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Musicality and Utility
for Today’s Artist

In spite of outward appearances,
electric guitars and basses have
actually changed very little over
the past four decades. Even the
most “modern" instrument is
designed and built on concepts
that were valid long before the ad-
vent of Rock and Roll. Although
the basic musical principles
always will apply, contemporary
styles and techniques necessitate
a few important refinements.

In this year's lineup Yamaha has
gone to extraordinary lengths to \
maintain essential classic sound \
and feel while adding significant |
new features that enhance the |
utility of the instrument for today's I
player. In each and every model /
you'll find the warmth and intimate /
response that is the mark of a tru-
ly fine musical instrument, plus
design innovations and features /
that make it eminently compatible /
with modern music and perfor- /
mance situations. :
The new Yamaha guitars are a ;
brilliant blend of musicality and
utility that defines the direction of .
electric guitar and bass develop- :
ment for the '90s. [
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PACIFICA 1412

Although: heck-thfolghbady solid uitars deliver
superior sustain and stability, thair full fonal
gepth normally comes thioughranly at high
yolume lavels. In contrast, the ¥amaha Pacifica
1412 18 alive and responsive atall volumes. I
featuras an innoyvative system of ponow tone
chambers that maxlmlza the wa,\_, ' rasonant
qualitiss of the instrument at re istic playing
levels. This unparallelod responso is teamed up
with sugerative materials and craftsmanship,
Yamaha's AM-Proll vibmto syﬂm and American-
‘made pickups for. maﬂ pertmm,pm g that is,
:qune BImPlY. aupﬁm

AOs6 st

SPECIFICATIONS 2 CARRUY- S0y
[WODEL P.\UFICIT‘TZ_
| CONSTRUCTION |
[ SCALE LENGTH |
:EECK
ﬂNGERBOARn
NUT WlD!N
RADIUS , :
FRETS 24
BOB\_' r Flamed \‘a»:_ s shogarny
| VIERATO SYSTEM FM.Proll
PICKUPS
PICKUP SWITCH |
CONTROLS
By Piokup Selec

COIL SPLIT
> ] E_‘__. Burs!, Roseburs!
COLORS Cheery Blanda

& Position 4 Pola
o T

#r Volume, Maste one

U-ho:nm

Flamed Maple Top {Fpc)
Vi

mnooem

* Hollow Tone Chambers

Dasgigned to maximize lone &
depth at any powar
100 wat1s. Greates gre

Manhogany Beds 2ol

within the quitar,
{0 more punch a J.n‘uf“'
ant for the player

rn"ln n

* Re-confoured Heel

* 2.piece Carved Flamed Maple
Top

« American-made Pickups;
DSRB, DSNB and DHE1
[see page 35)

* RM.Proll Vibrato System
[see page 37)

* Height-adjustable Locking Nut

*» 5-position 4-pole Pickup
Selector




PACIFICA 1421

The Pacifica 1421 offers the serious player a
rather unusual blend of qualities in a thru-neck
guitar: razor-sharp attack and oulstanding tonal
depth. This has been achieved through unique
combinations of materials: a laminated maple
nack section:-and carved maple top are con-
trasted with tonally-rich basswood body sections,
A deeply sculpted nack joint atfords extraor-
dinary playing comfort, while American-made
pickups deliver the bite and drive you need to
cut through at any volume.

SPECIFICATIONS
| MODEL | PACIFICA 1421
| CONSTRUCTION | Theu-biody Meck "
| SCALE LENGTH
| NECK
| FINGERBOARD
| NUT WIDTH SN
[RADIUS 1354 (300 /
| FRETS ‘ 24 /-
f SRR ! Mapie Bass wooc * Ro-contoured Heel * American-made Pickups;
| VIBRATO SYSTEM| A = b f'v; ' o Sculpted 10 allow tolal access DHB1! and DSNB [see paps 35)
DI a Ameriocan made Pickups < SRR
;.ﬁlf.,mJi’g HumbBucking stacked Single God « 1 ;u all 2 s without Inte « RM-Proll Vibrato System
PICKUP SWITCH | tlon 4 Pol erence from the body, Neck [see page 37
CONTROLS Masta a, MAaster Tone hape is maintained for nearly A X Sty
[COIL SPLIT [~ By Pickup Selecior the entire lenath of the finger- » Height-adjustable Locking Nut
[cotons | Slack Paarl, Pead White board Far a smaoth-playing « 5-position 4pole Plckup
b S Ceimscn Fed, Dark Bluo Metallic Unifarm teel Selector




Bolt on necks m ‘an emllem mmple of how
guitar design and construction has remained
essentially static for the past 30 years. Yamaha
has chosen to reshape such classical concepts

- Into tools tailored for tomorrowa.player Time-
s Wmmaigﬂal&audm% assume a new

Gy the Gcl‘ mmtandlng

' g, i@ffret access, a
merican-
sénts the

p(ca&ing the familiari-

your best now

F ';mm ﬁfckmﬁ;, mm
 tuture oi roek.qm(lr while.
-and intimacy you need fo

e Blge

J/
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SPECIFICATIONS

[MODEL e | PACIFICA 912 |
cousmucnow | New Bolt-on |
\ S(’ﬂll tt"(‘-YH | 25127 [B48mm |
[ NECK ] " |
| FINGERBOARD Fiaaewood

NUT WIDTH 11187 (43mm)
' RADIUS 3 12— 1534 (240 — 2000
FRETS | 35

BODY _ Kaamp A
[ VIBAATO SYSTEM| Virdage |
| Amepcan-mad '
| PICEUPS st S H .- o AR
[PICKUP SWITCH , Positsan 4 Pole

CONTROLS Master Volue M @ Ton

COIL SPLIY By Pickup S 1

X Pacilic Bhue
COLOAS Crmson fod, Matadic Gokd

»”
)

.

¢ Bi-axial Body Bevel

The Pacifica 912 and 821
feature a subtie angling of two
body planes that keeps the
guitar in the same comtortable
playing position whether slan-
ging or silting

* Swamp Ash Body

« Compound Radius Fingerboard
* American-made Pickups;

* Total Access Neck Joint DSRAW, DSNW and DHB1
A new naeck attachment system jsee page 35
that completely eliminales the  + yintage-Proll Vitrato System

ek wivie i"'[l’l"l ng IS [ page ::_71

tain, stability and r anoe -

7}“ ne *, n‘ bo 1',' ara wined » Staggered Locking Tuners

by an aircralt-grade aluminum (520 page 3]

s im ng even the  « Sposition &pole Pickup
vemen Selector




PACIFICA 921

The Pacifica 921 is based firmly on tha design ot

the 912, delivering the same type of futuristic

performance with easy-handling famibanty. In

contrast with the 912 the Pacifica 921 féatures

Yamaha's precision RM-Proli vibrato system,

ltarger Dunlop #6100 frets, and & powerful hum-

bucker in the neck position. This alt adds up to 8-
an-aqgressive guitar- that is capable of hammer: %/
ing cut the toughest hard rock and heavy metal 99,

without a trace of strain. S0

Jimson Red

SPECIFICATIONS " 1240 myv)
MODEL
CONSTRUCTION |
SCALE LENGTH
NECK

[FINGERBOARD |

[NUT WIDTH

|
l
‘n»‘.rl:)rlg‘s*”_w I D412 —15-34" (240 —400enm :
FRETS ; 2 ‘
BODY ][ SNITO ASH | * Compound Radius Fingerboard
VIBRATO SYSTEM| AM-Frol | Sy Tige

! A L FORAFEET SN Designed for easy chording In
PICKUPS bl S e nic: the @r positions ang of
PICKUP SWITCH | fortiegs string bending at the
| CONTROLS {astal Tone upper frels, the Yamaha com
| COIL SPLIT By Picky eclar ] pound radius fingerboard
COLORS ¢ aarl, Peasrl White 1 delivers uncommaon playability

ted, Dark Blue Matallic and maximum comfort

PACIFICA 921
New B oltor
(C45mmn

8:15.314" {400 mm)
:

