34 951 260 041

MODERN DESIGN 
AND BUILD 

Defining modern architecture and construction

DISEÑO EARLE 
www.d-ear le.com
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No you’re not seeing things, Michelins long 

awaited, no messing, no fuss; non-puncture 

see-through tyre seems to be on its way. After 

recent testing by the company, it looks like the 

Tweel may well be rolling into a Kwik Fit near 

you. Could this be the end of the road for the 

standard pneumatic tyre, the very hub of our 

precious automobile industry for nearly 120-

years? Perhaps not if the police force gets their 

way, the revolutionary design would render the 

famous Stinger apparatus completely useless. 

Bank robbers aside, a standard puncture-proof 

tyre would make motoring a much safer bet, 

though super-high speeds would be discouraged 

by the apparent noise factor of the vibrating rub-

ber tyre-spokes. Well, you can’t have it all - and 

if looks are anything to go by, the Tweel may 

take a bit of time to catch on. 

Somehow, perhaps via enthusiasc analysis, 

scientists have discovered that watermelons 

can increase the libido. A phyto-nutrient called 

citrulline that relaxes the blood Vessels is found 

in the rind of the giant fruit. We are not yet sure 

how much of it you have to eat, but obviously, 

the bigger the melons the better. It does appear 

you would have to consume a fair bit before 

your Honey’s dew home (apologies), but this 

fruity behaviour can only promote healthy eat-

ing, and that has to be a good thing. Let’s hope 

that the world’s greengrocers aren’t planning to 

invade our inboxes with yet another five year 

deluge of Viagra spam.

Sheikh Mohammed bin Rashid has recently 

announced the launch of The Museum of Middle 

Eastern Modern Art. This dazzling Architectural 

Masterpiece is to be Part of the Culture Village 

Project, located on 40 million square feet of 

land in the historic district of Jadaf, Dubai. The 

Museum project, strikingly modern in its own 

right, is designed by Netherlands based UN 

Studios - absolute experts in the field - who 

have shrewdly pulled elements of the sea, and 

Dubai’s tradition of seafaring into the plan. The 

museum will be a celebration of the region’s 

artists and exclusive modern art pieces, the 

design is intended to shine an imaginative light 

on Rashid’s strategic vision of making the UAE 

a hub for multicultural understanding. 

Top Chicago chef Grant Achatz has won the elusive Beard Foundation Outstanding Chef 2008 award. Achatz humbly 

credited his good fortune to an uncompromising chef apprenticeship, saying that not only did it teach him to cook 

but also how to survive, a skill he had to bring into play to get through his recent struggle with cancer. Those 

lessons were going to “make me a good cook and ultimately a great chef. What I didn’t know was that it was actually 

going to save my life,” he said. Achatz recently went through aggressive surgery after being diagnosed with stage 

4 Tongue cancer; it saved his life and his sense of taste. His ultra-modern style in molecular gastronomy and his 

professional f lair and tenacity seem to have bagged him one of the precious James Beard Awards, widely considered 

the Oscars of gastronomy. 
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Could this be the beginning of the end for 

us all? Coca-Cola have gone and done it this 

time; these giant robo-vending machines have 

been snapped clunking around the centre of 

Tokyo, cheekily pinching the heads of people 

drinking another pop brand. The Coke bots 

are giant replicas of the brand´s popular 

11-inch tall desktop moneybox toy. Obviously 

it’s all a bit of fun (and highly intelligent viral 

marketing), but can you imagine when Pepsi 

get hold of this and decide to compete? These 

crazy bots will be wandering our streets, 

brains the size of planets, bored out of their 

titanium skulls and unleashing their armouries 

of lethal weaponry on each other. And you 

thought Coke was just bad for your teeth!

Okay, we are all used to the fact that some of that gorgeous designer gear has 

a designer price-tag to match, but seriously, what price is a name? It seems in 

the case of this architectural gem, built by Louis Kahn in 1960, a heck of a lot!  

Anyway, had you had the foresight (or Luck more like) of dentist Robert Gallagher, 

who bought the house in 1981 for a then considerable $152,000, the very name 

of the iconic designer would have snagged you a small fortune. It is estimated 

that the one bedroom home will fetch an incredible two to three million dollars at 

auction this month. The last tax-roll estimate in 2006 put the Philadelphia home at 

a value of around $303,000; but then what do bureaucrats know about how Kahn 

articulated his mature style in the monumentality of the façade; or the warm and 

human quality of his interiors? Absolutely nothing it seems, for this is one of only a 

handful of Kahn’s residential projects – and apparently worth every cent.

Though we are all f leeced penniless by oil prices, and let’s face it, by the government taxation 

schemes that gladly ride along pillion with the recent price hitches, there may be some 

hidden plusses for the planet. In a move to ease the strain, Toyota motors - already con-

fidently green-bound - have announced plans to incorporate solar panels to the roof of 

the popular Prius model. The extra power will run the fuel-hungry air-conditioning 

system, taking the strain off the hybrid engine. This move to use solar power would 

be the first from one of the motor giants, and should surely spell the beginning of 

the end for those weird coffin-shaped roof boxes, another hidden plus for us all. 
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Scrutiny about Erik Nordenankar’s famous ‘Biggest drawing in the world’ piece, has led to dispatch 

firm DHL telling teacher about probably the biggest hoax in the world. The artist claimed to have sent 

a GPS tracking device round the world in a suitcase, giving DHL specific coordinates and stop-off 

points to follow. He then allegedly used the 110,000km GPS trace line to create a colossal self portrait 

of himself. Cute idea, but it seems very unlikely that a freight jet would make ridiculous U-turns above 

the Atlantic for the artistic whims of a student on a grant. DHL confirmed the doubts were valid, and 

swear they never handled the package. Nice try Erik!

The Orange County Museum of Arts has selected 

Morphosis to design the new museum building 

in Costa Mesa. The famous firm tussled with 

fourteen other candidates for the elusive con-

tract, but OCMA were completely impressed by 

their enthusiasm, and the company’s willingness 

“to rethink what a museum is, both spatially, 

conceptually, and programmatically.

