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THE DEFINITION

(Greek)
/ typos /. form

- / graphein /: to write

Typography is, simply put, the art
& technique of choosing, setting
& arranging type.

Good typography serves a
purpose.
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SEEING TYPE
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Type exists.
Type is everywhere.

Type is a fundamental part of
human life & society.
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SEEING TYPE

Individual letters, when arranged in a particular way, represent the sound of
spoken language & visually express ideas in such a way that another person can
understand them in the manner intended.
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TYPOGRAPHY PRACTICE

Then what exactly what typography is?
Typography engages with people on different levels:

There are;

. type choice, visual impact, type
choice, layout, compositions, hierarchy, whitespace, grid system (number of
columns & rows), etc.

* The detailed view (micro-typography): type choice, sizes, spacing between
lines, spacing between words, spacing between letters, etc.




MACRO / MICRO

A TRANGFORMATICN: i~ N

B



MACRO / MICRO

INJUSTIFIED TEXT, THE WORD SPACE 15
SMALL IN SOME LINES AND BIG IN OTHERS,

micro-typography

WORD SPACE & LINE SPACE

When setting type, the typographer can change the word space
independently from the rest of the font’s built-in spacing. Unlike
tracking, which should be adjusted cautiously in small increments,
word space can absorb bigger changes since it’s a relatively large
space within the paragraph. Of course, the typographer still needs
to be careful with the word space, but it’s generally less delicate
than letter space.

In a column of text, the typographer usually makes any word
space adjustments to the whole thing at once. For example, a wide
column may have alarger word space to give the words some breath-
ing room. A narrow column may have a smaller word space to make
the lines more compact. In a column of justified text, the word
space can also be adjusted line by line. You've probably noticed
this variation in word space in the narrow justified columns of a
newspaper. Suddenly, there’s a line with big gaps in it. In unjusti-
fied text, the word space stays consistent throughout the column.
This will be more fully explained in the section on hyphenation and
justification.

THE IMPORTANT THING I$ HOW THE SIZE OF THE WORD $PACE RELATES
TO THE $1ZE OF THE LINE SPACE,

63



MACRO / MICRO
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MACRO / MICRO

Bacon ipsum dolor sit amet ball tip pork loin cow
brisket drumstick bresaola short ribs beef jowl kielbasa
pig spare ribs porchetta. Sausage pancetta t-bone
chicken, swine filet mignon kevin. Boudin pork belly
bacon, chuck pork loin venison ball tip prosciutto
chicken leberkas jowl turducken salami swine ham.
Hamburger sausage salami biltong bacon filet mignon
ham hock. Tongue pork loin swine spare ribs strip
steak pork chop shank biltong. Pig doner turducken
filet mignon, fatback venison pork loin andouille
tenderloin chicken.

Swine spare ribs frankfurter biltong. Rump brisket pork
chop leberkas prosciutto hamburger shank sirloin,
drumstick pastrami frankfurter jerky. Venison ball tip
turducken t-bone sirloin andouille. Ham spare ribs
bacon salami filet mignon pork capicola cow rump.

Baconipsum dolor sit amet ball tip pork loin cow brisket
drumstick bresaola short ribs beef jowl kielbasa pig spare ribs
porchetta. Sausage pancetta t-bone chicken, swine filet
mignon kevin. Boudin pork belly bacon, chuck pork loin
venison ball tip prosciutto chicken leberkas jowl turducken
salami swine ham. Hamburger sausage salami biltong bacon
filet mignon ham hock. Tongue pork loin swine spare ribs
strip steak pork chop shank biltong. Pig doner turducken filet
mignon, fatback venison pork loin andouille tenderloin
chicken.

Swine spare ribs frankfurter biltong. Rump brisket pork chop
leberkas prosciutto hamburger shank sirloin, drumstick
pastrami frankfurter jerky. Venison ball tip turducken t-bone
sirloin andouille. Ham spare ribs bacon salami filet mignon
pork capicola cow rump.