Meole

* Bi.axial Body Bavel

* Total Access Neck Joint

* American-made Pickups;
DHW1, DSNW and DH81
|see page 35]

* Swamp Ash Body

* RM-Proll Vibrato System
{See page 37)

* Height-adjustable Locking Nut

* S-position 4-pole Pickup
Selector



PACIFICA 712

It's lemptlng to baﬂm that quitam in the
medium price range are a compromise, sacrific-
ing playability and foaturca for price. The
Pacifica 712 and 721 make. it clear that this is
not nacessarily true. in addition teuthe finest
- woods and supeﬂamcmﬁﬁmatmﬂm throughout,
' both models feature compound rad)us finger-
~boards, Dunlop frets and top-ql bridges. If
you're looking for top-ine quality and playability
~in an affordable guitar, gon're an for the
; Paomca 7120_!' 731 A,

s

Light Violet Metallic

SPECIFICATIONS
[MGDEL R PACIFICA )‘12
CONSTRUCTION Naew Bolt
SCALE LENGTH 2512 ;me;
NECK Mep e
"FINGERBOARD Flosewnod ‘
NUT WIDTH 1-1118" (8dmmy |
RADIUS §-1/2— 1534 {240 —400mm) |
FRETS ¥ 3}
BODY
VIBRATO SYSTEM vir,
e ; Stacked “{
PICKUPS oy ey e =
L [ PICKUP SWITCH § Posilion 4 P.J © |
[CONTROLS Master Volume, Master Tone
| COIL SPLIT By Pickup ‘_.‘-.,_-‘;1“
| Slack, Vinite, Metatlic Heo
Do Light Violst Metallic

¢ Total Access Neck Joint
The Pacifica 712 and 721 incor
porate a new neck attachment
system that completely alirr
nates the heel block while iIm

proving sustain and reso-
nance. The desp trgble cul
away allows maximum sccas!
to the high frets without any
changes in hand position or
lechnigue.

* Compound Radius Fingerboard

« Staggered Locking Tuners
[see page 38)

* New Humbucking and Stacked
Single Coil Pickups; Live SS-1
and Live GH-2 [see page 36|

* Vintage-Proll Vibralo System
[see page 37]

« -position 4-pole Pickup
Selector



PACIFICA 721

The Pacitica 721 is essentially the same as the
712, axcep! that it teatures larger Dunlop #6100
frets and a pickup compléement of two hum-
buckers with a center single-coil unit. In-all other
respects — including outstanding sound and
playability at an atfordabie price — the 721 in-
nerits all the quality features of the 712

SPECIFICATIONS

MODEL PACIFICA 721 ]

CONSTRUCTION | Néw Bolt-on

SCALE LENGTM | 25112 j648men) |

“NECK Maple |

FIN 8OARD Rasewood

_!!T?‘.‘E"?Q"T‘,A_ 173 .:"..J':L.‘.,,__,," * Total Access Neck Joint

_RADIUS 9172 15.3/4" (240 — 40011 * Compound Radius Fingerboard

FRET 22 i

Bof)vs " ~ * New Humbucking and Stack-

VIBRATO SYSTEM | — ed Single Coll Plckups; Live X v

PICKUPS 1 ale Coil = 1 GH-2W, Live SS1 and Live A

ngx2 GH:2 [see page 36) .
~ B N & Pola ! ¢ Deep Insart Cutaway

| PICKUP SWITCH 5 Pesition & Pola s
iCONTROl.S Msster Volumes, Master Tone ] .n_.’:as:gq\gb_:?"o System The deep treble ¢ lfn.t'-j'/ a I'-‘;.'s
COIL SPLIT By Pickup Selactor 5 TR R =S maximum access o the T'.,"
| . Back White Melallic Red Yell * 5-position 4-pole Pickup lrets without any change in
| COLORS Black, Whifs ‘f c Red, Y(.T bfi Selector hand pasition or technique




WEDDINGTON Custom

Heres the warmth and power ol classic design
- updated to meet the. démands of the contem-
- parary guﬂar?st. The Weddington . Custom com
“bines timeless 5 WEth ttemendous play
- ability and tonal versatility in & rock-soiid instry-
ment. Dramatic, mnl(}oim, seulp hg opens the
“upper reaches ol the neck for effbrtless explora-
S tion, while se{ecfed woads and American-made
% : eiwor mmalrhed tonal

« Eleganily Figured Quilted
Maple Top
* Honduras mahogany Body

3 » 3 ‘ v’.,. $“' e
SPECIFICATIONS i, / ‘ .

@Ev:h.__m T _H___wsoouucrlqin' Custam o Sculpled Neck Heel
TCONSTAUCTION Kew Sei o T 3
! SCALE LENO?H ;‘_? TR e Fealured on ail \Vedumgtoﬂ
NECK ! RN ,' - .,h., qary models the sculpted neck heel
! F'NGERBOARQ { B l,,", achieves grastically reduced
| NUT WiDTH | TG (43 mass at the neckibody joint for
[RADIUS | ) ‘."Ijljm'n. direct access to the upper
FRETS | 22 | frots. Nack shape s malntain-
BODY Figured Maple/Monduras Mabogany j ed for nearly the entire length
BRIDGE | X P Tune-O-Matic { of the ‘--ngerhoard for &
PICKUPS Amoerican-made Pickups | smooth, consistent feel.
. i ARSI )
PluiUP SWITCH sition 4 Pol@ .~ | | = Amerdican-made Plckups:
CONTROLS Ceontiiegr Volwme, Froni/iedr Tone DMB2 and DHB3 [see page 35]
COIL SPLIT | By Pickup Selector | . 4 X
_ Bided Bussh Moe p = Solid-brass Bridge with Lock-
COLORS .-A ,._- d Burst, Ros herry iﬂg Saddles [3“':‘ F'F:QB 3’.]

® Versatile Pickup Switching
and Controls
This new enwidching system pro-
vidas five distinotly different
tones, all fully hum-cancelling.
The treble plokup tane knob
becomes a coikbiend control in
one.position, for a range of um
gue tonal passibilities.

COLD core copa LA

AP PU S

58 P.U. Selectar SW
Pogition. 1 {COKS A< B wnes
2ICOE A B PARALLL

3 AvD semes ’
QI3 A . SRl
0 senes PUALLE




WEDDINGTON Classic/Specia

The Weddington Classic elegantly combines to-

day’'s most up-to-date technology with
craftsmanship. A carved maple top and Hon-
duras mahogany back provide extraordinary at:

ageless

tack and depth — passed on to the amplifier by
prec:smn wound American humbuckers. The
deeply sculpled neck joint facilitates access to
thie upper register for broad-ranging expression

The warm sound of gll-mahogany construction is
the mark of the Weddington Special — thick
midrange harmonics and smooth attack

for an authortative vintage rock &

oll tone,

/ Classic
’ / Metaliso Black
f). " y
(< /
T 3
T —— T 3
. Il «“ ‘\ .'.
e \,‘\‘\-I- I',. el
2 AN A\
o 25
.’- 3
L
> -~ S o
: :*.: o »" -~ -". p
F i >
"
L"" ~ .
\ %» . .
T
i’
Special
Cnarry
SPEC!FICATIONS
WMODEL | WEDDINGTON Classic WEDDINGTON Special
CONSThUC“ON . New Setin L New Setin
SCALE I_.ENGTN L 28-d" (B2Bmm) i 24.3(47 (E28mm)
| NECK ; Mmogan, Mahogany
FINGERBOARD : (ln‘n"" Aozewaod Aosawoeod
| NUT WIDTH 11016 (A5 m) T 1-1116" ([43mm)
[AADIUS [ 12" (3a0mm) | 127 [ 300rmm)
FRETS _ | a2 i VSR - P
BODY 3 ! MapiaiMahogany Mahogany
BRIDGE l rlll“' dMatic | Alplf-lat 2 Bar
| Americanmads Pickugs | Americarrmade PICKUE |
PICKUPS Z Humbucking = 2 | _Hum '| 1King » ‘¥_‘
PICKUP SWITCH | 5 Poaiion 4 Pok 5 Position 4 Pole
CONTROLS Freetifinw Yakima FronaBaar Tase | FrorliPear ielare Fror
| COIL 5PLIT | By Pickup Salecto o By Plckup Selectos
- Malylic Back. Cherry Sunborat, Black
_\_0_[_05.5 i Metallic Fod TopNatural Sidey | Cream White Cherry |

Here'

Classic
* Carved Maple Top and
Mahogany Back

* Sculpted Neck Heel
* American-made Pickups;

DHB2 and DHB3 {see¢ page 35]

« Solid-brass Bridge with Lock:
ing Saddles [see page 37)

» Vergatile Pickup Switching
and Controls

s the primardial rock sound

without the intonation hagsles of antiquated

hardware or the noise of oitdated p'CKUD
technology.