” It was enough to bag Morphosis the deal, and 

the design for the site, seven miles from where 

the current museum resides, will be revealed at 

the end of this summer.

Forget your Master Chefs and Apprentices, designer Philippe Starck is to host a reality product-design 

show for the BBC. Filmed in Paris next year, ten hopeful product designers will be given the 

opportunity to work alongside Starck and his design team over a period of several months. 

For the lucky winner, there’s a six month posting in Starck’s design company – imagine 

that on your CV. Contestants will be briefed to conceive and create the next must-have 

products for the 21st century and only the very best will succeed – it’s a tough, tough 

world that’d have Alan Sugar running to the lavvy for a weep - we can’t wait.

. . . . . . . m o r e . .N E W S . . . . . . . . . . Lend A Helping Hand
PAD   (Protección de Animales Domésticos)

PAD is a rehoming shelter for abandoned dogs and cats. Since we opened our shelter in December 1998 we have found 
loving homes for more than 6000 dogs, cats, puppies and kittens. Our placement rate is exceptional and in 2007 alone we 

rehomed well over 1000 animals. So the next time you worry that all your efforts may not be making a difference, you only 
have to remember the 6000 lives that have ALREADY been saved. TOGETHER, WE CAN MAKE A DIFFERENCE.

You can help by becoming a member (just €35/year), adopting or fostering a cat or dog, making a donation, dog walking, 
grooming and cleaning the cats, helping at our fund raising events, collecting bric-a-brac, displaying a collecting tin, 

or finding new members .

The shelter is open 365 days of the year from 11am to 2pm and Monday-Friday (working days) from 4pm to 7pm.

Tel: 952 48 60 84  |  PAD, Apartado 170, Mijas 29650  |  website: www.padcatsanddogs.org  |  e-mail info@padcatsanddogs.org 

Donations accepted through: Bankinter, Ramon y Cajal 9, Fuengirola 29640, A/C Nº  0128 0796 13 0102677405

As Fendi has found a loving home, Juanito, pictured here, is our latest doggie model and quite the star.
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 When you usually think of 
Russian architecture your thoughts turn 
to twisting spires, onion domes and 
Stalin baroque, not shimmering glass 
skyscrapers better suited to Manhattan 
than they are Moscow. Breaking the 
mould is the imposing Russia Tower, 
designed by proponents of ecologically-
friendly construction Foster+Partners. 
Having designed icons such as London’s 
Gherkin, Berlin’s Reichstag and France’s 
Millau Viaduct, British architect and 
Pritzker Prize winner Norman Foster was 
the perfect man for the job. 

WHITE 
RUSSIAN

Words: Nick Clarke
Images: © Foster + Partners

1 | A night time 

rendering of the 

Russia Tower 

showcasing how 

the structure will 

illuminate the skyline.

2 | Day time 

rendering of the 

Russia Tower. An 

underground 

transportation system 

and parking garage 

will be below.

3 | Interior rendering 

displaying the green 

sky gardens that 

provide natural 

ventilation and 

walkways that create 

social spaces.

4 | A bird´s eye 

view detailing the 

surrounding city of 

Moscow under a 

thin blanket of snow 

and ice.

1

2

WHITE 
RUSSIAN

 A mixed-use project, incorporating 
residential, o�ce, hotel and leisure space, the 
high-rise will stand like an all-powerful tsar 
in the Moscow International Business Centre. 
Overlooking its loyal subjects, Russia Tower is 
poised to be the tallest building in Europe and 
one of the tallest in the world, eclipsed only by 
Taipei 101 and the upcoming Burj Dubai (not to 
be confused with the sail-shaped Burj Al Arab). 
Soaring 118 storeys into the city’s historic skyline, 
the gleaming high-rise will be representative of 
the social and economic power of its country – as 
if we needed reminding! – and will act as a bridge 
between the eastern and western worlds. 
 Characterised by its distinct pyramidal 
shape, the design will feature an intelligent 
infrastructure that’s set to pioneer sustainable 

architecture, with green 
technologies galore rising 
up through the building and 
literally touching the blue sky. 
Its actual shape – designed in 
conjunction with Chicago-based 
structural engineers Halvorson 
& Partners – maximises the 
building’s exposure to natural 
sunlight, meaning there’s less 
need for electric lighting and 
heating during the day. Utilising 
an innovative ‘energy cycle’ to 

distribute and regulate energy, temperature and hot water, and featuring a completely natural 
ventilation system, Russia Tower won’t only be bigger than its lofty competitors, but a hell of 
a lot better for the environment. To assist with its natural ventilation, there will be a series of 
indoor sky gardens that rise up the building’s core, as well as improving the quality of interior 
air and providing recreational green space for those inside.  
 Aside from green stu�, the three-sided design is pretty impressive as a stand-alone 
piece of architecture, too. Like a bluish-white dagger slicing up from the ground, its façade is 
clad with gorgeous silvery glass, while inside an atrium lobby boasts ten super-fast elevators 
that whiz occupants from the ground up without feeling like they’ve left their stomachs behind. 
There will also be an observatory deck at the pinnacle, where viewers will be able to take in 
panoramic views of the entire city (if they’re not afraid of dizzying heights, that is). 
 To be completed by 2012, Foster’s ‘city within a city’ will crystallise, quite literally, 
Russia’s position in the world as a political and economical powerhouse. What’s more, it will 
make Russia a global leader in the realm of cutting-edge architecture and environmentally-
sensitive design. A double-whammy if ever we saw one. 

3

4

...............................

a r c h i t e c t u r e . e c o . l o g i c

016
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> project                     
> location
> client

> architect

> collaborators
> date

> area
> materials

Mercat de Santa Caterina
Barcelona
Foment de Ciutat Vella

Benedetta Miralles Tagliabue 
(Miralles Tagliabue EMBT)
PGI Group
1996> 2005

29596 m2

Steel, oak, ceramic tiles, concrete

In no place does the true 

Catalan dynamic of architecture 

firm Miralles Tagliabue work 

better than in its home town 

of Barcelona. Nor could there 

be a healthier place to express 

such an intrepid and exuberant 

flavour of urban architecture. 