TYPOGRAPHY IS & ISN°’T

Isn’t!
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TYPOGRAPHY IS & ISN’T

Isn’t!
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TYPEFACE / FONT / FAMILY

NULLA PAR
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FONT & TYPEFACE

a set of letters, numbers, symbols, etc. of the same design. Examples:
iS a

Typeface: a set of that share common design features. Examples:
Helvetica Neue is a Typeface.

Font family: often used interchangeably with Typeface.




FONT & TYPEFACE

The of a collection of letters, numbers, symbols, etc.
(whether it’s a case of metal pieces or a computer file) is a . When referring
to the design of the collection (the way it looks) you call it a typeface.



FONT & TYPEFACE

Helvetica Neue Std
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Helvetlca Neue Std
Helvetica Neue Std
Helvetlca Neue Std
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FONT & TYPEFACE
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FONT & TYPEFACE
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FONT & TYPEFACE
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FONT & TYPEFACE

You talk about how much you like a tune, you
don’t say: “That’s a great MP3”. You say: “That’s
a great song”. The MP3 is the delivery
mechanism, not the creative work; just as in
type a font is the delivery mechanism and a
typeface is the creative work — Stephen Coles

The way | relate the difference
between typeface and font to my
students is by comparing them to
songs and MP3s, respectively (or
songs and CDs, if you prefer a
physical metaphor). — Nick Sherman
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TYPE DESIGN & DESIGNER

Type design: the art & craft of

designing typefaces.

Type designer: designer of typefaces.

Don’t call them “font designers” (or
even “font family designers”. Ugh!).




FORMATS

. e <A™
TTF OTF
font.ue font.otf Web font formats

Desktop font formats

ABCDEabcde12345 ABCDEabcde12345

ABCDEabcde12345 ABCDEabcde12345
L L

font.woff font.eot
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HISTORY OF TYPOGRAPHY




SOUNDS TO SYMBOLS




BIRD

FISH

DONKEY

OX

SUN

EVOLUTION OF
WRITING SYSTEMS

Sumerians’ Cuneiform — one of the earliest known systems of writing,

c. 31st century BC to 1st century AD

I 9 W
=>4 R
R G
d D D
<>y b

H<]
%4

A

Ea—

=7
g

33—

—E&K

GRAIN

<<

N
v

ORCHARD gsé K:KS
PLOUGH g ?

BOOMERANG <~ »

<

FOOT 0 c:ﬂ

¥ ¢

13

JL N

B g f o



EVOLUTION OF
WRITING SYSTEMS

Evolution of Alphabets

EGYPTIAN

SEMITIC

LATER

EQUIVALENTS

Values | Hieroglyphic Hieratic Pheenician 'E 3 E
o = =

a eagle % & X A |A|N

b crane %‘ é 9 B B|a

kg |throme (B | & |7 A| T |C|2
t(d)| hand || &£ 4 A A A |D|*T
k | mzander | [T] m m a E E| N

J | cerastes |Xew / Y g Y o

z | duck z\% z = * JZlt

x (kk)| sieve | o |l®® @D H §& H | H|N
6 (th)| tongs |c—==| = D e |..|»
i |paralledls | \ | ¥ o A | Ji 38

o ovow [P\ Y K [K|[>

l lioness | gva ﬁ_ ‘LL 6 [ A L9

m owl & ? ‘7 M M B

n water | mwn | &5 7 N [N]| 3

s |chairback|—— | =7 *P | £ = |Xx|D




EVOLUTION OF
WRITING SYSTEMS

Evolution of Alphabets
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LATER

EQUIVALENTS
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EVOLUTION OF
WRITING SYSTEMS

One of the most important contributions to
early writing by the Romans: Trajan

Columns
113 A.D.

