


r,!!!!!!!!!l!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!~~~!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!~!!!!!!!!!!!!!" 
l~ 

a u,ll~eti"n "6 unusual ;a :za 
IH€l"Ji€ s in tli€ H1t,Jt!tn i~i tJm 

No. 8076 

MILLER'S SCHOOL OF MUSIC 
114 REGENT AV-::. E. 

WINNIPEG, MA.N. R2C OCl 
PH. 222-2019 

Published l.,y 

0. PAGAN I & BRO., INC . 
289 BLEECKER STREET 
NEW YORK 14, N. Y. 

II 
;···· 



ABOUT TONY MECCA . . . . . . . . . . 

Anthony Mecca, native of Waterbury, Conn ., came by his love 

for the accordion through his broth er Dominick who was his first in­

structor when a mere youngster. 

Decision to make the accordion his career, brought him to 

New York where he furth ered and complet ed his studies with Joe Biviano, 

well known accor dion virtuoso and instructor. 

After his discharge from th e a rm y in 1946, Tony Mecca turned 

his atte ntion to professional playing and soon was in great demand for 

r.:adio and television work and recordings. He has worked under such 

famous conductors as Leonard Bernst ein , Alf redo Antonini and Raymond 

Scott and has recorded for pr actically all well known record companies. 

It is this background of s tudy and experie nce that enables him 

to write this important and authoritative acco rdion work, which will 

soon be followed by other works in the popular field. 

THE PUBLISHERS 
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Other Modern Studies 

• WORK BOOK IN MODERN 
CHORDS 

By VICTOR LEONE 
Dc~igncd for the udvanced )tudcnt wish­
ing 10 muster chord structure und im­
provi~ation :ind l"rovides him with a 
~o!id foundation for the study of har• 
mony. 

No. 8053 - Book 1 - r 
No. 8054 - Book 2 - !, 

• TEL-A-CHORD SLIDE RULE 
Cari be used sepnrutcly or in conjunct ion 
w:th above books. Gives "Split Second" 
informutior, pertinent to modern chords . 

.r-• .. ~ 
~ 

• JUST JAZZ- By Angelo DI Pippo 
An interesting folio of original jazz corn• 
positions fur advanced pupib intcrc~tcd 
in progrc~~ive jau. The many form, 
and combinations in the solos ore the 
same as used by most of the jau. 
"Great!>" in the accordion field. 

No. 8088-. . .. ..... 

M ODERN ACCORDION SOLO SERIES 
By AN GELO DI PIPPO 

• 0208 -Medlum Rare . 
• 0209-Just Right 
• 0210-Phillip's Blues .. 
• 021 l-Bozo 
• 0212-Well Done 

• LEON SASH 
Three outstanding folios of original com­
po~itions by one of the greats. 
• 8109-Rockin' Slues ... . ...... . 
• 8073-Sash'n Jan-Folio 1 ... . 
• 8074-Sash'n Jazz-Folio 2 . 

NEW THEMATIC JAZZ 
CATALOG NOW IN 

PREPARATION I 
RESERVE YOUR COPY TODAY 

0. PAGANI & BRO. INC. 
289 Bleecker St., New York, N. Y. 10014 

PAGANI PUBLICATIONS 
FOR THE JAZZ ACCORDIONIST! 

FINEST AND MOST OUTSTANDING ON THE MODERN IDIOM 

NEW RELEASES 

• MECCA'S CHORD COURSE FOR THE ACCORDION 
In three volumes 

This course on chords presents Mr. Mecca's ap­
proach to thi~ particular phase of study. It furn­
ishc~ the student with complete instruction in the 
building of chords and how 10 apply them to a 
given melody. Clearly and simply explained . 

no.8117 .Book one 
no.8118-look two 
no.8119.Book three 

OTHER ACCORDION STUDIES BY A. MECCA 
• JAZZ IDEAS FOR THE DANCE BAND ACCORDIONIST 

ln these two volumes, are divulged some of his important secrcls on how 
to play good jazz. introduce< turn arounds, modulation,, und endings and 
many other important ideas . 

No . 8097 - Book One - ~ No. 8098 - Book Two - ~ , .. 

• PROGRESSIVE IDEAS FOR "POP" PLAYING 
Is for the more advanced player, who wishes to continue further study 
on introduction~ , turn-a-round~. modulations, melodic improvisations, etc. 

No. 8039 - ~ . -; 

e PROGRESSIVE JAZZ STYLES 
An excellent collection or original jazz compositions by T. MECCA . 

No. 8076 - ! • .. " 

MECCA'S JAZZ DEVELOPMENTS OF POPULAR FAVORITES 
• 0216 -Oh Marie - ~ • 0215-When The Saints 
• 0214 - Litrle Brown JuJ ComeMar,h ingln - ;• 

• 02 13-0ark Eyes - .,.. _ 

• JAZZ RHYTHMICS - By A NGELO DELLAIRA 
A two volume study of "Jazz R hythmics tor the jiiii""Jffl l 
accordionist," beginning with the most important 
jazz patterns, described and illustrated in a clear t ill~ 
and concise manner. Both these books should be .,. ...,. • 
studied and mastered thoroughly before attempting • ·- •-
advanced jazz in any form. A most needed study 
written by an outstanding artist and instructor . 
Should be a "must" for every student or player wish­
ing to develop the modem idiom. 

No . 8113-8114 $ h 

• JAZZ· PRESENT TENSE - By ANGELO DELLAIRA 
An interesting folio of ten original modern jazz tunes that will delight the 
teenager and serious student delving into modern jazz for pleasure and 
performance . An analysis of important features in each composition is 
indicated on the music. 

No. 8110 
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