The dazzling roof of the Mercat 

Santa Caterina, undulating like 

a blanket hurled over the main 

complex of the market, acts as 

a communal manifold, skilfully 

striking a magical balance 

between the commercial 

function of the building, 

local produce, tourism and 

contemporary design. As organic 

as the highly polished produce 

sold within, the shape and vivid 

colours of the roof flag-up the 

importance of the building to 

onlookers, creating curiosity 

from far afield and assuring a 

stream of visitors. It’s a simple 

philosophy, the multicoloured 

roof mosaic made up of 325,000 

glazed ceramic tiles provides an 

exhilarating prospect, and like 

bees to honey, the onlookers 

stream in. That may sound a 

little over-poetic for the dynamic 

of a market building, but in a 

place like Barcelona, simple 

mediocrity just won’t cut it, the 

architectural magnetism of other 

famous local edifices creates a 

competitive city-wide allure, and 

competition is fierce.

Rescue Plan. EMBT Architects 

has a habit of getting things 

right, and Santa Caterina is 

an important piece for them; 

this being the first big project 

completely executed with 

Benedetta Tagliabue at the 

company controls after the tragic 

passing of founder, and husband, 

Enric Miralles in 2000. As an 

ode to his famed originality and 

elegant architectural stamp, the 

company obviously carries on in 

the founder’s tradition of design 

brilliance, a merit that has won 

them continued international 

recognition. More importantly, 

the re-development of Santa 

Caterina saved the area from the 

demolishers’ wrecking ball – which 

on a personal level for Bernadette 

would have been disastrous - 

considering this is where she lived, 

shopped and relaxed with Enric 

for many years. >
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> China sets the bar. Just a 

few short months after the open-

ing of the International Exhibi-

tion in Zaragoza and Shanghai 

2010 already looms large on 

the expo-horizon. The Chinese, 

obviously needing to make bold 

inroads into the conscience of 

a modern, green-tech planet, 

understandably aim to impress. 

With a clear objective to be the 

greatest (both ecologically and 

technologically) the Chinese set 

stringent construction targets for 

international applicants. In an in-

tense wrangling for the top spot 

in Spain, EMBT came through 

with an intelligent conception 

that won them the exclusive 

national prize, and so the Spanish 

Pavilion project was realised. 

Climatic weave. Extremely 

unusual in assembly, EMBT’s 

Spanish Pavilion edges toward 

handicraft rather than more con-

ventional construction methods. 

The warped tubular steel frame 

of the building is designed to 

sustain an extraordinary wicker-

weave covering, an originality 

that obviously gave MT the edge 

in the competition and secured 

them a solid investment of over 

1.8 million euros from the Span-

ish Government. The Spanish 

handcrafters (it’s hard not to 

imagine weaving grannies on a 

giant scaffold) will wicker-weave 

complicated patterns to the 

construction using an array of 

different coloured weaves; this 

will in turn be protected by a spe-

cial waterproof covering, trans-

parent, allowing sunshine and 

blue skies to pierce through the 

apertures of the complex mesh. 

This climatic membrane will wrap 

the pavilion and afford visitors a 

refreshing outdoor promenade 

feel, allowing them to relax and 

concentrate on the all-important 

Spanish cultural displays on 

show. The weaved structure 

is dual purpose, obviously a 

design like this in any other solid 

material and on such a grand 

scale would be daunting to the 

observer, but the piercing day-

light surreptitiously deconstructs, 

bringing the outdoors in - and 

visa versa. The other purpose has 

a more social intention, and ac-

cording to Benedetta Tagliabue, 

Spain has a long history in mak-

ing wicker-weave products, as 

does China, and this is where she 

envisages the two nations find-

ing some comfortable common 

ground. In addition, this monster 

basket-weaving commission 

is extremely hardy, and once 

complete will withstand what-

ever forces the tough Chinese 

climate has to throw at it; it just 

so happens that the Expo opens 

in Typhoon season. >
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> project                     

> location
> client

> architect
> collaborators
> date

> area
> materials

Pabellón de España en La Exposición Universal 
Shanghai 2010
Shanghai, China
SEEI  

Miralles Tagliabue  (Miralles Tagliabue EMBT)
Salvador Gilabert , Arch. Elena Rocchi, Arch.
2007> in progress

8,500m2
metallic tubular supports holding a wicker mesh
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> Scottish Independence. 

A touch more famous than 

the Santa Caterina project, the 

Scottish Parliament Building in 

Edinburgh is generally taken 

as the last act in the illustrious 

career of the late Enric Miralles, 

but fortunately for us, EMBT 

have far from faded since then, 

the unique capacity to merge 

Catalan tradition with European 

culture, as so boldly shown in 

Edinburgh, fortunately lives on 

through into the 21st century. 

Holyrood, the aforementioned 

and aptly-named Parliament 

building, sits boldly at the foot 

of the city’s famous Royal Mile. 

The construction; a flavoursome 

mixture of steel, granite and 

oak is certainly one of the most 

exceptional public structures in 

Britain today. It beholds a unique 

individuality; a brave indepen-

dence that some of the resident 

governmental bodies operating 

within would dearly love to pos-

sess, one that a string of national 

referenda have yet to permit. 

Again, visitors pour through the 

doors by the bus load, keen to 

witness the unique ambience of 

the chambers within, the trade-

mark undulating ceilings and 

casual functionality afforded to 

the building’s lucky inhabitants. 

Understandably to the observer, 

the building creates an alluring 

potency not seen at Scotland’s 

governing core since the demise 

of Sir William Wallace. This 

strength in design is an award-

winning approach that shows an 

appetising recipe for clear think-

ing, one that becomes familiar 

throughout EMBT’s impressive 

design portfolio. 