POPVIVSQVEROMANVS ~
IMPCAESARI'DIVINERVAEFNERVAE
TRAIAN OAVGGERMDACICOPONTIF
MAXIMOTRI BPOTXVIHM chosva




EVOLUTION OF
WRITING SYSTEMS
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EVOLUTION OF
WRITING SYSTEMS

Trajan

Rustic

Greek Uncial
Uncial
Half-Uncial
Visgothic
Luxeuil
Beneventan
Caroline
Insular
Protogothic
Textura quadrata
Fraktur
Humanist
Times

17t century: the alphabet has 26 characters.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ARCDEFOKITKLMNOPQRSTUVW XY
ABMAEZHOIKAMN ZOTTPCTYP XYW
ABCOercbykKloNOpgRSTUVYWAYVZ
abecdefsbiyklmNoparscuvwxyz
abcd&fq]\tklmno pgrrauxyy
ubtd‘&\cgkq k(mnoPqpf‘tuvw}'qz
abcdefghy klmnopgrozuvwxys
abedef&huiklmpvopgqrscuvwxyz
abcoer¢h1IKLMNOPQRSTUDWXYS
abcdefghiyklmnopgrstuvwxyz
abcdefghijklmnopgrstuvwisy?
abcdefgbijRimuopgretuvwry
abcdefgbijklmmnopqrsruvwxyz

abcdefghijklmnopqgqrstuvwxyz



GUTENBERG &
MOVABLE TYPE

Before printing:
Scribes with breathtaking
letterings.
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GUTENBERG &
MOVABLE TYPE

Johannes Gutenberg
& the first printed bible
1450 Germany




GUTENBERG &
MOVABLE TYPE
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MECHANIZATION OF TYPE

Typesetting machines: the result of
Industrial Revolution in 19™" & early JE
20t Century.

e

Linotype machine invented by
Ottman Mergenthaler.

1880s



PHOTOTYPESETTING

Applying photographic
process to render type using
“phototypesetters”

1960s — 1980s




THE DIGITAL AGE

Desktop publishing put
typography into the digital
world

1983 - 1984
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TYPOGRAPHY IN
COMMUNICATION DESIGN




TYPOGRAPHY IN
COMMUNICATION DESIGN
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TYPOGRAPHY IN
COMMUNICATION DESIGN

Pedigree

A dog makes your life happier. Adopt.




TYPOGRAPHY IN
INTERACTIVE DESIGN

AAAAA
CCCCCCCC
RRRRRRR
CCCCCCC

SOUTH BUND ON
CONDE'NAST TRAVELER

HOT LIST 2011,

j= &) sxie
atel 1720 Swn Ml Mot Apart The War s (Poune o St A Burd
Nrw Majent 194 Bahopsgate
Aardesion Pl Sasiper ety
Beganrarty Tadie N2 |
Bemmops 09000 Vapee
MysticReslawray 0 Carmerm som
]
Rastaarart [ mier
Cacarte



TYPOGRAPHY IN
INTERACTIVE DESIGN
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TYPOGRAPHY IN
INFORMATION DESIGN
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INFORMATION DESIGN




TYPOGRAPHY IN
MOTION DESIGN

Uhitten by

CARL REINER
GEORGE GIDE
STEVE MARTIN




TYPOGRAPHY IN
MOTION DESIGN
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IMPORTANCE OF
TYPOGRAPHY

Typography conveys emotions.

IMPACT ON PRIVATE EQUITY

Iduci nullestium rehendias quuntia volupitem hillatusti quiscil
moluptaspero beatur, ut ea volorrorem dolupti busaper ibusam
ipsunt pedis a pro que si veniam que venisinieni nobisitatem
quam sanditaquam, erferch ilicatin consendem eum corem.

Insert Subtitle Here

Ficit que nonesti onsendant ut pliae eveliquis ad etur alibus

adi dolorpo repedit aturitae voluptin ped magniatus volore sent
volut et receper eptatur, nonsequo con consequiat invenihilia
volore eventia veleste nostis eum am elia sum vel inverovid et
ut eumenim usante delit porem hitia velecat ulpa pos molo-
ruptam que cum que non cum sum enihillorate consecea que
nimusantem il ipitio.

[mpract on Private Equity

Iduci nullestium rehendias quuntia volupitem hillatusti quis-
cil moluptaspero beatur, ut ea volorrorem dolupti busaper
ibusam ipsunt pedis a pro que si veniam que venisinieni no-
bisitatem quam sanditaquam, erferch ilicatin consendem.

