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ENDINGS 
The ENDING of a composition, consisting of a reasonable number of measures in length, must be 

definite. By using similar material as that used for the introduction or turn-arounds, the ending can 
lend effectiveness to the arrangement. 

One-Measure Endings 
These end1ings are to be used for tunes in which the melody ends on the down-beat of the last measure. 
This simple progression does not interfere with the melody note, which is held throughout the chord 

progression. 
Example 1. Transposed to key of P. 

Transposed to key of B~ Transposed to key of E~ 

The following progression is in the nature of a short "tag". 

Example 2. Transposed to key of G. 

The following examples are similar to Example 1, except for the delayed chor'd"Progressions. 
Example 3. Transposed to key of F. 

3 

Similar to Example 3. Transposed to key of A~ 

8039-44 
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Two - Measure Endings. 
These endings are to be used for tunes in which the melody ends on the down-beat of the measure 

next to the last one. 

Example 1. Transposed to key of F. 
F6 Eb9 F6 

~-

3 5 3 2 3 
3 5 3 

Transposed to key of B~ 
sb6 Ab9 

Transposed to key of E~ 
Eb6 Db9 Eb6 ----------

3 5 3 5 3 

Example 2. Transposed to key of F. 

c6add9 Bbm7Eb9 f6 

4 5 

Transposed to key of B~ 
9 sb 6 Ebm 7 Ab· sb6 

2 - ·~ 

Example 3. 

3 2 
4 

Transposed to key of E ~ 
Eb6 Eq9 

-
Transposed to key of A~ A~ 9 

Eb6 E q9Eb6add9 _N6 

8039-44 



Example 4. 

Transposed to key of G. 

Q6 Am9 Ab11 + a6actct9 

Transposed to key of F. 

Fmaj.9Bb9£b13Qb11+ p6add9 

Example 6. 
ct> 

2 

Transposed to key of Ab. 

Cma/th 

2 4 -
Ab6 Eq9 A q9+ Abmaj.7 

8039-44 
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Transposed to key of D b. 
nb6 Ebm9DqiJ+ nb6add9 

Transposed to key of Bb. 
Bbmaj.9£b9 Ab13B qJJ + Bb6add9 

-------------

3 

Transposed to key of Eb. 
E"6 B~9 Eq9+ 

.. 

Example 7. 

C6 

3 
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Transposed to key of D ~ 
nb6 Eq7 Ebm7nb1+nb6add9 

,.---------__ .J_. 

3 

2 3 

Transposed to key of BP 
sb6 nb7 Gbma.;7Bq11+Bb6add9 

4 

Transposed to key of EP. 

0 b11+ Eq11+ 

5 

Transposed to key of BP. 
8 b6 

8039-44 

Transposed to key of G. 

Q6 Bb7 Arr? Ab11+ ab6addY 

Transposed to key of F. 
ab11+ f6add9 

Ab7 Dbma/ 

5 

Example 9. 

C6 

Example 10. 
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Deceptive Endings 
In a deceptive ending, instead of playing the usual tonic chord against the melody, an unexpected chord 

is struck-giving the impression of a suspension, which resolves to the tonic chord. The latter may be slightly 
altered, such as: maj.6, maj.7,etc. 
Example 1. 

Abme/ Dbme.i7 

~ ! 4 

Transposed to key of sb. 

Gbme.i7 cbmaj? sbmaj? 

2 4 

Example 2. 

. 
3 2 

Transposed to key of nb. 4 

....-bll'-.-+ir-+-~--E_b_m~~-DHqlB&f;· . .1r-,.--D~b~~~~~~~ . 

4 3 '-
4 

Transposed to key of F. 
nbme.i7 G~maj 7 

3 
2 -

Transposed tokey of Eb. 

cb ma/ rbmaj7 

3 2 

Harmonic Extension Endings 

3 

3 

In the following exercises, the usual two-measure ending is extended to four measures. 

Example 1. 
c6 p13 

3 4 
4 

*This effect is sometimes used-ending on an unexpected chord. 
8039-44 

nb 13u1 +) C maj.9(G ~ maj.7) 

3 



19 

C .7 
maJ. 