Volcanic profile. One of 

Tagliabue’s favourite, and dare 

we say ‘pet’ projects, is the 

subway and train station Centro 

Direzionale in Naples. Not only 

is the project in her homeland, 

but it promises to help pull her 

beloved Italy from a rather long-

winded architectural paralysis; 

something she is very proud of 

achieving. One of the demands 

of the new station building was 

to dynamically merge the site’s 

anonymous urban develop-

ment grid of the1970s with the 

beautiful historic city centre of 

Naples. The company has always 

viewed buildings and landscapes 

as much the same thing, strongly 

believing that you cannot de-

velop one without considering 

the other. In this case, the topog-

raphy of the site is accentuated 

through the intricate and expan-

sive tectonic roof structure, the 

design holds its own within the 

volcanic site, and thus covertly 

breaks down mental and social 

barriers between the old and the 

very old. It’s a damn clever way 

to pull together a community 

and provides instant recogni-

tion to a structure of such vital 

functional importance to the 

residents, no matter what their 

social standing. 

Scottish Parliament Building in Edinburgh

x
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> project                     
> location
> client

> architect
> collaborators
> date

> area

Subway-and train station Centro Direzionale 
Naples, Italy
Metropolitana di Napoli 

Miralles Tagliabue  (Miralles Tagliabue EMBT)
Joan Callís
2005> in progress

10,000 m2

25M O D E R N  D E S I G N  AU G U S T  2 0 0 8



...............................

a r c h i t e c t u r e . BREAKI      N G . THE   . M OUL   D 

026

the wedge building > by Diseño Earle Architects
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This project - called The Wedge by the architects, Costa del Sol-based Diseño Earle - presents a fragmented 
example of modernism.  The architects conceived the project as wedges to give each superluxury duplex, a 
higher percentage of glass on the side of their view. In the end, this allows each individual duplex to contain 
less core, and to enjoy more views and light.

Words: Michael Earle_
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> project                     
> location
> client

> architect
> date

> volume
> materials

The Wedge Building
Dubai, United Arab Emirates
not disclosed

Diseño Earle Architects
2008> 2011

60.000m2
concrete, steel, glass

Site. This ultramodern residential 

development sits on the Palm Jebel Ali, 

one of three palms that are and will be 

integral parts of Dubai’s growth. This 

section of the palm is destined for ultra 

high five-star residences, for which 

designer considerations included 

how to accommodate the Rolls Royce 

Phantom, a car that would normally 

not fit into a conventional parking spot 

or garage. The palm developments are 

fascinating as an engineering wonder 

and extremely clever as a real estate 

development. Who would not want to 

turn one mile of frontline beach into 

200 miles?  That is exactly what the 

Palm is about.  Shape a development 

like a palm and get everyone to buy 

frontline beach.

With such a prestigious location, all 

sides of the project have fabulous 

views, half out to sea, the other half 

over the sea and towards the skyline of 

Dubai. Talk about a dramatic panorama.

Design. The concept is based on 

wedges placed in different directions to 

increase views, adding to the amount 

of light entering the building and each 

unit. Since all sides of this development 

have unique vistas, the diagram works 

perfectly.

In exploring the complexity of the skin 

and its adaptability to summer and 

winter conditions, the architects use 

double skins that can be peeled back 

to expose the interior. In Dubai, with 

summer temperatures reaching 50ºF, 

protection from the elements is crucial, 

while in the winter the perfect weather 

just begs for the balconies and interiors 

to be opened up.

the budget need go through the roof. 

The Wedge expresses Dubai for what 

it is, a place with a frenetic pace and a 

can-do attitude that inspires great work 

and modern ideas. 

These undulating skins are best under-

stood when they are peeled back to 

reveal the core underneath. The skin 

provides the difference here, separating 

this development in luxury and interest 

from the banal repetition of projects 

that are built all over the world.  Led by 

an inspired client who was interested 

in exploring new ideas, the architect 

took the experience of moving through 

each space within the building as far as 

possible.

CONSTRUCTION. From a distance, 

the focus is on the form itself. Heavy 

concrete forms the core, leaving the 

glass to express the nature of the build-

ing. The skin also acts to protect the 

building, reducing its carbon footprint 

- something that is becoming very 

important in Dubai, both for the envi-

ronmental reasons and lack of power 

on many developments. The building is 

also partially cooled by chimney effects 

created within the wedges which allow 

for evaporative cooling and circulation.

The building is being constructed with 

fast track programming and while the 

project is innovative, the budget is 

still modest, showing that a complex 

design does not necessarily mean that 
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Words: carolyn melián      images: Courtesy of kumi yamashita & the kent gallery_ _

Kumi Yamashita  > The Art of Illusion

.............................................

Whether it’s her poetic images casting shadows on walls and 
floors, prints made with the soles of a pair of old boots, 
or her portraits ingeniously created from rubbings taken 
from her sitters’ credit cards, Kumi Yamashita is blessed 
with a rare talent indeed – that of revealing to us what may 
actually not be there at all. “I want us to remind ourselves 
of how we preconceive what is around and inside us,” she 
says. “Knowledge, ideas and values are too often accepted 
without questioning.”
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Top: Rigid beams form the gable end walls.

Above: Timber was cut and finished by a local cabinet maker and glass utilised in many different forms, reinforcing the conceptual ‘serial unravelling’ of the house.

Dairy House 
designed by Skene Catling 
de la Peña Architects, London

Some people get all the nice jobs! When asked to redesign a former Dairy set in an 850-acre Estate in 
picturesque Somerset, southwest England, SCDLP Architects took both literal and literary inspiration from 
the stacked timber in the yard opposite and from the 18th century architectural treatise and erotic novella ‘La 
Petite Maison – An Architectural Seduction’ by Jean-Francois de Bastide.