Insert Subtitle Here

Ficit que nonesti onsendant ut pliae eveliquis ad etur alibus
adi dolorpo repedit aturitae voluptin ped magniatus volore
sent volut et receper eptatur, nonsequo con consequiat
invenihilia volore eventia veleste nostis eum am elia sum vel
inverrovid et ut eumenim usante delit porem hitia velecat
ulpa pos moloruptam que cum que non cum sum enihillorate
consecea que nimusantem il ipitio.



IMPORTANCE OF
TYPOGRAPHY

Typography keeps people reading

IMPACT ON PRIVATE EQUITY

Iduci nullestium rehendias quuntia volupitem hillatusti quiscil
moluptaspero beatur, ut ea volorrorem dolupti busaper ibusam
ipsunt pedis a pro que si veniam que venisinieni nobisitatem
quam sanditaquam, erferch ilicatin consendem eum corem.

Insert Subtitle Here

Ficit que nonesti onsendant ut pliae eveliquis ad etur alibus

adi dolorpo repedit aturitae voluptin ped magniatus volore sent
volut et receper eptatur, nonsequo con consequiat invenihilia
volore eventia veleste nostis eum am elia sum vel inverovid et
ut eumenim usante delit porem hitia velecat ulpa pos molo-
ruptam que cum que non cum sum enihillorate consecea que
nimusantem il ipitio.

. G AG — e = 7 a s a
[mpract on Private Equity
Tduci nulleshum rehendias quuntia volupitem hillatusti
%nsu mo upTc {JPI 0 Jr:m‘ur ut ea volorrorem dolupti
busaper ibusam ipsunt pedis a pro 11 ue si veniam que
venisinieni 1 lblbITCTPm quam :,and| aquam, erferch
ilicatin consendem eum corem.

Insert Subtitle Here
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IMPORTANCE OF
TYPOGRAPHY

Typography is an essential part of design

7 & 8 juin 2013, 20015 A scinos, thédtre*

Musée

des beaux-arts
La Chaux-
de-Fonds
30.09.2012 -
13.01.2013
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IMPORTANCE OF
TYPOGRAPHY

PLEASE KEEP
THE DOOR
CLOSED!
THANK Youlll

Please don’t use

Comic Sans—we
~ are a Fortune 500
oompany, nat o i



APPLYING DESIGN
PRINCIPLES

Mﬂﬂ’

TIPOGRAFIA EN LAS REVISTAS

Proportion, Emphasis & Contrast



APPLYING DESIGN

The
Grid

PRINCIPLES

The Ultrmase resource
N Ord systems

System

Articles

Musings on the
Relationship
Between Grids
and Guides

AN &UCHe That that thss &
Ok a1 the relationsho

botweoen the grid and the
use of Quices
06.Feb 2011

ulatory

icy Newsletter
AN &Tcio OuSining the
-Sasign of ICMA'Ss Quar
1oy pubicaton
ang &5 gne

06.Feb 2011

Balance & Unity

Tools

GuideGuide

A COTrS, rows and mid
poirts panel 10r Photoshop
CS4ACSS

06.Feb 2011

Modular

Grid Pattern

AwWed 3o and Prooshop
Loenson that 25 In Cre

9rid syssemns
06,Fed 2011

“ The oric! sys2em S a0 8, NOt & QUATANee

& pormits & number of possdie uses and oach
Caspney Can OOk 10r & SOMBON SPpropriate 10 Mis
pecsonal styfe. But one must iearn how 10 use he

QYT & ks an art Ihat reQuares practice

Josef MiBer-8rockmann

Books

Ordering Disorder:
Grid Principles for
Web Design

Ondering Discedor s a
DOoKk Dy Khot Vinh bat
Oolvers & Sefiritive ks on
91 and the Wed and
provices bomh the Dg deas
and technigues of
9"3-8asod Cosgn
11.Nov.2010

Universal
Principles

of Design

Urvwarsal Principles of
Dosign Is t™he frst compre
hersnve, C0ss-asColnrary
encyciopeda of cesgn
04 .Now, 2009