3 

Transposed to key of G. 
G6 C13 Eb .7 

ffi3J. G .7 
ffi8J . 

2 3 3 

Example 3. 
6 c 

Eb7 
Em~Dm 7 Dbmaj7 Cmaj7 

tJ_ 7. (";; :kJ a. ~ 
,....-..._ 

-:;;;;; :.c:I ~ ~ 

j~LZ:4 
?;.; - ::E~ u 'L , 

Lr.. ~ ~-

~ P" l2: l'Z _....,. .... 
' iJ 

-
~ 

I _l 
IZ"'\"• ---,,; ....,, 
2· ~ 

____._ Il.Jll -:P __i 
___Ll ::E::E"' ...LI. ____.__ 

"' _,, L 
I I I I 4 3 2 3 2 

Transposed to key of Bb. 

fJ i-z [,,~__...,_ 
=ir ~ r. ~ ~ l r7--~ :z ~ u..... ~ :I: 

\_,. ~ ...LI. ---:.... -:.1> 
~LZ: ._ ::::z,jf"" 1'7 """' 

__L::, 

< "'iJ 
--z; F"' 

,_ o_ v• 

Bl>6 Dm7 

_J_ ± -z -,.. --,; 

1i ff 
I 

~E I --~·~-,: IT _r;l___ r.l.LL ~ ~ -v -.:7 

T T . _,..,. 
3 2 3 2 

Example \:~ 

5 
2 

3 

Transposed to key of Eb L 

E"6 
2 1 2 

a . G~maj~ CP. 

3 

3 
3 

8039 -44 
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Replacement Endings 

Example 1. Original two-measure ending. 
Dm7 G13(9-) c6 

(a) 

2 
3 

I - - - •· - - - - - - - - - - "I 

: Any of the one : 
: measure endmgs : 
:may be used here. : 
I : 

ii 2 3 

Replacement Melody and Harmony 
Occassionally, the original melody is abandoned before its last note is sounded and is replaced by 

a more "final-sounding" melody. The most important feature of an ending is the feebng of finality. 

Example 2 

Dm7 Fm7 c6 

. . . 
This may be used as a substitute for Example 1, given above. 

2 
2 

Replacement of Melody and Harmony in the Final Three Measures of a Given M~lody 

(Where the tune has a two.:.measure ending) 

Example 3. 
Dm7 D~9 c6 

J~4 
-

fl - _J J ~J --, _J • ------~---, . ::z. =- ..... ~ -=-"CT"" ""'° . :::s; 
~ - I1' - • :::n:::Il =a--- ::::;; . _L , .. 

CZ_ 4 .... . :::J1f 
QI;; ·'' --;:: 7 -:::: 7 ' 

~ tJ I I -
~ I 

~L :::::>: _...._ 
Jll"'1 :::i:L- • -. ""£Y -U• 

_JI_ 

z .J,. ~ ~ L --;:: - -:::: ~ 
.,, 

3 I 2 

,- --- -- -- -- ------ - --------- - -- - -- - - - - - - -.., 
Any of the two-measure endings may be used here. 

(a) 
B~13 D~11+ 

3 2 

8039-44 
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ENDINGS 

 
The ENDING of a composition, consisting of a reasonable number of measures in length, must 
be definite. By using similar material as that used for the introduction or turn-arounds, the ending 
can lend effectiveness to the arrangement. 
 

One-Measure Endings 
 
These endings are to be used for tunes in which the melody ends on the down-beat of the last 
measure. This simple progression does not interfere with the melody note, which is held throug-
hout the chord progression.  

 

   
 
 

Example 1 

&
?

44

44
.˙ Œœœœ œœœb œœœn œœœ

œ œb œ œ Œ

Transposed to key of F 

&
?

b

b
44

44

.˙ Œœœœ œœœb œœœn œœœ

œ œb œ œ Œ

Transposed to key of Bb 
&
?

bb

bb
44

44
œœœ œœœb œœœn œœœ Œ.˙

œ œb œ œ Œ

Transposed to key of Eb 

    

&
?

bbb

bbb

44

44

.˙ Œœœœ œœœb œœœn œœœ
œ œb œ œ Œ

  The following progression is in the nature of a short “tag”. 