With their brief to convert the Dairy to a 5-bedroom house with small pool, the space was to be pragmatically 
re-planned with lean-to sheds removed and an extension added to create the �ve bedrooms, three 
bathrooms and more generous circulation space with better proportioned rooms. It was to be a discreet 
intervention with the design setting out to appear un-designed, combining privacy and seclusion with 
openness to the wider landscape. As the house was to appear unchanged from the outside, rather than 
demolishing and rebuilding the sense of retreat was to be reinforced through ‘camou�age’; the form and 
massing of the extension echoing and complementing the existing structure. The entrance sequence was to 
discourage casual callers. The most private spaces became the most generous and luxurious; this was to be a 
building that privileges solitude.

Given the Dairy’s natural setting, SCDLP’s aim was to use as many local materials as possible. Estate timber 
is planked and dried in the storage barns in the farmyard opposite the site and the method of drying – 
where raw planks are separated by spacers to allow air circulation – presented them with both the logic and 
aesthetic of the extension. The glass was layered in the same manner with pieces increasing in depth towards 
the base to reinforce a sense of weight and textured rustication.

The extension houses two bathrooms – everything behind the retaining wall can be �ooded with water. 
Layered oak and laminated �oat glass produce an eerie, �ltered light while the dematerialising e�ect of 
refraction and re�ection create an aquatic underworld. The way the light moves around the house over the 
course of the day draws the user through it: in the morning low light �oods the east with the glass acting as 
a prism projecting watery green lozenges over �oors and walls; by midday, the sun is streaming overhead 
through the roo�ight slot, penetrating the two-way mirror bridge giving views from the ground �oor through 
the building. At night this is reversed and �ames in the �replace are visible through the landing �oor.

“…as a 
natural 

extension 
of the 

existing 
structure, 

the design 
set out to 

appear ‘un-
designed’.”

Express delivery: the former Dairy converted to a 5-bedroom house

“The entrance sequence was to discourage 
casual callers. The most private spaces 
became the most generous and luxurious; 
this was to be a building that privileges 
solitude.” SCDLP Architects

Words: Chris Dove     Photos: courtesy of James Morris
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outdoor furniture > Modern Design Selection

...........................

Outdoors is where we belong, not wedged into some armchair transfixed to a TV screen 
– leave that pursuit for the dark depths of winter. This month, Modern Design has burst 
through the lounge patio doors on to the rich and diverse platform of outdoor furniture 
design, and trust us, there’s some really cool stuff out there just waiting to nurse you into 
a luxury slumber – al fresco.

With the Trade Winds and trailing clouds of spring long gone northwards to bone-chill the less fortunate, residents of Spain are happily enjoying a scorching five-

month session by the pool. We know it’s rotten, but someone has to do it! The truth is, by shredding ourselves away from the TV for so long, we do have to think 

about design intervention al fresco. But wait a minute; before you go sinking back into last year’s sweat-stained sun-loungers, ask yourself how up-to-date your 

garden garments really are. Sagging seats, calamitous cushions, the dreaded Coca-Cola umbrellas and grimy gazebos are a massive no-no this year; it’s a simple 

fact that summer 2008 is the season of the terrazza. Risk overlooking this straightforward design detail and the Patio Fashion Police will swoop down in the 

covert guise of neighbourly judgement, and worst of all, sparsely populated cocktail parties and barren barbeques!               Tumbleweed. To avoid the tumble-

weed surging through your social life, we have put together a collection of creations from our favourite outdoor designers, and boy have these wicker-weaving 

geniuses been busy this winter. So if the varnish on your pool chairs is flaking like the skin on a holidaymaker’s crimson-carcass, make sure you read on! 
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The Appliance of Science

A pioneer and master of cybernetic art, whose paintings have been showcased around the world, Málaga’s Gacma is currently hosting a major retrospective of 

some thirty works created by Andalusian artist Manuel Barbadillo and spanning three decades.                When Barbadillo first began to investigate the artistic 

possibilities of information technology, computers were pretty much in their infancy; huge, unwieldy and intimidating machines that ran on vacuum tubes and 

occupied an entire room. First meticulously sketching his modular geometric repetitions on graph paper before committing them to canvas, 1968 – the year that 

the Sevilla-born artist became a member of the Calculus Center at Madrid’s Complutense University – marked a turning point in his career. Later, with his own 

computer installed at home and the assistance of a neighbouring programmer, he immersed himself in applying art to computer science, and was hugely instru-

mental to the creation of a whole new genre.                With a palette almost exclusively comprised of black or dark brown and white, Barbadillo’s signature works 

evolved over the decades from the repetition of a single ‘U’-shaped module to highly complex compositions based on ten modules and a geometry dominated 

by circles.                Born in Cazalla de la Sierra in 1929, the retrospective is a tribute to one of Andalucía’s most influential of artists who passed away in Torremoli-

nos in 2003.                The Exhibition runs until August 15th.

Words: Carolyn Melian      Images: Curro Granados /  Courtesy of Gacma_ _

MANUEL BARBADILLO  > GACMA, Málaga

...................

“When my work was more developed, I realised that along with art’s collective evolution, I 
had been making, on my own, the way to cybernetics. Or, rather, to a cybernetic vision of the 
world.” – Manuel Barbadillo.

1

2

3

1| Zojar, (Manuel Barbadillo). Acrylic on canvas, 

92 x 92cm, 1984

2| The artist, Manuel Barbadillo

3| Izane, (Manuel Barbadillo). Acrylic on canvas, 

100 x 100cm, 1974/1984.

x



...............................

a r c h i t e c t u r e . e c o . l o g i c

058



59M O D E R N  D E S I G N  AU G U S T  2 0 0 8

x



    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
    

     
                                                                                                                                                                                                 Im

ages: Courtesy of Vincent Callebaut Architectures

With the intrepid Lilypad concept providing a solution to the more concerning 
symptoms of global warming, how about tackling the causes? While some architects 
are content with creating completely sustainable buildings – not that there’s anything 
wrong with that, in fact, we’re entirely committed to it – it is French architect Vincent 
Callebaut’s dream to create completely sustainable cities. 