»
L
2 &,
.‘ﬁ X
>
.’A’ :

Special
* Solid Mahogany Body

* American-made Pickup DHB4
[see page 35)

* Sculpted Neck Heel

* Versatile Pickup Switching
and Controls

10




_

If you've been dreaming about sound playability
and locks that will take you straight to the
leading edge of hard rock of metal, here's the
guitar that has it alf, The RGZ Cusmm features a
maplé-and-mahogany neck that extends all the
way through a lightweight ash body for outstan-
ding resonance and tone, Yamaha's extraordinary
H..P.S plekup syatem, a versatila control system
for broad-ranging tonal varmlon,iand many other
top-class ieawres for unmatehed &ll-around per-
'.formance A

ot
_v‘" ’.‘.
_-/--f
!
L)
]
Rosethome Red
SPECIFICATIONS ~
[ MOBEL | > RGZ Custom 1
! C_ONSTGUQTION | Thru-ty dy Necs
| SCALE LENGTH | 251127 |648mm)
| NECK g | ___MapwMahogany g ' -
FINGERBOARD | Bound Eboery / 4
NUT WIDTH 111116 A3mm) / s HI1.P.S, Pickup System GS-X
| RADIUS | SN 3EOmm) and GH-X jzaa page 35)
| FRETS , 24 » Lightweight Ash Body with « Mid-Boost Control
| BODY | Light We _.-' t Ast Thru-Neck : :
L\ﬂgﬂATO L e WREE rhe maple/manhonany thrunack  * Coil Split Switch
| PICK UPS " h"""“”'f e '”'" ol of this design helps Lo deliver * Active/Passive Switch
——= k] R . o 4».- nd =t 1 \
[PICKUP SWITTCH 5 Positior superior sustain and stability * RM-Proll Vibrato System
| CONTROLS Master Voleme Mastar Tone, Mid Sooslt while the lightweight ash body [see page 37)
fml SPLIT T contributes 1o an authoritative : ARy
COLOAS N s Blachk Pearl White tone as wall as lightweight * Heighl.adjustable Locking Nut
Aoaathorne Aed, Purpls Pear playing comfor. « Recessed Output Jack




RGZ Standard

if you prefer the look of maple and the more Igid-
back sound of ali-passive pickups, the RGZ Stan-
dard is an instrument you should check out. The
body has a'beautiful maple top and mahogany
back for that familiar rock resonance — with the
ali-important Yamaha difference. It also offers
new humbueking and stacked single-coil pickups
for an extremely wide tonal range without a trace
~of noise. In all other respects the RGZ standard
is as much of a |0y to play as the RGZ Custom.

SPECIFICATIONS

MODEL | RGZ Stancard
CONSTRUCTION | fioltan
SCALE LENGTH 25112 (E4Bmen)
NECK Maple
FINGEREOAND Bound Ebony
NUT WIDTH 18 (4%nm)
RADIUS : 13347 G5%mm) |
FRETS ) 4 !
Bo0oY
VIERATO SYSTEM
PICKUPS (=
[ PICKUP SWITCH __5 Position

| CONTROLS Master Valuma Maste T-_h»;

| COIL SPLIT | Yos

COLORS DranGe Sunbu :‘ Transiycent Dlus

Cherry

* Maple Top and Mahogany
Back

« New Humbucking and Stack-
ed Single Coil Pickups; Live
SS-1 and Live GH-2
[see page 6]

« RM-Profll Vibrato System
[see page 37]

« Height-adjustable Locking Nut

* Coil Split Switch on Tona
Control

« Rear-Pickup Direct Out Switeh

« Access Angle Neck/Body
Joint

* Recessad Output Jack

12



Good news for lef
jsa tefmmdoﬁ ’msm at’

RGZ 612 {RGZ6G12L © Left Handed Model! Available)

With single-eoil Sront and cenler Pickups, and a
rear humbucker, the RGZ 612 contentrates on a
glear, cutting tone whila anowtng you to switch
to the smagther humbucker sound when you
need dn-extra maggin.of depth and power. This
firie Instrument a/S0 features Y&maha's precision
RM-Proll vibrato sysum S0 Mbgn bend as
much as you like wm\ pr @cise piteh return and

solid tuning. ;g, ey :;.",:. '

f' /. »
‘L.
S o S
VA
r
i .
"
1D Aes
SPECIFI_C'Q}'_I'QNQ
' MODEL | 7 AGZ 612
CONSTRUCTION Hoiton
SCALE LENGTH 5 e L
NEC‘ Mapia
FINGERBOARD Hosewoaon
NUT WIDTH 1116 (43mm)
HADIUS 13 VLT (330mm)
[ FRETS
BODY A
| VIERATO SYSTEM HM Frol
PICKUPS ) Singhe C N
lumbuck g
PICKUP SWITCH 5 FOsILor
CONTROLS u Cenler TONE, FEG
COIL SPLIT Ve
COLORS k. Peart White Hw
v M .

axira measu

« New Humbucking and Stack.
ed Single Coll Pickups; Live
SS 1 and Live GH-2

[ e 36)
. RM Ploll Vibrato System
page 37)

* Coil Split Switch on Tone
Control

® Height-adjustable Locking Nut
IT'he RGZ 612's height-adju st-
able loc Ul gives you an

2 Of personalized
playability by allowing you tc
aojust action at the nut — ana

ck the sirings for slip-lree
funing stabliinty

* Access Angle Neck/Body
Joint

* Recessed Output Jack




- If you like the RGZ style but want the fuller, fat. '

~ ter sound of more classic designs, the RGZ 621
is your first choice. It features new stacked hum-

buckers in the neck and bridge positions, with a
Single-coil unit for those o

B2l

- you need a little more brilliance and bite.

tong circultry.

~_Purists” will be pleased to note that the RGZ

621 also has a direct out switch for the rear

. pickup, delivering the pickup’s powerful output
‘with no influence from the guitar's volume and

ceasions when

~ >
'
Black

SPECIFICATIONS il
ookt T AGZ 62
| CONSYRUCTION | __ Boflon
SCALE LENGTH 252 Bmm)
Bl ORI PR Mapie
| FINGERBOARD |  Fosewood

[ PICKUP SWITCH |
CONTROLS F
COIL SPLIT

COLORS

NUT WIDTH . 1MhET e
OIUS - _ 1334 (350mm)
FRETS e % T R .
O k! A Alder
| VIBRATO SYSTEM AM Pron
PICKUFS Stacked Sl"glcb-;_]l? w1

g & VHg.gmbu:hng x 2

5 Poattion
Master Volume, Master Tone
Yes

Black Pearl White

30 Rec Pacitic Blue

* New Humbucking and Stack-
ed Single Coll Pickups; Live
GH-2 and Live 551
[see page 36)

* RM.Proll Vibrato System
[see page 37]

* Height-adjustable Locking Nut

* Coil Split Switch on Tone
Control

* Rear-Pickup Diract Out Switch

* Access Angle Neck/Body
Joint :