 Example 2 
 

&
?

44

44
œœœœ œœœœbbb œœœœnnn œœœœ Œ

œ œb œ œ Œ

Transposed to key of G 
 

&
?

#

#
44

44
œœœœ œœœœbbb œœœœnnn œœœœ Œ

œ œb œ œ Œ
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 The following examples are similar to Example 1, except for the delayed chord progressions. 

 

 

Two - Measure Endings. 
 

  These endings are to be used for tunes in which the mel ody ends on the down-beat of the measure 
next to the last one. 

 

 

    Example 3 

&
?

44

44
.˙ Œ‰ œœ œœ## œœ œœ

‰ œb œn œ œ Œ

  Transposed to key of F 

&
?

b

b
44

44

.˙ Œ‰ œœ œœ## œœ œœ
‰ œb œ œ œ Œ

Similar to Example 3 

&
?

44

44
.˙ Œ‰ œœœ œœœbb œœœœn œœœœ

‰ œ œb œ œ Œ

Transposed to key of Ab 
&
?

bbbb

bbbb
44

44
.˙ Œ‰ œœœ œœœnn# œœœœbbn œœœœ

‰ œ œn œb œ Œ

Example 1 

 

&
?

44

44
ẇ˙˙ ˙̇̇b

˙ ˙b

C6 Bb9 ....˙̇˙˙ Œ
œ œ œ œ Œ

C6

Transposed to key of F 
 

&
?

b
b

44

44

ẇ˙˙ ˙̇̇b

˙ ˙b

F6 Eb9 ....˙̇˙˙ Œ

œ œ œ œ Œ

F6

Transposed to key of Bb 

&
?

b b

b b
44

44
ẇ˙˙ ˙̇̇b

˙ ˙b

Bb6 Ab9 ....˙̇˙˙ Œ
œ œ œ œ Œ

Bb6

Transposed to key of Eb 

&
?

b b b
b b b

44

44

ẇ˙˙ ˙̇̇b

˙ ˙b

Eb6 Db9 ....˙̇˙˙ Œ
œ œ œ œ Œ

Eb6
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Example 2 

 

 
 

Transposed to key of F 
 

 

Transposed to key of Bb 

 
 
 

Example 3 
 

 
 

&
?

44

44

œ œœœœ Jœœœœ ....œœœœ œb œb œ œœœœb œœœb
Œ ˙ œ œb

C6 Fm7 Bb9
œœœœ œœœœbbb œœœœn œœœœ Œ
œ œb œ œ Œ

C6 Db9 C6add9

&
?

b
b

44

44
œ œœœœ Jœœœœ ....œœœœ œb œb œ œœœœb œœœb
Œ ˙ œ œb

F6 Bbm7 Eb9
œœœœ œœœœbbb œœœœn œœœœ Œ

œ œb œ œ Œ

F6 Gb9 F6add9

&
?

b b

b b
44

44

œ œœœœ Jœœœœ ....œœœœ œb œb œ œœœœb œœœb
Œ ˙ œ œb

Bb6 Ebm7 Ab9

œœœœ œœœœ### œœœœnnn œœœœ Œ
œ œn œb œ Œ

Bb6 Bn 9 Bb6add9

&
?

44

44

œ œœœœ Jœœœœ ....œœœœ œb œb œ œ˙̇bb
Œ ˙ ˙b

C6 Db9 œœœœ œœœœbbb œœœœn œœœœ Œ
œ œb œ œ Œ

C6 Db9 C6add9
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Transposed to key of Eb 

 
 

Transposed to key of Ab 

 
 
 

Example 4 
 

 
 

&
?

b b b
b b b

44

44
œ œœœœ Jœœœœ ....œœœœ œ# œn œ# œ#˙̇#
Œ ˙ ˙n

Eb6 En 9

œœœœ œœœœ##n œœœœnnb œœœœ Œ
œ œn œb œ Œ

Eb6 En 9 Eb6add9

&
?

b b b b

b b b b
44

44

œ œœœœ Jœœœœ ....œœœœ œ# œn œ# œ#˙̇n

Œ ˙ ˙n

Ab6 An 9

œœœœ œœœœ#nn œœœœnbb œœœœ Œ
œ œn œb œ Œ

Ab6 Ab6add9An 9

&
?

