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In the beginning, guitar is for fun.
When it becomes more than fun, its
for real. Practicing, playing, it's
always with you. You can hear it
evan when you're walking to the
corner. You're living guitar-
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When you put this much inte your playing,
your instrument should give you back the
same enerqy, the same intensity. I1's the
detaiis that make an electric Guitar or bass
respond to your touch, your personality.
Working with rop players, we anticipalte
where the music is going and how Yamsaha
guitars and basses can help you take it there.
We conirol body and neck contours, scale
length, fingerboard radius, pickups and oiher
crucial elements ihat give each insirument
S unique personaity.

The distinctive character of Yamaha F
Guitars and E Basses begmns with the living
heart of the instrument — wood that is care-
fully selected and matched for tonal prope:-
tres, then shaped and firushed to Yamaha
standards of quality and precision




RGX

Fingertip control. Raw power instant
response. When the music takes you
over the top. When the guitor comes

alive in your hands.
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RM 11 locking vibrato

Bacause vibrato ¢can te a2 changing, precise intonation
dramatic creative too!, the  adpstment, knife-edge
advanced design RMII suspension and the versa-
locking vibrato system s Wity 10 benc up o down.
buitt for spasd, comfort and

accuracy: faster string










du sical clarity, tonal accuracy, detarled

- workmanship. When the guitar is an open
windaw ta your music. When you're
playtng tor keeps and playing it from

the heart.







SE 1200 Sevies: Tine-tested
designs taken to the hmit and

beyond. Select fight alder bodies

and heel-loss neck-thru-body et
consiruction. Eb&mf beund ebony S0
fingerboards with today’s wider S5

radius on three-ply maple/ '

mahogany necks. Versatile p;ckup 817
combinations with humbuckers JLaas

for warm, detailed power and  [IIN '
single-coils that sting and iy

snap. @M IT locking vibrato, [l or 1220
Quick-refease strap security £ P Proole
system. These gquiters are Al "
built to stand up to the
- most critical situations, e

with voices as distinctive  peggd/

as your playing. ‘ o




SE 600 Series: The clarity, ringing
harmonics and accurate intonation
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neck/body joint make string
bending and upper octave
CXCUrSIoNs easier than ever,
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SE 312 The essential elements of the "O SE 200 Series: Functional versatility '-a ~
updated SE design are all here 'g in uncomplicated quitars that get
— responsive wide radivs fingerboard, Iw i to the heart of the matter. j
accurate RM I1 locking vibrato, twe ¢ ¥ | RMX fine tuning vibrato systems, 1’ A
versatile single coils with a bridge ’ ¥ wide —radius tingerboards, your .p
humpucker, even a cail sphirter for choice of pickups. Whether you Ty, . |
added tonal range. All the basics for (== play the classic three single col y :'
great playing. o fineup, or the modern single- . :
[y coillhumbucker cambination., 1 .
4 the 200 Series is & winner. :
N se 312 Wy sk 203 l
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SE 110: An updated classic in its
most basic form. Vintage vibrato,
single humbucker, single volume
control. Nothing but vou and your
MuUSIc



SA 2100: Responsive elegance
redefined. Mahogany necks set into
serm-tallow bodies laminated of beech
and birch produce a rich, full tone
The alder sustain block running
through the center leis you play at
higher volumes without feedback
Yameha's wide-response Spinex
pickups accurately caplure every
nuance of your playing Corl

sphiters expand yous tonal ::]
resources. Gold hardware, m

bone nut and ebony finger- J
bhoard extend the aura of
detaiied crafisrnanship.

A new expression of the
gurtar tradition with the
range to let you explore
every bit of your potential.
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SA 800: Exceprional versatility in
an uncomplicated design. Wide
response Spinax pickups fet you
shape a sound with power and
presence. The mahogany neck,
rosewood fingerboard and
resonant beech/birch semi
hollow body produce a rich
tonal palette to color the music
any way you choose, One guitar
that feis you pull out all the
stops, from rock to fazz.