® Recessed Output Jack

Theé Recessed Outpul Jack is
another example of Yamaha at-
tention to detall. The recessad
jack keeps the body of the
cable plug out of the way
whare It can’t be accidentally
bumped, bent or pulled out. No
protruding plugs also contri
butes 1o playing comton

14



B1IM's pickiip complement combines a new

15

_ bucker 50 yot

RGZ 611M

TM RGZ ﬁﬁM elegamly malgl}ég ]he beauty and
smooth feel of an an-magle neek and fingerboard
10 the contemporary body design. The RGZ

stacked single-coil” fmm ‘pickup with a rear hum-
: : , _rlﬂ oftonal colors at

nal/Bright

it switch pro-

» New Humbucking and Stack-
od Single Coil Pickups; Live

,S;S%IE!EQHCONS_ . RC? M o ) VA8 §5-1 and Live GH-2
CONSTRUCTION | 1 [see pape 36)
SCALE LENGTH | 7 7 ®7 <« RM-Proll Vibrato System
NECK 4 [sea pape 37|
:'I?IG&'?S?:“D « Height-adjustable Locking Nut
RADIUS 3 + 3-.position Mini Toggle Switch
FRETS 1) Rear Pickup Direct Out
BIODV TL TR ri (2) Through Controls
| VIBRATO SYSTEM, : (3) Through Controle with con-
PICKUPS Stacked Sinpie Cail x 1 denser
| i Humby ng =1 !
PICKUP SWITCH | 3 Pg .1. e 1 » Coil Split Switch
gg:\:l:‘? l':; | Master Volume .\. 0ggie SW, = 2 o ACCOS Angle Neck}Body
x ! L Joint
COLORS ek Pedil iWhite: A Bad: Yersi « Maple Body and Maple Neck
2 |- EREN, FRET WOhitn 0 et Yolom: - § with 3D Headstock * Recessed Output Jack




RGZ 312/211M

The RGZ 312 and 211M are economical, but in no
way compromised. Both models carry on the
RGZ tradition of sizzling sound and intimate
playability in instruments that are ideal for the
beginning or student player,

L o S T
. A X \
” XX \
DA T, o
. :
s R e
RGZ 312
o Dark Slys Metalic
RGZ 211M
Metallic Red RGZ 211M
SPECIFICATIONS 2 ‘ ® Maple Neck and Fingerboard
| MODEL RGZ 312 RGZ 211M with 3D Headstock
N - - | 1
:r(_.‘.:NSlRU(.TION Bolt-on ! Balt-on In additlon to tha disting tive
| SCALE LENGTH 25172 ' [B4émm) 25-1)2" (BE3mm taal of 8 manie N
NECK Magie [ Mapie B ?)r“ k!
FINGERBOARD Rosae 004 | Voapia fingerboard, the AGZ 211M 3D
NUT WIDTH 1-11116" (43mm) { T1116" (431 headstock design achigves the
RADIOS 1334 [350mm) ‘ 13487 @50 ] ¢ perfect combination of mecha-
FRETS 4 24 g ] RGZ 312 nical strength, éasy tuning
BODY Alder { v « Maple Neck with 3D machine access, and sophial-
V' 4 5 M- Standar? tadd eleca e
| VIBRATO SYSTEM L M-Sta : Headslock cated elegance
PICKUSS -Single Coll % 2 . - s
Humbacking = 1 - * New High Output Single-coil « New High Output Single-coll
213&(:1: SWITCH 5 Position and Humbucking Pickups and Humbucking Pickups
OLS Master Volume, Master Tons L i
?aﬂgpur 2 ' You AL 4 Vs < . RP:!_-Std V.nt?r:.u‘to System . BMKIII Vubtfa_to System
COLORS Black, White, Metalilc Pea | Black VWnite [see page 37) [see page 37|
ek Dark Blue Metallic |  Metalliz Rad, Yallow + Height.adjustable Locking Nul  « Height-adjustable Locking Nut
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Blend of hand-

8 craftsman-
ine response,
jance. The

: novative
Wwhich gives the

Bic breadth and . -
33 LED position.
gystem and 7

venience and
putstanding in-

Q“" will cahy'you

* Blande

SPECIFICATIONS
MODEL }  IMAGECustom =~
'S 25 |E%Eemm)
NECK Mahogany
MRD 1 Bound Brazilian Rosewood
NUT WIDTH 1-11016" (43mm)
[RADIUS 12-304" (23S0mm)
{FREYS© = | P PASIETRL - ERERIT TN L
(BOOY |  Curly MaplaMahogany =~
VIBRATO SYSTEM Vintage-Pro
PICKUPS HILP.S. Humbucking « 2
[PICKUP SWITCH | 3 Posiion Minitoggle
'CONTROLS | Mastar Volume, Master Tone, Mid Boast
COIL SPLIY Yes
| COLORS Cherry, Orange Sunburat, Blonde

* H.LP.S. Pickup System GH-X
[see page 35)

» Vintage-Pro Vibrato System
[see page 37]

= Active/Passive Swilch

e LED Position Markers

The Custom model's LED frel
position markere are a8 func-
tional as they are elegant.
Their warm glow leads you
diractly 1o the proper fret posi-
tion aven in the darkness of
the pre-parformance stage,
eliminating embarrassing mis-
positioned chords and notes
at the allimpaortant opeaning
of the first set,

« Coll Split Switch
= Neck Set-in Body
* Recessed Output Jack




ln terms of matenals and canstruction the
image Deluxe is a perfect image:of the super-
lative Custom model. In place of the Custom's
H.LP.S. pickup system it features the Yamaha
Live Pickup Systam for players who prefer the
mare “organic” tonality and intimate warmth of
.o all-passive electronics, The Deluxe also offers
~Yamaha's piecision RM-Pro tremolo gystem for
o exceptionaily smooth ¢peration and pmpomt
piteh return — plus the advan-
tage of pitch rise adjustment
S0 yeu can sel the desirad P

IMAGE Deluxe
Orange Sunburst

IMAGE Deluxe/Standard

maximum amount of pltch heﬂd
The image Standard model delivers the
outstanding response, sosind and play
of the Image series in a non-tremoio

model for antisls who likg theire s
mplg. ~.‘

instrument cltean and si

Live Rickup System as the
Deluxe: for extra fine

sound. The.

Yamaha's 2-w
two siringing opti
d‘e sound and lension

K §§e gmng you
‘m m 891961

IMAGE Standard

Cherry
SPECIFICATIONS
NMODEL ] IMAGE Deluxce IMAGE Standard
CONSTRUCTION Set-in 1 Setlin
| SCALE LENGTH 25" (535mm)
NECK ..,”.",”.05"'“‘/ i
“NGERBOARD Bound Ebor Y ]
[ NUT WIDTH 11187 43mm) |
AADIUS 13-34" (350mmi) 13 --4 3t |
FRETS 25 2"3 ! IMAGE Deluxe IMAGE Standard
Gurhs " ¥ vy e e X - . | = standarc
S%(;Y“o — Curly M:};Leﬁ\!... 1ogany | \.ufnjVV.",ll,..“dyr.(;yﬂl_‘t N ¢ "Live” Humbuckmg Piekup : 3 : :
Bl 2. ! Tune-0-Matic with Alnico Magnet « “Live™ Humbucking Pickup
PIC PS mbucking =2 Mumbus W) =2
CXUPS Humbucking =2 - {umbucking » 2 « RMPro Vibrato System with Alnico Magnet
PICKUP SWITCH 3 Posihon 2 Positiar {saa page 37] * 2-way Tallplece [see page 37|
CONTAOLS Master Volums, Master Tona Master Yolume, Mastar Tone T ¢
- COIL SPLIT L Vs = : “:__"g' siat Ton + Coil Split Switch on Tone . (Zoll Split Switch on Tone
i [~ Charry, Orange Sunburel Cherty, Granpe Sunbarst Control Control
- . _Blonde =~ | ¢ 2 Blende * Neck Set-in Body » Neck Setin Body




(AGX612MA - Mapie Fingerboard Model Avaliable)