BREATH 
OF  F R E SH  A I R

Naturally, he’s starting his seriously ambitious project 
in his home country of France, with a spaceship-like 
design that’s set to hover ominously over the Canal 
de l’Ourcq in Paris. To comprise public galleries, 
meeting rooms and gathering spaces, Callebaut’s 
Anti-Smog: An Innovation Centre will help spring-
clean the capital’s air and act as a catalyst for similar 
buildings to crop up in other cities. The structure  
- which will also sit over unused railroad tracks – 
will produce most of its own energy and water, 
with 2,700-square-foot of solar panels, rainwater 
collected on the rooftop, and a 148-foot Wind 

Tower that will transfer canal breezes into useable 
energy. The cleverest bit, however, has to be the 
structure’s surface, which is coated with titanium 
oxide. Called the Solar Drop, UV rays from the sun 
will react with the coating and break down smog 
in a process called photo-catalysm. In the words of 
Callebaut himself, the centre will be “a self-su�cient 
dépolluante”. Making use of an otherwise redundant 
urban space in a visually and environmentally 
engaging way, we think Callebaut’s project might 
actually have the power to draw the world’s 
attention away from the Ei�el Tower for once.  

W
o

rd
s: N

ick C
larke

Photos below, Plans for the Solar Drop: 1 | Located on both sides of the rail bridge of the Canal de l’Ourcq      2 | A double entrance 

links to the foot bridge      3 | The second level of the Drop has a pathway to the tower and also contains an exhibition and function room 

built around a central garden, a phyto-puri�ed aquatic lagoon      4 | The thermo regulating solar roof is planted with greenery
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Photo top: The Solar Drop and Wind Tower 

illuminated at night.     Photo bottom left: The 

cafeteria in the Solar Drop.      Photo bottom 

right: Image depicts the glass �oors on the 

bottom of the Drop, which create the illusion of 

walking over the water. 
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A highly unique, contemporary villa to be built in La Quinta with fabulous 
views over the golf course and towards the La Concha mountain.
 
State-of-the-art design incorporates sustainability features that reduce 
the carbon footprint to practically zero, but by no means has the design 
element of the building been forfeited over ecological function. 

Upon approach, a ‘floating’ glass walkway runs to the entrance of 
a double height glass atrium enjoying stunning 180º views and 
comprising the main living room, dining room and kitchen, two terraces, 
swimming pool plus separate guest accommodation situated at the 
far end of the plot. 

The luminous main living area hovers above a ‘mirage’ of water 
which appears to merge with the swimming pool but is in fact part 
of the cooling system. Complemented by solar panelling, smart glass 
technology, geo-thermal heating systems and water management 
processes, waste and running costs are reduced to an almost self-
sufficient level.

Stairs lead down to a lower level housing three bedrooms,  
two bathrooms, a master suite, TV room, family living room and an  
en-suite study. This is a strikingly original home packed with a  
wealth of design and sustainability features epitomising 21st century 
luxury living.

BLUEPRINT
F O R  U N I Q U E  L I V I N G

Iconic designs
built in stunning locations

The Mirage

www.blueprint-unique.com

Build 650 m² on a 3125 m² plot 

For more information call Amanda on +34 951 260 041
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Extreme Ironing on Mountain. Photo:Robert Goldberg

Chessboxing. Photo: Sascha Pohflepp



Terminal 3, Beijing Capital International Airport  > Foster + Partners

...............................

Stretching a mind-numbing 3.25 kilometres from north to south, and with a floorspace 17 per cent greater than 
that of all five Heathrow Terminals combined, Foster + Partners’ Terminal 3 at Beijing Capital International 
Airport is the largest building on Earth. Not only did it open ahead of schedule, but astonishingly the entire project 
took only a little more than four years from start to finish. With a floor area of around 1.3 million square metres 
– virtually all under one roof - it’s the first building to break the one million square metre barrier, and the most 
advanced airport in the world.

...............................

a r c h i t e c t u r e . a . n e w . d i m e n s i o n

066

Words: Carolyn Melian      Images: Courtesy of Nigel Young /  Foster + Partners_ _



THE CONCEPT. Designed to be both welcoming and 

uplifting, the building is borne of its context and 

communicates a uniquely Chinese sense of place. 

The soaring aerodynamic roof and its dragon-like 

form celebrate the thrill and poetry of flight. Inside, 

the distinctive ranks of red columns marching into 

the far distance are evocative of time-honoured 

Chinese temples, while the 16-tone colour palette 

– which starting with red at the entrance gradually 

moves through orange before finally merging into 

yellow at the far end – in addition to having been 

chosen for its traditionally Chinese hues, makes 

it easy for passengers to find their way around in 

such a vast building by subtly breaking down its 

huge scale. The gold roof of course conjures up 

images of the Forbidden City, while the shape of 

the structure, with its broad head, long tail and 

scale-like vents, is a modern-day reincarnation of 

China’s iconic, fire-breathing mythical monster. 

LOGISTICS. “The Beijing Terminal moved very 

fast indeed,” Lord Foster explains. “We received 

confirmation that we had won the competition in 

mid-November 2003; by the end of that month we 

had mobilised thirty-eight staff in London, and set 

up an office of eleven in Beijing. Over the next four 

months the team completed something like 2,500 

design drawings.”  During the most labour intensive 

phase of construction there were no fewer than 

50,000 workers on site while the project involved a 

staggering 10,600,000 cubic metres of earthworks. 

Add to the equation the 19,488 foundation piles; 

200,000 tonnes of reinforcement; 800,000 cubic 

metres of concrete; the 18,950 tonnes of steel 

that forms the roof and the 26,850 tonnes of steel 

columns that support it; and you get some idea of 

the sheer magnitude of this colossal undertaking.