SA Series guitars feature our
inmovative Spinex pickups. Yamaha
researchers found a way to control
the response of each humbucking
pickup coll indiviguslly. We do it by
controlling the carbon content of the
steel in the pole piecas. Low carbon
s$teol produces a cnsp. brght tonakty;
high carbon pole pieces emphasize
the warmth and richness of the
classic humbucking sound. Together
they produce a wide response, a
unique tone full of character, spark
and intmate detail, When you hear
Spinex, you'll know what your guitar
truly sounds like
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AE 12008: Drawing out a unique voice /26 P

fromn the heart of the wood. Solid (‘ ¥
spruce 1op, birch back and sides, dove 1
tailed mahogany neck and ebony v
fingerboard. Alnico humbucking ~
pickups for a tone radiant with vintage ‘ / ?
warmth, with coll splitters for lean e
new textural possibilities. Tador your [}/
sound with a warm carved Grenadilla / orgy
wood bridge or the crisp definstion .:-:]
of a gold-plated multivectar 1))
' -
I"J AE 12008

- Annque Sunburst
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adjustable metal bridge. This
iy
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harmonious combination of
select materials is our most
lgn"
& _ e - ‘: el
o 177

refhined expression of the craflt
and art of luthiery.
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Every AE 1200S comes with two bridges. One

T

is carved from warm, resonont Grenadilla wood,
the other praecision-cas1 and gold plated, with
multivector adjustments for overall height and
ingdividual intonation. Customize your guitar for
youwr slring gauges and playing style.

An ntmate
knowledge of wood,
sound and the way
they interact goas
nto every Yamaha
guitar. And the sum
of ol that experience
15 this AE 1200S top,
carved from a sobd
picce of select aged
spruce.
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s thé bass into fluid!

penetraiing 1oney
for modern. musie
magination Wans.
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RBX

RBX 800: Designied to make the hass a total
extension of your musical personafity. A light,
naturally balanced body with deep contoured
cutaways and “Access Angle” bolt-on
construction that lets you use the full
range. Mapile neck and rosewood ,
fingerboard for a cnse sound with
depth and power. Die-cast fine

tuning bridge for the precise pitch
your music demands. A classic Iy
pickup combination updated. |
with a humbucking split single %/
corl and a bar magnet hridge j 1/
pickup. A rainbow of tone colors i
from the mix control with f
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master tone and volume. .
Solrd colfor REX 800s have i,

atdedi;v boo?eé and bm RbX 1)

hardware. Custom finy:

800z 10 transiucent red or yad 18X 800
blue let the grain of their ash [l 7eod White
bodies show through and

highlight it with gold-plated

hardware.

RBX 5: Designed to give you total access
10 the expanded five string rangs. The
“Access Angle”" neck-body joint and deep
sculpted cutaways et you use alf

22 frets on the rosewood finger- /
boord. The low-mass bridge Y
helps Ering out the warmth /)
and character of the maple A
neck and basswood body. 0! ;‘,;,}
Whether you string it for y / i
earth shaking low notes D/ |

or upper melodic Y i 4
extensions, this five T -
string is rock sokid and Wy &
instantly responsive, LY

Custem Blue Translucont




RBX §50: A powertul, sofid instru-
ment with total RBX flexibiity.
Heavy die-cast bridge for sustamn and
punch, “Access Angle’” neck-body
Joint and double cutaways for stand-
out solos. Dual 16 pole hum-
buekers for a doving sound—

with coil splitters for extra
versatility.

RBX 300: The hasics of bass
excellence. Maple neck and
rosewood lingerboard, diecast
low-mass bridge for a ively
penetrating tong. The classic
spift single coil pickup,

updated 1o cancel hum,
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BB 5000: The standard of
companson for afi other five-strings
is here. The three ply maple/
mahogany neck and ebany finger
board produce & consistent
rasponse aover all 24 frets oy ///
The light alder body is contourcd T
for comfart, with deep cutaways ).
for upper octave playing. The ”
iow-mass bridge and the revised /] /

classic split-smgle coi/bar i

magnet pickups bring out the f

warmth and presence of your y BB 5000
sound while reaching down to
the ultra-iow tones that dove
today's digital music

Bisck

B8 30008: The BB design is o
classic expression of hass
performance, and this is the P
classic BB The “heelless’™ &w» =
three ply maple/mahogany '&!;»‘ £
neck extends through the W 2
contoured alder body. The — &
ehany fmgechoard, brass g
nut and low-mass bridge e
help produce consistent

response thraughout the

entire range. The split

single coil and bar magnet

pickup combination

delvers & nch tanal

spectrum with &

dynarmic presence,

B8 30008
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