Power and snpename Mﬁbﬂt&y are the secrat
10-success. Power Focus aetive pickups capture
the full energy of yqyr attack on @yery note, and
exquisitely defiver the outstanding resonance of
‘the entire instrument, You get fullbpower with ex-
ceptionally low noise. and less g pull, and
‘high frequencies that carmy ¢ sanly through long

~ cables and effect chains. A i Drive Spec-

- irum controls: waaub‘ mm 0 your sound,
“while. elégttmi‘mcdl‘ ﬁpﬁm JNES you noise-free
“single-coll tones. Midrange boost capability s
NSO P'OVW fﬂ' M(l wamiiﬁ ﬁid punch when

\
LR A

'4'{

P
® Active Control System
The Yamaha aclive control
gystem gives you a quick-reach
£ Master Volume control that of.
fers super-smooth volume con
Black tred for perfect swells and
; edal-steel effects. The Spec-
rum Drive controls include in-
11 idual min-togg
SPECIFICATIONS for each picky f
MODEL | RGXMZA select any combnation lor
CONSTHUCT]ON ] extraordinarily wide range of
! SCAL[ LENGTH | sounds. The Midboosl control
NECK allows you to dial in up to 10
{ FINGERBODARD dB of boost batwean 500 M2
L:::;'w'm“ and 1 kMz tor extra fine control
! usS E ._? the midrange fregquencies
0L S - - — 1d  coil split switch slec
‘{no?ivl ) SYSTEM "v.(:v— : rically simulales the sound
SRAYO V% PRy e « Power Focus Active Single-col  of a single-call pickup for &
PICKUPS Active Humbuch and Humbucking Pickups; crisp, clear tone '.ha'_ s Ideal
[FICKUP SWITCH 3 Minelogges GSA1 and GHA-1 [s2e pape 36]  for rhythm work
.23:‘2’?&: BT Vo "'EVT'_”' Tone, Mid Boost | . i':‘P:o Vibﬁto System » Access Angle Neck/Body
’CO‘ ORS canddy Apple Red. Black, Paarl Whit | ‘-"? page 37} : Joint
Bogeeeg | Gunmetal Blue, Saver Pear J * Height-adjustable Locking Nul  « Recessed Output Jack
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i3 211M [RGX312L ; Leit Handed Mode/ Available)

sence. with a ver- and featuring the RMXIl vibralg system for 8unef~ )
_satile pomblnattofi of tw @€oils with a coil stable up/down bending control. A satin- ﬂnish :
split humbuicker at the | idge. Alang with the maple neck enhances both looks and feel. s S
24-3/4" scale and Rﬂﬁ(llﬂgibra sembly for PR e

3moqth hgpdlng T el a wide-radius U ‘
fingerboard

'mish maple | ©

'me weetuteo

Y \. - ‘.
. " X 1 \‘
( .‘ \‘ o y
W 3
st x o R
g S
. n' _" AT
X z—w‘RGX 312 e =
' s, ‘\ Nd Red y
’ - :
RGX 211Mm
Lake Placid Blus
SPECIFICATIONS . :
[ MODEL RGX312 | — AGX211M
CONSTRUCTION Boit-on | Boll-ce
SCALE LENGTH | 24-304” (B28mm) | 24-34°" (528mm) 1]
NECK | LAETHE ] Maple
FINGERBOARD | Buvinga
NUT WIDTH 11116 (43mm)
AADIUS | 13-304" (350mm) RGX312
FRETS ot g , * Maple Neck with 3D RGX211M
8ODY o Alder | F LI T T Headstock * Maple Neck and Fingerboard
FINATO STptEs) a HM','; 2 5 = ' M,’ "| . o * High-output Single-coll and with 3D Headstock
. . Single Hx2 Sngle ol o - -
PICKUPS . .,‘,”,r,m:“,) Humbucking x 1 Humbucking Pickups * High-output Single-coil and
PICKUP SWITCH | on __JPlaition | * RMXHE Vibrato System Humbucking Pickups
CONTROLS | Master Ve e, Master Tone | Masier Volums, Master Tone [soe page 37]
COIL SPLIT Yes Iy v T Ay . ?'lﬁ.Xﬂl\:l‘m;i;o System
COLORS Yallow. Lakaplacid Blue Yellow, Lakeptacid Bhue » Coil Split Swite see page 37)
L | Viwd Red, Black. White Black, Whita, Vivk: Rad + Side-mounted Output Jack « Coil Split Switch
21



RGX112/110

Thess, :ﬁodels offer an excellent introduction to
the world of RGX performance and playability.

Choose sither the no-frills RGX 110 with a single
humbucker, or the one-humbucker/iwo- -singleé-coil

RGX 112,

SPECIFICATIONS

ROX 112
Black

RGX110

[WODEL | RGxii2
| CONSTRUCTION | Balt-on
| SCALE LENGTH 24-3/4" (5281mm)
['NECK Managany
| FINGERBOARD _ L‘-u-.u‘g.:
NUY WIDTH 1-1116" |& nrn.
| RADIUS 133" [35%0mm)
| FRETS 28
[E0DY o Axder
[VIBRATO SYSTEM Viniage ¥
. Single Coll = 2
| FICYAPS v-h.m'lh icking = 1
PICKUP SWITCH | 5 Pogition
| CONTROLS $19! Velums, Masater Tene
| COIL SPLIT — NOrX ot
. Yellow, Vrad Bed
COLORS Black, Vihitg

RGX112

* High-output Single-coll and
Humbucking Pickups

* Vintage Style Vibrato System

* 3D Headslock

* Access Angle TI Neck/Body
Joint

RGX110

« 3D Headstock

* High-output Humbucking
Pickup

* Vintage Styte Vibrato System
22
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TRB-6P/5P/4

The TRB-geries 6-, 5- angd 4-string bass guitars
arg g gignificant deparure from conventional
bass design. In“addition to iheir innovative ap-
pearance, all three models combine bridge-
mounted piezo pickups with a new single-colil
unit, While the single-coil pickup delivers an
essentially orthodox electric bass sound, the

piezo types diractly pick up tha actual resonance

of the wood and strings for @ sound that is
almost “acoustic.” By blending the output from
the single-coil and piezo pickupsiit becomes
possible 1o creale a broad range of fresh bass
tones. g 2o

TRB-6P

Fransiucent Slue

SPECIFICATIONS
[MOBEL :
CONSTRUCTION
SCALE LENGTH

| NECK

| FINGERBOARD

| NUT WIDTH
RADIUS

| FREYS
800Y

| BRIDGE

| PICKUPS

[ PICKUP SWITCH

| CONTROLS
| COIL SPLIT
| COLORS

— 4

bt

P.U) Mastor Yoima

Tretle Control 12 1408) ~ Bass Conligl (X 144

» Bridge-mounted Piezo Pickup
[sea page 35]

* New Single Coil Pickup;
YPA42, YJA4Z, YPCE2 and
YJCB1 [sae page 35)

» Versatile Control System with
Active Electronics




SPECIFJCAﬂONS

MODREL S SCTRRR .
ICOFISTAUCTRSN Thra Body fNeck
SCALE LENGTH 33978 _|6o0mmy;

NECK i MapiaiM shagany MapleMahcoany
INGERSOARD | Eoow Ebony
\ OTH. . | a8 @ammi - ] -t jadmm) |
{ IR R AR »-f???f‘_‘_"_‘l N0 250mem) v

WICANIENES TSSO

FRETS |
AR —t

BODY T Figured Mapl c.'ﬁc &) Mapte | Figared MapisRosa'Mapie.
| BRIGGE {77 BPZE (with Pleao) BPZA (with Plazo] )
{ | Sinpie Codl = 2 Single Coil = 2
[PUOKUPS, .05 1 PaoPikup i Plowo Pickup
{PICKUP SWITCH | 2 Balangor . 3 Baiancer-
| CONTROLS 4 ) Scontrol System Sconliol System
|COIWL SPLIT . i No ] IR

| s e, Bhis Faded B i Black, Blonds

{ COLORS | Transhucent Rad Sunbarst Translucent Red Sunburst

+ Figured Maple Body
Because the pieze pickups
directly pitk up the rasonance
of the qui tar's body, the body
itsglt must be n 1.1;1«.- from tl €
finest woods and designed 10
deliver a rich, deep tone. The
TRE-series basses feature
figured maple bodies that pror
duce the requisite tone guality
and are sppéaling to the eye