44

44
‰ ....œœœœ œœœœ œœœœbb œœœœ
˙ œ œb œ

C6 Dm9 Db11+ C6add9 ....˙˙˙̇ Œ
œ œ œ œ Œ
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Transposed to key of Db 

 
 

Transposed to key of G 
 

 
 
 

Example 5 
 

 
 

 Transposed to key of F 
 

 
 

&
?

#
#

44

44
‰ ....œœœœ œœœœ œœœœbb œœœœ
˙ œ œb œ

G6 Am9 Ab11+ G6add9 ....˙̇˙˙ Œ
œ œ œ œ Œ

&
?

44

44

wœœœ œœœb œœœb œœœb

œ œ œb œb

Cmaj.9 F9 Bb13 Db11+ .˙ Œ...˙̇̇
.˙ Œ

C6add9

&
?

b
b

44

44
wœœœ œœœb œœœb œœœb

œ œ œb œb

Fmaj.9 Bb9 Eb13 Gb11+ .˙ Œ...˙̇̇
.˙ Œ

F6add9

&
?

bbbbb
bbbbb

44

44
‰ ....œœœœ œœœœ œœœœn œœœœb
˙ œ œn œb

Db6 Ebm9 Dn11+ C6add9 ....˙˙˙̇ Œ
œ œ œ œ Œ
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Transposed to key of Bb 

  
 
 

Example 6 
 

  

Transposed to key of Eb 

 

Transposed to key of Ab 

 
 

&
?

b b

b b
44

44

wœœœ œœœb œœœb œœœ##

œ œ œb œn

Bbmaj.9 Eb9 Ab13 Bn 11+ .˙ Œ...˙̇̇
.˙ Œ

Bb6add9

&
?

44

44
‰ ....œœœœ œœœœbbb œœœœnbn œœœœn
˙ œb œb œ

C6 Ab9 Db9+ Cmaj.7th ....˙̇̇̇ Œ
.˙ Œ

&
?

bbb
bbb

44

44
‰ ....œœœœ œœœœ#n## œœœœnbn œœœœb
˙ œn œn œA

Eb6 Bn 9 En 9+ Ebmaj.7th ....˙̇̇̇ Œ
.˙ Œ

&
?

b b b b

b b b b
44

44
‰ ....œœœœ œœœœnn## œœœœnbn œœœœb

˙ œn œn œb

Ab6 En 9 An 9+ Abmaj.7th ....˙̇̇̇ Œ
.˙ Œ
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Example 7 

 

 

Transposed to key of Db 

 
 

Transposed to key of G 
 

 
 
 

Example 8 
 

 
 

&
?

44

44

wœœœ œœœbbb œœœn œœœb

œ œb œ œb

C6 Eb7 Db11+Dm7 .˙ Œ...˙̇̇
.˙ Œ

C6add9

&
?

b b b b b
b b b b b

44

44

œœœ œœœnnn œœœbbb œœœ#nw

œ œn œ œn

Db6 En 7 Ebm7 Dn 11+ .˙ Œ...˙̇̇
.˙ Œ

Db 6add9

&
?

#
#

44

44
œœœ œœœbnb œœœn œœœbw

œ œb œ œb

Bb7 Ab11+Am7G6 .˙ Œ...˙̇̇
.˙ Œ

G6add9

&
?

