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NOTES TO THE PERFORMER

A correct performance of this work requires an instrument with both Stradella Bass (120 Standard
Bass) and a Free Bass manual (Barytone Bass). To indicate which manual should be applied, these
following signs will be found:

= Stradella Bass.
= Free Bass (Barytone Bass).

Fingerings, as well as bellows marks, throughout the work should be regarded as suggestions only.
The right-hand fingering is for the chromatic button keyboard, C-Griff (= Italian system).

The Free Bass keyboard is assumed to contain two sets of reeds, tuned in octave distance. These
symbols will be found to indicate the desired registration:

@ = One Reed - Sounds as written (8-foot).
@ = One Reed - Sounds an octave higher (4-foot).
@ = Two Reeds - Octave Coupling.

An 8va or 8va bassa sign OVER or UNDER a register symbol in treble or bass means that the
passage following the symbol should be played an octave higher or lower than the written pitch -
until a change is indicated by another symbol WITHOUT any signs (or a LOCO sign).

Various untraditional signs and symbols have been used for some of the unusual sounds and
effects introduced throughout the work:

A [A- A ] = Air-button sound. The rhythmical value is indicated by traditional
note values.
ANANNANA = Vibrato produced by a shaking of the bellows or the entire instrument.
N = End of vibrato.
/ = Stop the bellows.
R K K K

= Keyboard-noise. “Playing” on the keys without any tone.
(No bellows movements).

@ [ ] = Clicking-sound of the registers. Produced by a fast, hard change
V of the register-buttons.
= Tone-glissando. A downwards glissando is produced by closing
/‘T — the valve partly (pressing the key only halfway down). It is necessary

% S to increase the air-pressure in the bellows at the same time.
By an upward glissando the note is started with increased air pressure
" r J ,J and a halfway pressed key (half-open valve) . . . slowly releasing the key
[l ~ Ju ’J ] to allow the tone to glide up to its ““‘normal’’ pitch.

= Stomping the rhythm with the foot, as indicated by the note values.
Producing a loud percussive effect.
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ANATOMIC SAFARI

for Accordion Solo
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2. Movements

con sord., if possible.
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6. Percussion
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8. Toccata (“impatience”)
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9. Fantasy (“Pietro’s Return”)
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** ond. time: Slow steady tempo - the performer stands up for the “ grande-finale ” in old music-hall style, exaggerated.
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