* Thru-body Neck

24




BB S000A /S000AF

The' & BB S000A is the reference standard for all
fivessteing basses. The three-ply maple/mahogany
sy neblrm:-obqnx fingerbe offers precise, con-
sistent response over the entire24-fret scale. The
light alder body is contoured for comfort, with
deep tutaways for uninhibited upper-octave ac-
cess. Special five-string active pickups and an
active control system give you @ whole new
world of dynamic sound — rich warmth plus the
punch you need to carry any music. If you're
fooking for a fine fretless instru
S000AF is worth serious consid

BB S000AF Coasm Wiiite

BB 5000A ; y

Gunmetat Blua ]
SPECIFICATIONS 4
[MODEL —___ BBS5D00A [ TBBSO0UAF ]
CONSY“UC"ON Thru-body Neck | Thiu-body Rack
| SCALE LENGTH | 33-76" (B60ehm) | S (S50man)
NECK A | K% Mapla'Ma -.'-aar:f ] _MaplaiMahogany s
;':erEv':g?:nD | lJflrU;ﬂ mmy BER .F-.m.l)».mr’r, ok \ T.hR“BnBu :;;JA':"(S; of lami-
RADWS ) 235 {600mim) Za8” ('3') I’T'ml } - :
FRETS Y RSN, None nated maple and mahc:qen-, ax
BODY | A AlG TP L odor ¥ Z = High-porfonnancc Active tends the full !Cf‘g'h Q- the
BRIDGE | String Low Mass | S 5king Low Mass | Pickups with Alnico Magnets ~ DOOY. ensuring superior tonal
PICKUPE Agtive Single Coilx2 Active Single Gl x 2 YPASIA and YJASIA stability, balarice and strenglh.
CONTROLS [ Volume, Mix, Bass, Treble | Valume, Mix, Bass, Trebie | 00 page 3| * 4.control System
COLORS & ifpte Pead, Cream White T Pus [Ja Paarl, Cream White * Precision Bridge with Locking « Quickchange Battery Com-

: L Gunmetal Blos Gunmetal Biue Saddies partment




BB 3000A/3000AF

The laminated maple/imahagany neck designed
integrally with the forfm-fitting alder body makes
the BB 3000A comfortable to play and a thrill to

hear. With rich gold-plated hardware and Power
Focus active pickups followed up by a versatile
active control system, you get a superb blend of
refined |ooks and stunning sound. A newly
designed iow-mass bridge with saddle-1ock
screws adds extra delicacy and warmth to the

88 3000A sound.

B8 30004

Matallle Black

SPECIFICATIONS

Maplettahag
. Ebéay
111,16 l_“‘u”."l"'

[MODEC™ T BBS00OK
{ CONSTRUCTION | Thiobooy Neck i 0
[ SCALE LENGTH TETRE (0O % &
| NECK } Mapla'Mahagary ]
| FINGERBOARD | EDONY
{NUT WIOTH 13916 @admmi -1
"RADIUS 10 (250 3
FRETS S n g
BODY
{ BHIDGE T Low Maas
PICKUPS Active Singhs Gall « 2
{ CONTHROLS Valume. Mix. Bass, Tretie |
! COLORS andy Arpie Ped Cream vehilg |

Meata ic Biac

AClive Singls Cotlx2

Voluie: Mix, Bass Treble
Ssndy Apple Rod. Peert While
Melase Blace Noturg

Cundy Appie. Beg

* High-performance Active
Pickups with Alnico Magnets
YPA&1A and YJAL1A
[see page 36]

s Thru-body Neck

» Versatile 4-control System

* Quick Change Battery Com
parntment

P




BB1100S/1100

Acthfe qloctromcs with threg-band equalization

p
dedle

split and $ing|
with @ fine diecast bri

i bend, twist angishape your sound to

:gm your musical fequirements. Newly
ipiekups combinad
glve you the full range

of fundamentals and ovértones you need to

creata your own dynamite sound,

B8 11008
Transhusent Aod
Sunburst

SPECIFICATIONS

MODEL
CONSTRUCTION
SCALE LENGTH
NECK

| FINGERBOARD
NUT WIDTH
RADIUS

s

| FRETS
 BODY

EB1100SF 1
Soiton ]

11116

g 50 "v
Maple

Hosewnsan
3mmj

ERIDGE
PICKUPS
CONTROLS
| COLORS

(BB1100SL : Left Handed 4
Model Available)

B8 1100SF Transiveent Violet Synbicrst

« Passive Pickups with Alnico
Magnets

* Quick Change Battery Com-
partment

* Low-mass Bridge

x

‘.‘1
1

s Fband Equalizer

N mddetion to the standard
gingle lane control, the BB
|1(J(“:..._,‘F has an Incracibly
vcfsaln': &> L.md equalizer that
can ba switched in for Instant
fone i Jhaf‘;(“’ and used for fina
tonal adjustmentis. The J.oand
EQ systom is particulatly uss-
ful with the BB 1100S5/1100S5(F)'s
newlydesignad high-parfor-
mance pickups. Thése pickups
produce a fuller range of har-
monlcs for moee exatting
broader 1onal yversatility
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BB 300/200/200F ... i

The BB 300 is a padect choice for contemporary coll pickup give you the kind.of feal andxsouod
music. Quistanding féatures including a maple you'd expact in a top-ling lfmru- ; ;

neck, rosewood fingerboard, fightweight body ment. For fretiess fluidityy o

and low-mass bridgé tombine with a newly check out the BB 200F

dasigned Alnico V split single-coil pickup to
deliver optimum balance, playability and sound.
it you're just beginning, the BB 200 is a great
piace to start, H offers all the basics plus superb
Yamaha punch and playabllity. Maple neck,
rosewood:fingerboard, bass-

wood body, iow-mass bridge B T, s
and a ‘caramic split single™ /_ X .
s N :
/ S —0 - - ¥
> : x- > ..-'- z %
s
"/ I“>-
,/' . 7 i
38 —

88 300
Vivid Red

SPECIFICATIONS
WIDEY T T BEang.
CONSYRUCTION | . Bojtan
SCALE LENGTH | 337087 (BEOmmy
NECK I Maple
FINGEREOARD Roeawo o
[NUTWIOTH ] TTHTE" (#3mm)
[RADS - - T 0T 2ommg
[ FRETS | 29
[6ODY = -~ [ . Aldel . * BB 300: High-performance
[BRIDGE _ ~ | Low Nigs: pickups with AlnicoV
PICKUPS Single Coil - ! magnets.
[CONTROLS | Manter Voldme Masier Tone | Mastel Volume laasiar Tons | Masie Volame, Master Tono 1 * BB 200: High-output pickups
‘,::_..;_:_.._.._. g3 Vivid Fnd ! Vivid IF-' 1 i Vivd Wed zay Wl Ortsss foma
\ ‘VULE H:.’.._ AR ¢ Black, White ] Black, White Black, Whita

* Low-mass bridge
28



* bridge features lockingisaddles for long-term
- stability: The RBX 800AF is a fretless version of
- ihigTine instrument,

29

RBX 800A /800AF

Shape your sound for extrame power, stand-oul
prasence, or the perfect balance of solid fun-
damentals and sweel overlones. Active pickups
in a time-tested confugumlon give you the right
raw material to work with = authoritative sound
with strong character, Yamaha's superiative
Power Focus active pickups deliver unprece-
dented power with a stunning tonal range. while
an acltive four-control system 1ets you tailor your
sound with ease and precision. You'll also ap-
preciate the light, naturally balan@ed alder body
with deep cutaways, and the * chqss Angle”
bodyineck joint for thil fretboard agcess. The
deep-insert maple nBCK has a fin@ 24-frat rose-
wood fingerboard, and the pracision diecast