44

44

wœœœ œœœbbb œœœb œœœb

œ œb œb œb

Eb7 Abmaj7 Db11C6 .˙ Œ...˙̇̇
.˙ Œ

C6add9
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Transposed to key of F   

 

 

Transposed to key of Bb 

 
 

Example 9 
 

 

Transposed to key of Eb 

 

&
?

b
b

44

44
wœœœ œœœbbb œœœb œœœb

œ œb œb œb

Ab7 Dbmaj7 Gb11F6 .˙ Œ...˙̇̇
.˙ Œ

F6add9

&
?

b b

b b
44

44

wœœœ œœœbbb œœœb œœœ##n

œ œb œb œn

Db7 Gbmaj7 Bn11+Bb6 .˙ Œ...˙̇̇
.˙ Œ

Bb6add9

&
?

44

44
˙˙˙̇ œ œ œ œœœœb œœœbb

˙ œb œb

Bb11+ Db11+C6

...˙̇̇ Œ

.˙ Œ

Cmaj7

&
?

b b b
b b b

˙˙˙̇ œ œ œ# œ#œœœb œœœ#n

˙ œb œn

Eb6 Db11+ Fb11+

...˙̇̇ Œ

.˙ Œ

Ebmaj7

44

44
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Example 10 

 

Transposed to key of Bb 

 

 
Deceptive Endings 

 
       In a deceptive ending, instead of playing the usual tonic chord against the melody, an unex-

pected chord is struck-giving the impression of a suspension, which resolves to the tonic 
chord. The latter may be slightly altered, such as: maj.6, maj.7, etc. 

 

 
Example 1 

 

 
 

&
?

œœœœ œ
3

œ œ œ
3

œ œ œ 3œ œ œ
·œœœ Œ Ó

C6

œ œœœœbbb œœœœn ˙̇̇̇U

Œ œb œ u̇u

Db9 Cmaj7

44

44

&
?

bb

bb
œœœœ œ

3

œ œ œ 3œ œ œ 3œ œ œ
·œœœ Œ Ó

Bb6
œ œœœœ### œœœœnn ˙̇̇̇U

Œ œn œb u̇

B n9 Bbmaj7

44

44

&
?

44

44
wẇ ˙
˙b ˙b

Abmaj7 Dbmaj7 ....˙̇̇̇ Œ
.˙ Œ

Cmaj7
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Transposed to key of F 

 

 

Transposed to key of Bb 

 

Transposed to key of Eb 

 
 
 

Example 2    
 

 

&
?

b b

b b
wẇ ˙
˙b ˙b

Gbmaj7 Cbmaj7 ....˙̇̇̇ Œ
.˙ Œ

Bbmaj7

44

44

&
?

b b b
b b b

ww˙ ˙
˙b ˙b

Cbmaj7 Fbmaj7 ....˙̇̇̇ Œ
.˙ Œ

Ebmaj7

44

44

&
?

w‰ ...œœœ ˙̇̇bb
‰ .œ ˙b

Dm 7 Dbmaj.7 .˙ Œ....˙˙˙̇
œ œ œ œ Œ

C6

&
?

44

44

&
?

b
b

ww˙ ˙
˙b ˙b

Dbmaj7 Gbmaj7 ....˙̇̇̇ Œ

.˙ Œ

Fmaj7

44

44
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Transposed to key of Ab 

 

Transposed to key of Db 

 
 

Transposed to key of G 
 

 

&
?

b b b b

b b b b

w‰ ...œœœ ˙̇̇nn#

‰ .œ ˙n

Bbm 7 An maj.7 .˙ Œ....˙˙˙̇

œ œ œ œ Œ

Ab6

44

44

&
?

b b b b b
b b b b b

w‰ ...œœœ ˙̇̇nn#
‰ .œ ˙n

Ebm 7 Dn maj.7 .˙ Œ....˙˙˙̇
œ œ œ œ Œ

Db6

44

44

&
?

#
#

w‰ ...œœœ ˙̇̇bb

‰ .œ ˙b

Am 7 Abmaj.7 .˙ Œ....˙˙˙̇

œ œ œ œ Œ

G6

44

44
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 Harmonic Extension Endings 

 
         In the following exercises, the usual two-measure ending is extended to four measures. 
 
 

Example 1    
 

 
 

            *
This effect is sometimes used-ending on an unexpected chord.

 
 

Example 2    
 

 
 

Transposed to key of G 
 

 
 

&
?

