Tipografia Digital
Introducao & Aplicacoes:
» Expressividade

» Funcionalidade
» Legibilidade



Tipografia Digital

Expressividade
Classificacao | Categorias | Terminologia

Exemplos: sequéncias de abertura

Funcionalidade

Genealogia | Familias | Fontes | Estilos | Hierarquias |
Formatacao

Exemplos: sequéncias finais de créditos | Fichas técnicas

Legibilidade Legibilidade
Anatomia | Caracteristicas dos tipos optimizados para ecra

Exemplos: websites_ titulos, subtitulos, textos, links



Letras, tipos de
letra e familias



wiriien arto pelgep barrigs Lrageflamra il firmal calga
apew i e, s sheoke Wouiser birminal

linha ascendentes Gsceader Ve

linka mainseudas Zaps i

linha média mean loe

linha descendentes dewerger (ing

barraffilete  haste olha contraforma  patilha/sedfa pé
crass Bar e e CONT e sertf
Ealnira asterlenie trawwzsiobracas bragos
crokch Ecendar A
haste  perma werlex  descendente  espora link loop  coluna descendente ¢ cauda cauda

wlem Lep afriE e e wnur umln  pe{is e desepacder and tail dail



CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

CAPITAL | MAJUSCULE SMALL CAPITAL ASCENDER
I CROSS BAR COUNTER LOWERCASE j' MINUSCULE

http://www.designingwithtype.com



0123

56789

0123450789

Maiusculas | Caixa Alta
Mintusculas | caixa baixa

Italico
Inclinado

Versais e versaletes
Small Caps

Ligacoes

Numeros alinhados
Numeros nao alinhados



Oficina tipografica do séc. XVI

Da letra de mao a letra de forma: percursos da caligrafia nas artes e nas técnicas, Francisco

Cunha Leao, s/d | http://issuu.com/pedrofalconnier/docs/daletrademao
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Baskerville

Baskerville Italique
Baskerville Gras
Baskerville Gras Italique

Fonte [Letras maitusculas

e minudsculas, nimeros, sinais
de pontuacao, ligatures]

Sabon | Jan Tsichold, Bitstream

Familia [Normal ou romano + Italico
+ Negro + Italico Negro + ...]
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Baskerville

Baskerville Italique
Baskerville Gras
Baskerville Gras Italique

Fonte [Letras maitusculas

e minudsculas, nimeros, sinais
de pontuacao, ligatures]

Sabon | Jan Tsichold, Bitstream

Familia [Normal ou romano + Italico
+ Negro + Italico Negro + ...]



IZ podinr

18 point

36 point
72 point

32 point Helvetica
2z onuzﬁ Park 5’45&.&2&5

Tamanhos das letras

Regular
Italic

Bold

Bold Italic

Regular

Ttalic
Semibold
Semibold Iralic
Bold

Bold Italic

Variacoes

My riad

Light Condensed

Regqular Condensed
Semibold Condensed
Bold Condensed

Black Condensed
Light Normal
Regular Normal
Semibold Normal
Bold Normal
Black Normal
Light Extended
Regular Extended
Semibold Extended
Bold Extended
Black Extended
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The idea of organizing typefaces mto matched
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The roman fone is the core or spine from which a family of typefaces derives,
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Bold {and semibold) typefaces are used for emphasis within a hierarchy.
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Sistemas
de classificacao
de tipos de letra
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Classificacao BS [British Standard]
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Classificacao Catherine Dixon

1. Fontes (influéncias)

2. Atributos formais (construcao,
forma, modulacao, terminais,
proporcao, espessura, caracteres-
chave, ornamentacao)

3. Modelos (referéncias Historicas)



Classificacao por contraste

1. Translaccao
(broad nib pen. bon-flexible)
2. Expansao (pointed pen, flexible)

3. Hibrido (uma mistura dos dois)



IypeNavigator
0 http: Hh,rpenav fontshop.com/index.asp?s=2

mﬂﬂ Surfing WindGURURibeira Surftotal mﬂkm

G Type Introduction

form font name designer Meet TypeNavigator: the world’s first interactive visual font search

a a a a a a"' svst:em. ”Vi-sual" means you need.n't If.nc-?v anﬂhing ahoulwhat.

you're looking for — all you need is that image in your head. This

E ¢ @ ’\ system is unique in that you can identify fonts by memory alone.

To begin, select from the forms on the left the category which best
To find a font that i ific need b i . i ve pi
R Dtk 11::5:;; g sosaribyfl | describes the sort of font you're looking for. Once you've picked

a form, more attributes will appear. Clicking the radio buttons,
define as many characteristics as you can and click “Search™.
Your results will appear in this frame.

@ Detailed Instructions

TypeMawigator developed by Hansjorg and Roberd Stulie, presenied by FoniShop
Help :: Contact

http://www.fontshop.com/fonts/category/ | http://www.fontfont.com + http://openfontlibrary.org



Cinema & Video
Genéricos e Ficha Técnica



Forget the film,
Watch the Titles
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Above Poster for Otto
Preminger's film Bunny Lake
is Mrss per adds
- Saul

Torn p

emotion to

Bass, USA, 1965,

LUINNY LAKE
SMISS]

AN OTTO PREMINGER FILM STARRING LAURENCE OLIVIER - CAROL LYNLEY

KEIR DULLEA+THE ZOM 5 AND NOEL COWARD AS WILSON - SCREENPLAY

BY JOHN & PENELOPE MORTIMER » FROM THE NOVEL BY EVELYN PIPER

MUSIC BY PAUL GLASS - PHOTOGRAPHED IN PANAVISION BY DENYS COOP

A COLUMBIA RELEASE - PRODUCED AND DIRECTED BY OTTO PREMINGER



MaIW TITLES & SPECIAL SEQUENCES
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CURIOUS GEORGE

LINE PRODUCER PRODUCTION MANAGER

MARY ALICE DRUMM  LIZBETH VELASCO




TIPOGRAFIA | MONICA MENDES | MPM | » 2012