RBX 800AF Purale Poa

SPECIFICATIONS P
¥ % > AR Al AL N L S A « Deep Insert Neck/Body Joint
[MODEL & ABXEDIA REXS00NF 1 The "a‘;vahd Acogss Am;e
;\.ONSTRUC TION | Holvon (Desp Acceas Angie) | Baiton (Des p Acosss Angle Joint Susten 4: ) '_" Ay <
| SCALE LENGTH | X5 78" BN EEOYOMY l . QUL SFRRONEEY o SR R}
[NECK Maplo ! navation in bESS guilar design.
| FINGERBOARD | Hoasawcod 1 St In the RBX S00A the Doep in
[NUT WIDTH 158" (Omm) ] ) ‘ serl neck joint offers axtra
;ﬁﬁims' ; i 107 1 250mmi) ! | atrength with throe Gmm

FRETS 24 | 5193 ¢ y Ho s
[eots i T | * Active Pickups and Control :_(,':\ ..r"' »: o 103 RADE o
| i Ald s & resuliing 1 arlace
| BHIDGE : LOw MAES i 'S.ystem Y"_C;‘“‘ and YJC41A between the neck and body is
| PICKUPS Active Single Coil x2 At live Single Colx2 | (sec page ) ideal, afferding purs, long sus.
f CONTROLS Fohima. Miv Bass Tretie | Voloma Mix Bass. Yieol . Precislgn Bridge with Locking  tain and dynamic response.

| COLORS P Pagrl, Paart VAl fooP ? ) Saddies * Quick-change Battery Com.

| Jeansiocent Ped Trassuusent Bled « d.controd Sys(em padman{
With Custom Transiocent Linishes



Designed to give you total access to the expand-
ed five-string range, the “Access Angle' neck/
body joint et you use ait 22 frets on the beau-
tiful rosewood fingetboard. A low-mass bridge
orings out the natural warmth of the satin-finish
maple neck and alder body. Whether you string
the RBX 5 for rumbling lows or upper melodic ex
tensions. it delivers the superior stabitity and ins-
lant response you need. The RBX 5F is a fretless
version for fluid expression and tonal shading.

RABX S

Cancy Appht Aed i

SPECIFICATIONS

[RROBEL: o o s T 7. . REXGF

CONSTRUCTION BOIT0A (ASCeas Angiv) Jon-on [Access Angle)

SCALE LENGTH |~ S 7a™ @éimm 370 (BEOMm)

| NECH : . Satin Fislsh 480 TS Eatin Finish Maple ® Original 5-pole Pickup

FINGERBOARD | ' Rosaweod Rosawand ] Specially developed for the

NUT WIOTH 1ASTS” gamon) - 1-13116" [46mim) ] syperiative five-string RBX 5,

RADIUS . } L3537 (SR 23508 [HUCmIm) the split type frant prckop has

[FRETS . i PR 22 SR Noa ! a powerful cesamic magnet * Low-mass Bridge

| S00Y : SO & 4 Aldar ! that nelns ,_-V felive ':‘l d e The ofiginal five-string bridge is
SRIOGE % Siring Low Masa : S Sinno Low Mass | RENERS 10 ORIVED 3018, 0 narfec J P 10 the nick

¢ I : P namic sound; The rear pickup perfectly maiched to the pick-
PICKUPS Single Goll = 2 | Single Cofl w2 } is'a single-coll type that has ups for unmatched overall per-
CONTAGLS . | Masin: Volims, Min, B s ber Vioe | Miaster Yorso U sl - also béan developed specially lormance and playabliity
COLORS 1 Canagy 'f-rr-' "."-\"‘:. Bk to ﬂf?hﬂﬂ-fﬁ this model's e Access Ang]e Ngck,’Body
et A eari White 5-81ring scund. Joint




RBX 550/550M

A pawertul, solid instrument with leqgendary RBX

versatility, Alnico split and standard single-ccll

pickups put out a powerfulbut refined sound

that can be taflored using the master volume,

balanger.and master ton@ Gontrols. An elegant

satinsfifish maple neck is marriad to the body via

the “"Access Angle" nacki/bady joint. and double

cutaways put the full potential of this outstan .

ding bass right at your fingertips. {,y

s
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- e
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»
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o L
REX 550 '

Slue Peasl

RBX 550M

Ve ow

SPECIFICATIONS S MR _ ,
L] S— ABYAES I ABESOM |
[ CONSTRUCTION | Boiv-on (Access Angie] | ° Boll.on (ACCESS Angle ;
| SCALE LENGTH | 3379 S50wm) { 33-74" J'.’;.f;( men) |
| NECK Map Maple |
| FINGERBOARD |
[ NUT WIDTH 1
| RADIUS 2 @30mmy ) | * High-performance Pickups
[ EREIS 22 5 with Alnico ¥ Magnets; YPC42
{ SOO¥ 4 # 1 and YJC42 [see page 36)
| BRIDGE Low Mass | )
I psdais | ey | SR ? * Low.mass Bridge

XA Singia Cail =2 S Coil =2 |
! : - { + Varsatile 3-control System
| CONTROLS Master Volore, N, Maser Tore { Master Vobaree, Nis. Maser Tone ' A X NeckiBod
| COLORS | Yeliow. Bug Pearl, Black | Yehow Bive Paarl, Black : vy Jgi‘:;“ nple Nec y

N




EEEEEE————S
RBX 300/200/200F

A satin-finish maple neck and warm rosewood

fingerboard combine in the RBX 300 to deliver

exteptional responsy. The beveled culaway and

contour-cutl. top are designed for maximum play- L
ing comfort. S P

\_/ o A . .
= - vYYY
AR e ® ® 9
- . - ""; o e ;:-"’N

RBX 300 Can

W Apple Re

BBX 200F wniw
RBX 200 615h

* Refined Split Type Pickups
* Low-mass Bridge
* 3D Headstlock

SPECIFICATIONS /0, el S S s L
[MODEL™ "7 REX300 8 “REX200 RBX200F | l
CONSTRUCTION .' 5 omn ol oo i ’ Boll-on

'SCALELENGTH | . 33716 \etommi ; 37 Eomn 076 emm)
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Yamaha Worldwide
Research & Development

Central Guitar Design
Division, Hamamatsu, Japan.

The central Yamaha guitar design
division — a small group of seven
dedicated individuals — represants
more than 20 years of experience and
know-how In the creation of fine guitars.
In addition to traditional methods, the
design staff employs sophisticated
computer-aided design equipment to
keep the innovative ideas flowing.

Tenryu Plant, Hamamatsu, Japan

Dedicated to the processing and preparation of
fine woods from all over the world, the Tenryu
plant boasts both the largest log storage pool
in Japan, and one of the largest computer-
controlled artificial drying facilities in the world.
After several years of preparation at Tenryu,
the woods chosen for our guitars “come to life,”
ready to dellver the fine tone that is the mark of
every Yamaha instrument.

Wada Custom Shop,
Hamamatsu, Japan.

The Wada Custom Shop centers
around a group of highly experienc-
ed craltsmen who turn many of
our design ideas into reality. About
half the output of the Wada shop
is hand-made prototypes of new
models, while the remaining half Is
custom models for discerning artists
throughout the world.

R & D Studios, Tokyo, Japan.

The R&D studio facility in Tokyo is a major
feadback point for information from the field.
Contact with more than 1,500 artists each

year keeps us in touch with the “real"

world of music, and provides the feedback :
we need to refine existing products as well =
as develop new instruments that meet the : e

needs of today’s players. Four artist contact s _ h
specialists and two top4evel guitar designers o
form the all-important “ears and antennae” l .

of this essential facility. \ R _




Yamaha electric guitars and basses are not products of any
single shop. A worldwide network of design, development
and production facilities — translate that as “‘a large group
of highly talented, dedicated individuals" — functions as a
dynamic, interactive source of innovative ideas and products.

