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ABOUT TONY MECCA . .. .uu s ows

Anthony Mecca, native of Waterbury, Conn., came by his love
for the accordion through his brother Dominick who was his first in-

structor when a mere youngster.

Decision to make the accordion his career, brought him to
New York where he furthered and completed his studies with Joe Biviano,

well known accordion virtuoso and instructor.

After his discharge from the army in 1946, Tony Mecca turned
his attention to professional playing and soon was in great demand for
radio and television work and recordings. He has worked under such
famous conductors as Leonard Bernstein, Alfredo Antonini and Raymond

Scott and has recorded for practically all well known record companies.

It is this background of study and experience that enables him
to write this important and authoritative accordion work, which will

soon be followed by other works in the popular field.
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CHILI BILLY

ACCORDION

(A.A.A.NOTATION) ANTHONY MECCA
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HONEY, DO

ACCORDION
(A.A.A. Notation)
ANTHONY MECCA
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SOFT AND SMOOTH
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(A.A.A.Notation) ANTHONY MECCA
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ACCORDION
(A.A.A. NOTATION)

JUMPIN' JOE

ANTHONY MECCA
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Other Modern Studies

¢ WORK BOOK IN MODERN

CHORDS
By VICTOR LEONE
Designed for the advanced student wish-

ing to master chord structure and im-'

provisation and provides him with a
solid foundation for the study of har-
mony.

No. 8053 — Book 1 —! &

No. 8054 — Book 2 — &

TEL-A-CHORD SLIDE RULE

Can be used separately or in conjunction
with above books. Gives “Split Second”
information pertinent to modern chords.

&y we
5

JUST JAZZ- By Angelo Di Pippo
An interesting folio of original jazz com-
positions for advanced pupils interested
in progressive jazz. The many forms
and combinations in the solos are the
same as used by most of the jazz
“Greats” in the accordion field,

No. 8088~ "~

MODERN ACCORDION SOLO SERIES
By ANGELO DI PIPPO

e 0208—Medium Rare ... ...

e 0209—Just Right L e

e 0210--Phillip’s Blues ... ...

» 0211-Bozo el TErot (2 Mg

e« 0212—Well Done ......

LEON SASH

Three outstanding folios of original com-
positions by one of the greats,

e B109—Rockin' Blues ..o T

s BO73—Sash'n Jazz—Folio 1 ...,

e 8074—Sash'n Jazz—Folio 2 ...

NEW THEMATIC JAZZ
CATALOG NOW IN
PREPARATION !

RESERVE YOUR COPY TODAY

PAGANI PUBLICATIONS
FOR THE JAZL ACCORDIONIST!

FINEST AND MOST OUTSTANDING ON THE MODERN IDIOM
NEW RELEASES

® MECCA’S CHORD COURSE FOR THE ACCORDIO

in three volumes
This course on chords presents Mr. Mecca's ap-
proach to this particular phase of study. It furn-
ishes the student with complete instruction in the
building of chords and how to apply them to a
given melody. Clearly and simply explained.

no.8117 .Book one
no.81ig-Book two
no.8119_Book three

OTHER ACCORDION STUDIES BY A. MECCA
© JAZZ IDEAS FOR THE DANCE BAND ACCORDIONIST

In these two volumes, are divuiged some of his important secrets on how
to play %\mq jazz, introduces turn arounds, modulations, and endings and
many other important ideas.

No. 8097 — Book One — 7 _ No. 8098 — Book Two — £ . .-
® PROGRESSIVE IDEAS FOR “POP” PLAYING

Is for the more advanced player, who wishes to continue further study
on introductions, turn-a-rounds, modulations, melodic improvisations, etc.
No. 8039 -7 °" 3

® PROGRESSIVE JAZZ STYLES
An excellent collection of original jazz compositions by T, MECCA,
No. BO76 — i

MECCA'S JAZZ DEVELOPMENTS OF POPULAR FAVORITES
s 0216—-0Oh Marie — § e 0215—When The Saints
e 0214-Little Brown Jug Come Marching In —*"
e e 0213-Dark Eyes — . .

® JAZZ RHYTHMICS — By ANGELO DELLAIRA —
A two volume study of “Jazz Rhythmics for the
accordionist,” beginning with the most important
jazz patterns, described and illustrated in a clear
and concise manner. Both these books should be
studied and mastered thoroughly before attempting
advanced jazz in any form. A most needed study
written by an outstanding artist and instructor.
Should be a “must” for every student or player wish-
ing to develop the modern idiom.
No. 8113-8114 $ h 8 PALAS) | 080 i

@ JAZZ-PRESENT TENSE — By ANGELO DELLAIRA

An interesting folio of ten original modern jazz tunes that will delight the

O. P AG ANI & BRO lNC teenager and serious student delving into modern jazz for pleasure and
. - . performance. An analysis of important features in each composition is
289 Bleecker §t., New York, N. Y. 10014 indicated on the music.

Neo. 8110



	ABOUT TONY MECCA
	CONTENTS
	WHISTLE STOP
	CHILI BILLY
	HONEY DO!
	JUMPIN' JOE
	SOFT AND SMOOTH