44

44
˙˙˙̇ ˙˙˙̇b
˙ ˙

C6 F13 ˙̇̇̇ ˙˙˙̇b
˙b ˙b

Bbmaj.7 Eb13

˙̇̇̇b ˙˙˙̇bbb

˙b ˙b

Db13Abmaj.7 ....˙̇̇̇ Œ
.˙ Œ

Cmaj.7

&
?

#
#

44

44

˙̇˙˙ ˙̇˙˙b

˙ ˙

G6 C13 ˙̇̇̇ ˙̇˙˙b
˙n ˙b

Fmaj.7 Bb13 ˙̇̇̇b ˙̇˙˙bn

˙b ˙b

Ab13Ebmaj.7 ....˙̇̇̇ Œ
.˙ Œ

Gmaj.7

&
?

#
#

˙˙˙̇ ˙˙˙̇b
˙ ˙

C6 F13 ˙̇̇̇b ˙̇̇̇nb
˙b ˙b

Bb9 Eb13(11+)
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Example 3    

 

 

Transposed to key of Bb 

 
 

Example 4    

 

 
 

Transposed to key of Eb 
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&
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b b b
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˙ ˙
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.˙ Œ
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&
?
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bb
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˙ œ œb
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˙ ˙b
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œ Œ Ó

&
?
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œ Œ Ó

http://www.acordeon.xyz/html/contenido.html


Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956)        numeración original:  37

Revisión: 20/10/20 (html)                                                                                                   progressive ideas: Contenido

 

Replacement Endings 
 

Original two-measure ending. 
 

Example 1    
 

 
 

 

Example 1 (a)    
 

 
 

Replacement Melody and Harmony 
 

              Occassionally, the original melody is abandoned before its last note is sounded and 
is replaced by a more “final-sounding” melody. The most important feature of an 
ending is the feeling of finality. 

 
Example 2    

 

 
 

&
?

44

44
œ œ œ œ œœœœb œœœœ œœœœn˙̇
˙ .œ jœ

Dm7 G13(9-)

....˙˙˙̇ Œ
œ œ œ œ Œ

C6

&
?

44

44
œ œ œ œ œœœœb œœœœ œ˙̇
˙ .œ ‰

‰̇ œœ œœ## œœ œœ Œ
‰ œb œn œ œ Œ

Any of the one measure 
endings may be used here.

&
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œ œ œ œ œb œb œnœœœ œœœbb œœœbbb œœœ œœœn

œ œ œb œb œ

Dm7 Fm7 Db9Abm7

.˙ Œ...˙̇̇

œ œ œ œ Œ

C6

This may be used as a substitute for Example 1, given above.
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Replacement of Melody and Harmony in the Final Three Measures of a Given Melody 

(Where the tune has a two-measure ending) 
 
 

Example 3    
 

 
 

 

Example 3  (a)    
 

&
?

44

44

œ œ œ œ œb œb œœœœ œœœ œœœbb œœœ œœœnn
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Dm7 Db9 wœœœ œœœb œœœb œœœbb
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C6 F9 Bb13 Db11+ .˙ Œ...˙̇̇
.˙ Œ

C6add9

Any of the two-measure endings may be used here.

&
?

44

44

œ œ œ œ œb œb œœœœ œœœ œœœbb œœœ œœœnnn
˙ .œb jœ

Dm7 Db9 wwww
w

C6 .˙ Œ...˙̇̇

.˙ Œ

http://www.acordeon.xyz/html/contenido.html

	Anthony Mecca (originales)
	progressive ideas (1956)
	progressive ideas FOR ''POP'' PLAYING FOR ACCORDION
	FOREWORD
	ABOUT TONY MECCA
	INTRODUCTIONS
	TURN - AROUNDS
	ENDINGS
	MODULATIONS
	MELODIC IMPROVISATION
	COMPLETE LIST OF 7th CHORDS BASED ONTHE DEGREES OF THE MAJOR AND MINOR SCALES
	FLIGHT TO MECCA
	BOPPIN' THE BLUES
	http://www.acordeon.xyz/html/contenido.html