Yet even allowing for the mammoth task of 

relocating the ten entire villages that the scheme 

entailed, Terminal 3 and its associated Ground 

Transportation Centre was inaugurated in February 

2008, well ahead of the twenty-ninth Olympiad 

and the major role it will play as the gateway to 

Beijing for athletes, world dignitaries and the 

international media alike. To put the overall time-

scale into perspective, the whole project took 

less time to complete than it did to organise and 

conduct the public enquiry into the proposals for 

Heathrow’s Terminal 5! 

SUSTAINABILITY. But as well as being the 

biggest, most advanced and user-friendly airport 

capable of handling up to 60 million passengers 

annually, the Terminal is also one of the world’s 

most eco-friendly, incorporating a raft of passive 

environmental design concepts including skylights 

orientated to the southeast to maximise heat 

gain from the early morning sun, while in order 

to minimise energy consumption and carbon 

emissions, it additionally features an integrated 

environment-control system.

“The awesome pace of this project 
has been more about the intelligent 
deployment, management and organisation 
of resources rather than the quantity of 
those resources.”

> project                     
> location
> client

> architect
> consultants

> date
> area

Beijing Capital International Airport
Beijing, China
Beijing Capital International Airport 
Company Ltd

Foster + Partners
Arup, Davis Langdon, Michel Desvigne, 
Speirs & Major, BIAD, BNP Associates Inc., 
Design Solutions, Logplan GmbH, NACO, 
Reef UK

2003>2008
1.3 million m2
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we have to admit that the discipline of photography is pretty damn ice-cool. Of course there’s more to it than just popping out your cyber-shot and 

going zoom crazy, but it can’t be that hard can it? The visual nature of the web lends itself well to the still photographer, and the experts know 

how to get their precious images out to the masses, and precious they certainly are! These lamp lugging, tripod trailing geniuses laugh in the face 

of all the pedestrian digital clap-trap out there, the type of stuff that clogs up facebook. What they haven’t seen through their diaphragms – ain’t 

worth seeing. So if you think exposure is something you do when you’re drunk, f-stop is five minutes in a bus shelter with your dearest and ‘hot shoe’ 

is a noise you make when you sneeze – then you’d better read on. 

This site is wildly dynamic, the main control menu pops up in front of you like something from Minority 
Report then scrolls along while stunning background images wipe across the page. Though obviously 
selective in what they put up for perusal, Lets Take Pictures strongly promotes user upload, but rules is 
rules and any uploaded image has to be accompanied by subject, aperture, shutter-speed and iso info. So 
no, they won’t accept stuff like - my granny on her birthday - candle light mode and : )- face recognition. 
So, not one for the happy-snapper kind then, but very influential for aspiring David Baileys, there is a lot 
to be learned here and plenty of stimulus to go with it.

As we all know, any photographers manual will tell you the basic rule of great photography is to keep 
still. Some connoisseurs even stop breathing while they are taking a snap, but that’s just crazy…anyway 
Sabine Wild ignored everyone. By turning her back on conventional ‘still’ photography, and deliberately 
jumping around with a gaping shutter, she is making quite a good living for herself. Serendipity or not, 
her mesmerizing blurry architectural images surprisingly don’t make you feel like rushing out for an eye 
test, quite the contrary, they seem to be carving out an impressive, previously unfilled niche in the photo-
art genus and make a great opener to her other works.

There is no doubt that Shanghai-born Maleonn has very strange dreams, and he has no problem sharing 
the inner-workings of his abstract mind with the rest of us. In fact it does appear that Maleonn spends a lot 
of time directing his photo shoots, placing each component exactly as it should be and precisely echoing 
the darker corners of his surreal subconscience. Despite all that stuff, his work is compelling and he´s one 
of the more original photo-artists you’ll find out there. His inspiring online archive is thrilling, a tad worry-
ing at times, extremely technical and laced with a kind of dark, ‘out there’ farcical flavour. 

Take your face-focals over to Tiltviewer; this 3d interactive photo panel lets you navigate through an 
impressive collection of amateur shots from all different artists, and ranging through most subjects. 
Zoom in for closer inspection by clicking an image, and if suitably impressed by the composition, there is 
a handy button that flips the image over to expose the all important snap-info. Some of the more kindly 
photographers will even give up their f-stop secrets and provide a quick-link to their own Flikr photo 
page; okay you can copy a bit, but try to be original – photography is a feeling you know! 

He’s chic, he’s urban, he’s cool; LA photographer Joshua Stearns is poking his lens in the right places as 
far as we are concerned. His shady online portfolio is downtown and street bound, compelling to the 
rap-trained eye and as bad-ass and bling as Hip Hop dentistry. His cool vignetted urban landscapes, mix 
right in with the gritty portraits and funky fashion shoots to make this website one of the most confident, 
easy-nav online collections around. It comes as no surprise that he has a talent for dragging the ‘bad’ out 
of his growing collection of gangster rapper subjects. A’int nuthin’ but a gold digger!

Words: Dave Vickers_
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clash of the titans > Carbon Silicon 

...................................

Every now and then, what with all the up-to-the-minute stuff leaping out at you from our 
enlightened glossiness, Modern Design gets the urge to go all retro. Style brokers that 
we are, fervently pushing the designer disco-biscuits that elucidate your conception hungry 
cravings, it’s nice for us all, and presumably you, to occasionally kick-back and go all nos-
talgic. Music is the perfect vehicle for a forage into retro-kind - and though a touch more 
jagged than the usual clean lines and avant-garde attitude you’d find on these pages - punks 
are firmly in the driving seat. 

Words: Dave Vickers      Photos: Courtesy of Carbon silicon inc._ _
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Crisis point. For anyone out there suf-
fering a terrible mid-life crisis with all its 
embarrassing trappings; bogus Harley 
(Yamaha Virago) in the garage, Subaru Im-
preza outside the office, belated tongue 
and belly piercing and baggy jeans 
hanging round your creaking 40+ knee 
joints – Stop, just stop! We can be cool; in 
fact we’re from an era that gave birth to 
all your Arctic Monkeys and The Rakes ‘n’ 
stuff, so don’t worry. Risking sounding like 
Uncle Albert, if the kids these days don’t 
realise who we are (or were) then it’s just 
their tough crap – God luvvem. 