Yamaha Guitar
Development,
North Hollywood, USA.

Located right in the heart of
the music industry in Los
Angelas, California, the new
Yamaha Guitar Development
facility is one of the most
advanced of its kind — any-
where in the world. Staffed by a
select group of industry
veterans with outstanding
knowledge of the electric guitar,
the YGD custom shop designs,
develops and builds top-line production prototypes
and custom instruments for artists around the world.

Yamaha
Kemble, U.K.

Although small —
Yamaha Kemble's
facility produces
just a few new
models each year
— the output of this
. facility is of the
highast quality.
The Image guitar
series, one of our
most popular, is an
excellent example,

Yamaha Kaohsiung Factory,
. Taiwan.

* o This is the largest of Yamaha's guitar
production facilities, with an 18-year
' history of fine quality and craftsman-
ship. The Kaohsiung factory covers
the entire production process — from
design, through production, to final
inspection.
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Yamaha Hardware

PICKUPS

Pacifica American-made Pickups

These top-quality pickups are
made entirely in the US.A from
American parts and materials.
They are humbucking in all posi-
tions tor dead-quiet operation,

H.LP.S. Pickup System

The Yamaha Hybrid Integrated
Pickup System is the first in the
world to effectively integrate ac-
tive and passive pickup charac-
teristics through innovative
plckup construction and elec-

and extraordinary tonal versatili-
ty lets you Pet a wide range of
sounds — from stinging lead 1o
traditional glassy mythm.

tronics. You can Instantly select
active humbucking, passiva
humbucking, active gingle-coil
or passive single-coil sounds for
a new range of expression right
at your fingertips,

Weddington American-made Pickups

Designed and built by one of satility not found on traditional
America's premier plckup two humbucking guitars,
manufacturers, Waddinglon -
humbucking pickups are tailored
1o complement the natural tonal
gualitles of each modal. Wed-
ington Custom and Classic
feature full-size humbucking
plckups while the Special in-
troduces a brand new smaller
humbucking which reproduces
the classic "soapbar” erunch
without annoying hum and noise.
Combined with our new 4-pole
S-way switch, it aliows tonal ver

TRB-series Piezo Pickups

The piezo pickups used on the
TRB models employ bimorphous
piezo elements — one for each
string — bullt into a specially
designed brigge. The bridge
itsedf is machined from solid
brass. The use of bimorphous
elements increases sensitivity
and improves frequency res-
ponge, 5o the full warmth and
depth of the body's tone comes
through.

TRB Pickups

The single-coil pickup used in
the TRE-series basses has been
designed spocmca!lg for op-
timum matching with tha inno-
vative piezo pickup system. It
beautifully complements the
sound of the piezo pickups,
making it possible 1o achlava an
exceptionally broad tonal range.
The lowest lows are reproduced
with power and clarity that deli-
ver a sense of solid authornity
and superb definition.
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Power Focus Achve Pickups

Yamaha Power Focus active coll ‘..,u- features actlive hur
pickups leatwe an intermal low cancellation fo ; arfactly
oise preamgdifier with Jlow- clean single-co |! sound, and the
ipedance output. The résult is  humbucking unit offers an un-
an exiended tonal range that precedented dynamic range for
arrige perfectly through long new axprassive capability. Bc
able runs without losing highs  have pleniy of reserve power fo
rp '."»i"',' up noisa, The single graal sustanr
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BB-series Active Bass Pickups

The BB S0DOA/A(F) and BB J0DDA/ -tion, The aclive Cirouitry IS per
A(F} feature a briliant combina-  fect

y matched to the Alnico V¥

tien of iow-impedance split and pickups, and & range of Master

cer. Treble and

ngle-coil pickups with advanc alume, £
iva contro cuitry that =8 controls Qlve maximum

tends the naturally versatil ty with a minimum
oroad expressive capability of amount ;! surface hardware
the five-string bass configura-
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Alnico V Bass Pickups

a D.'ﬁ.“‘ & bass pickups magnets and an overall deaign
n the RBX 500 and that results in a time-tested

} 1op-qu Alnlco-V classic bass sound
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Staggered Locking Tuners

The Pacifica 812, 920
712 and 720 models

feature locking tuners
mounte on a special

slaq i plate lor
excellent tuning sta
bility without the
need | woking

clamps or 1od

Locking Tuners

omplementing the Image - = ~
stom model's nut which Yy =

; wes exceptionally smooth Q 3 Ly
tremolo operation, a special - "I_(j
locking tuner system has been ; a8

developed to ensure secure y agia

string attachment and stable / - ,

tuning /. -~ p /
x" ’




VIBRATO SYSTEMS and BRIDGES

RM-Pro Vibrato System

The RM-Pro tremolo system is a
tribute 10 Yamaha enginearing also provided 50 you can easily
ingcmuntz The BM-Pro tremcio setl the maximum amount of
system features needle bearings pitch bend to optimally maich
at the fulcrum 10 ensuré smooih  your playing style and music.
operation and precise pitch re-

turn. A Pitch Rise adjustment is

RM-Pro ll Vibrato System

The RM-Proll vibrato is a varia-  prodile, This fine vibrato system
tion of the AM-Pro system fea- also allows the strings to be in

turing & pop-out vibrato arm, stalled without having to cut oft
arm torque adjustment. intona: the ball ends.

tlon screws, and a sleek low

Shrng lock wiap
slippags posvmnbioe gor

Bloch mactined hom a0k Drass

RM-Std Vibrato System

When it comeas to simplicity and
control pracision, the AM-Sid
vibrato system is a winner. For
optimum mass and pracision it
festures a high-grade brass
block and all tempered sleel up-
per parts,

RMXIl Vibrato System

The AMXI vibrato system gives
you amooth, free up and down
pending, and locks the string
firmly at the nul to maintain
perfect tuning. The arm conve-
niently snaps in and out, and
the tallpiece has fine luners for
fingertip adjusiment
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RMX I Vibrato System

The RMXIN vibrato system is &
re-dasigned version of the RMXH
described above, featuring a
torque-adjustable POD Jdnfout arm
and sleek tow profdi

Vintage-Pro Tremolo System

The Vintage-Pro tremolo system
is a highly retinad version of the
ropular traditional type, featur-
ng a two-point fulcrum and a
self-lubricating graphite nut that
allows supar-smooth tramolo
arm ogeration while maintaining
perfect tuning.

Vintage-Proll Vibrato System

The Vintage Proll vibrato system machined brass saddies to the
adds a pop-out arm, arm 1orque  standard Vimtage Pro version
adjustmeant and top-quality

Solid Brass Bridge with Locking Saddles

This is a refined version of &
time-proven classic bridge de
sign. It is machined from high-
grada brass, and features
saddle-lock screws Lo ensure un-
varying Intonation precision.

Adjustable Retooled Brldge

This bar-type bridge design con-
veniently combines bridge and
tailpiece in a single unit. Unitke
conventional designs, however,
this modael allows precise in-
dividual string intonation ad-
justment.

2-way Tailpiece

The 2-way lailpiece olfers a
choice of siring threading op-
tions. The strings can be passed
through tha bri only, or
through the rear of the body and
then the bridge. Both methods
have their advantages and spe-
cial sound - choose the one
that suits your musical needs.




Colors

Gunmeltal Blue

l

Translucent Blue

Dark Blue Metallic

Lake Placid Blue

Translucent Violet

Blue Pearl Pacitic Blue Light Violet Metallic
Sunburst
|
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Purple Pearl Crimson Red Candy Apple Red 3D Red

iy e [
Vivid Red Melasllic Red Metallic Red Top/ Translucent Red

Translucen! Red Sunburst

Cherry Sunburst

Natural

Cream White

Metallic Black

Natural Sides

Rosethome Rad

Orange Sunburst

Yellow

Peard White

Black

Faded Burst

Metallic Gold

White

Cherry

Blonde

Silver Pearl

|
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Black Pearl
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