	Progressive jazz styles (1959)
	ABOUT TONY MECCA
	CONTENTS
	WHISTLE STOP
	CHILI BILLY
	HONEY DO!
	JUMPIN' JOE
	SOFT AND SMOOTH

	Jazz Ideas for the Dance Band Accordionist (1962,  I-II)
	Jazz Ideas for the Dance Band Accordionist (book one)
	JAZZ IDEAS FOR THE DANCE BAND ACCORDIONIST
	CONTENTS
	FOREWORD
	INTRODUCTIONS - BASIC I
	INTRODUCTIONS - BASIC II
	INTRODUCTIONS - BASIC III
	COMBINING BASICS
	SUGGESTIONS TO TEACHERS AND ADVANCED STUDENTS
	RHYTHMIC "GROWTH" - BASIC I
	HARMONIC "GROWTH " - BASIC I
	RHYTHMIC "GROWTH " - BASIC II
	HARMONIC "GROWTH" - BASIC II
	RHYTHMIC "GROWTH" - BASIC III
	HARMONIC "GROWTH" - BASIC III
	MINOR INTRODUCTIONS
	WALTZ INTRODUCTIONS
	WALTZ INTRODUCTIONS IN MINOR
	THE "PICK - UP"
	TURN - AROUNDS ON BASICS I, II, & III
	ONE MEASURE TURN - AROUNDS

	Jazz Ideas for the Dance Band Accordionist (book two)
	CONTENTS
	ABOUT ANTHONY MECCA
	SIMPLE MODULATIONS
	WALTZ MODULATIONS
	"BREAK" STYLE ENDINGS
	FOUR - MEASURE ENDINGS
	ONE - MEASURE ENDINGS
	CADENCE
	SUMMARY
	ONE - MEASURE MODULATIONS
	TWO - MEASURE ENDINGS
	COMPLETE LIST OF 7th CHORDS BASED ON THE DEGREES OF THE MAJOR AND MINOR SCALES



	Progressive ideas (1956)
	CONTENTS
	FOREWORD
	ABOUT TONY MECCA
	INTRODUCTIONS
	TURN - AROUNDS
	ENDING
	MODULATIONS
	MELODIC IMPROVISATION
	COMPLETE LIST OF 7TH CHORDS
	FLIGHT TO MECCA
	BOPPIN' THE BLUES
	HTML

	Jazz Ideas for the Dance Band Accordionist (1962,  libros 1 y 2)
	Jazz Ideas for the Dance Band Accordionist (book one)
	CONTENTS
	FOREWORD
	INTRODUCTIONS - BASIC I
	INTRODUCTIONS - BASIC II
	INTRODUCTIONS - BASIC III
	COMBINING BASICS
	SUGGESTIONS TO TEACHERS AND ADVANCED STUDENTS
	RHYTHMIC “GROWTH” - BASIC I
	HARMONIC “GROWTH” - BASIC I
	RHYTHMIC “GROWTH” - BASIC II
	HARMONIC “GROWTH” - BASIC II
	RHYTHMIC “GROWTH” - BASIC III
	HARMONIC “GROWTH” - BASIC III
	MINOR INTRODUCTIONS
	WALTZ INTRODUCTIONS
	WALTZ INTRODUCTIONS IN MINOR
	THE “PICK - UP”
	TURN - AROUNDS ON BASICS I, II, & III
	ONE MEASURE TURN - AROUNDS

	Jazz Ideas for the Dance Band Accordionist (book two)
	CONTENTS
	SIMPLE MODULATIONS
	ONE-MEASURE MODULATIONS
	WALTZ MODULATIONS
	TWO-MEASURE ENDINGS
	“BREAK” STYLE ENDINGS
	FOUR-MEASURE ENDINGS
	ONE-MEASURE ENDINGS
	CADENCE
	SUMMARY
	COMPLETE LIST OF 7TH CHORDS
	ABOUT ANTHONY MECCA


	Progressive jazz styles (1959)
	CONTENTS
	WHISTLE STOP
	CHILI BILLY
	HONEY, DO
	JUMPING' JOE
	SOFT AND SMOOTH