Templates

9609:

Grid Templates

A selecton of 960
pol-wide undorm gnd
lemplated rangng from
J-colurrrs 10 16-Columns,
for both Adobe Photosho
and Fireworks

11 Nov. 2010

The Golden

Grid Template

A PSD sempiate Dased on
e CSS famework The
Golden Grid by Viadime
Carmes

02.Mar.2010

Blog

The Columnist

A §r'd Dasec WordPress
theme that ‘eatures a
NEWIDADO! Column layout
AN Neal Hypographe
heraechy.

06.Feb. 2011

Grid-A-Licious 2.0
A Doauttul orid based
theme 1o WordPress
06.Feb.2011



APPLYING DESIGN
PRINCIPLES

Movement & Rhythm



HOW TO LEARN
TYPOGRAPHY

* Learn the principles

Practice a lot

* Train your eyes

e Start noticing type

Make friends with type

Explore & experiment



HOW TO LEARN
TYPOGRAPHY

Start noticing type




HOW TO LEARN

TYPOGRAPHY

Campton

A TYPEFAMILY of 18 FONTS

Disclaimer free font

o

NEUE

g
| ""_T——»'—"ﬁ ’.-_-.‘\. _,-:a,i D
3 H 0 Bl | — U
sans serif

Icto

type syst

[HNLIGHT BOOK REGULAR

Glober free font Bebas Neue

em

Make friends with type



HOW TO LEARN
TYPOGRAPHY

Bacon ipsum dolor sit amet ball tip pork loin cow
brisket drumstick bresaola short ribs beef jowl kielbasa
pig spare ribs porchetta. Sausage pancetta t-bone
chicken, swine filet mignon kevin. Boudin pork belly
bacon, chuck pork loin venison ball tip prosciutto
chicken leberkas jowl turducken salami swine ham.
Hamburger sausage salami biltong bacon filet mignon
ham hock. Tongue pork loin swine spare ribs strip
steak pork chop shank biltong. Pig doner turducken
filet mignon, fatback venison pork loin andouille
tenderloin chicken.

Swine spare ribs frankfurter biltong. Rump brisket pork
chop leberkas prosciutto hamburger shank sirloin,
drumstick pastrami frankfurter jerky. Venison ball tip
turducken t-bone sirloin andouille. Ham spare ribs
bacon salami filet mignon pork capicola cow rump.

Explore & experiment

Baconipsum dolor sit amet ball tip pork loin cow brisket
drumstick bresaola short ribs beef jowl kielbasa pig spare ribs
porchetta. Sausage pancetta t-bone chicken, swine filet
mignon kevin. Boudin pork belly bacon, chuck pork loin
venison ball tip prosciutto chicken leberkas jowl turducken
salami swine ham. Hamburger sausage salami biltong bacon
filet mignon ham hock. Tongue pork loin swine spare ribs
strip steak pork chop shank biltong. Pig doner turducken filet
mignon, fatback venison pork loin andouille tenderloin
chicken.

Swine spare ribs frankfurter biltong. Rump brisket pork chop
leberkas prosciutto hamburger shank sirloin, drumstick
pastrami frankfurter jerky. Venison ball tip turducken t-bone
sirloin andouille. Ham spare ribs bacon salami filet mignon
pork capicola cow rump.
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Books on Type =
Design & Typography Inspiration books

Any kind of book, actually. Even fictions.
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Resources & Inspirations

http://ilovetypography.com

http://typedia.com/

http://welovetypography.com/

http://incredibletypes.com/

http://fontsinuse.com/

http://typeverything.com/

Free Fonts

http://www.fontsquirrel.com

http://www.fontfabric.com

http://www.theleagueofmoveabletype.com/

http://www.losttype.com/

http://www.exljbris.com/
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Any piece of type around you!



RESOURCES

_—

N
-\

. -

A

4 B .
/.-“. ”,
Q "‘ e
{ -

~
o~
.

NN

~

N
o

And again, last but not least.