Rock CV. In a definite push to be myself, 
I downloaded the recently released Last 
Post by Carbon Silicon, the baby-band of 
Mick Jones; The Clash, and Tony James 
of Generation X. That’s some musical 
CV by the way, what those boys don’t 
know about Rock ‘n’ Roll touring, writing, 
producing and general bad-boy over-
indulgence just isn’t worth knowing, 
savvy? As a Clash die-hard, I was slightly 
dubious about Jones without the legend-
ary Joe Strummer, but I pretty much knew 
what was coming when itunes delivered 
a bunch of virtual ones and zeros that cul-
minated in an electronic musical package 
(yup I paid for it – rebel!). It seems amaz-
ing considering these guys come from an 
age of valve-technology and crackly vinyl, 
but the download is something they’ve 
sensibly embraced and used as a catapult, 

it is after all a kind of upgrade on punk’s 
DIY ethic. Anyway, tucked away nicely 
next to the Buzzcocks, the Clash and the 
Pistols in a cozy-rebel 70s pogo playlist on 
my ipod, the album looked like it was well 
at home, and I wasn’t wrong. I cranked it 
up, and on hearing the start of track one; 
The News, I whizzed back to the menu 
to see if I’d mistakenly selected Combat 
Rock – no this was definitely Carbon, the 
hairs on my neck stood up – a bit like the 
Mohican I never really had. 

Lost in time. The rough-riff thrashing of 
Mick Jones was unmistakable, in fact so 

incredibly like the Clash I was amazed he’d 
talked the other band members into re-
leasing. There was no doubt here who the 
boss was, and when he started croaking 
over the guitar – I was right back there – 
thirteen years old, sliding London Calling 
out of a beautiful double sleeve and 
gently cleaning it with a Ronco anti-static 
record cleaner before taking my dad’s 
Grundig through decibel hell. If I hadn’t 
actually been in my Rover negotiating the 
perilous bends of the Spanish highway, I 
would have been bouncing around and 
infuriating my northern soul inspired, 
long-suffering girlfriend. Fortunately, the 
album is driving heaven – touching on 
Brand New Cadillac for sheer blues-driven 

punk perfection, great for leaving a bit 
of rubber on the tarmac, and the more 
you listen the more you can’t believe how 
lucky you are to actually know where 
these boys come from. A contemporary 
album written and produced by London’s 
best, like a spanking new Clash with tons 
of modern-day grief to get off their chests 
and brag about. Imagine what Sid Vicious 
would have made of global terrorism, 
or Ian Curtis’s thoughts on the modern 
human condition? Well it’s all here, a punk 
veteran’s take on a mad modern world – 
which is basically stick your fingers up at 
it all and create a slamming groove. Okay, 
being veterans, Carbon Silicon are a touch 
more sensitive than the punk icons of old 
(more shrugged shoulder bemusement 

well produced. So, balding old blokes 
they might be, and though they swear 
they’ve turned their back on the 
legacy and started afresh, a retro-punk 
treat it is. 

Should I stay or should I go? Person-
ally I recommend the band, and the 
album, even though in true Clash LP 
style you may need to listen to it a few 
times to grasp it. And of course, if you 
are under 40, slightly punkish and in 
love with the world, don’t let me put 

you off, this band is as much yours as 
it is ours – and you’ll probably dig The 
Last Post. I just needed to get a few 
things off my chest and let some other 
mid-ranged adults know that there 
is always an answer out there. Just in 
case you fit into neither bracket, you 
were probably mincing around to the 
tones of Abba or something, just forget 
it – and incidentally, I know someone 
who’s got a lovely Yamaha Viagra for 
sale if you’re interested.

than anger) but then surely so are we, why 
else would we have a mid-life crisis? If I 
must add a criticism, the songs are a bit 
long – perhaps a touch more to say than 
the former two-and-a-half minute ‘f-you’ 
messages of punk yesteryear. 

Rudie can’t fail. It seems as though 
Jones and James - friends since the early 
days and one-time band members of 
London S.S. - have reunited in style. The 
chemistry is good, and enhanced by a 
magical two-pronged journey through 
the musical ages, with projects like Big 
Audio Dynamite, The Libertines and 
of course Gen X and the Clash in the 
collective musical coffer, it is certainly 

For anyone out there suffering a terrible mid-life crisis 
with all its embarrassing trappings; bogus Harley in the 
garage, Subaru Impreza outside the office, belated tongue 
and belly piercing and baggy jeans hanging round your 
creaking 40+ knee joints – Stop, just stop!

x

83M O D E R N  D E S I G N  AU G U S T  2 0 0 8



...............................

t h i n k . f a b . b r i c k . a r t

084

x



85M O D E R N  D E S I G N  AU G U S T  2 0 0 8



...............................

f a s h i o n . i c o n o g r a p h y

086

x



...............................
f a s h i o n . p r o f i l e

087

x



88 M O D E R N  D E S I G N  J U LY  2 0 0 888 M O D E R N  D E S I G N  AU G U S T  2 0 0 8



89M O D E R N  D E S I G N  J U LY  2 0 0 8 89M O D E R N  D E S I G N  AU G U S T  2 0 0 8



Modern architecture is the elimination of unnecessary detail, where functional requirement determines ultimate form. Blessed 
with environmental riches, the Mediterranean is a nirvana for modern architecture. Fascias to spectacular views; enhancing 
climactic patterns; dramatic use of organic light – the cornerstones of the modern style.  

Blueprint is a new concept fostering modern architecture across the Mediterranean. It couples the very finest privately owned 
landscapes with unique turnkey build projects. Breathtaking architecture creates individual homes that define the modern 
lifestyle.

The complete approach. For more information call Amanda on (+34) 951 260 041 
  

Iconic designs
built in stunning locations

BLUEPRINT
F O R  U N I Q U E  L I V I N G

Defining modern architecture and construction

www.blueprint-unique.com
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