FRENCH PASTRY

(Accordion Solo)

FEATURING: Creative Hints and Exercises
for the Modern Accordionist
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BIOGRAPHY

BOB CREASH has earned himself the reputation of being a "'musician's
musician''. He has been active in recording, TV and Broadway musicals.
His accordion playing can be heard on every major record label and on num-

erous movie and TV commercial sound tracks.

He has appeared on the ED SULLIVAN SHOW, JACKIE GLEASON SHOW,

and BELL TELEPHONE HOUR.

He is currently playing in ""ZORBA'" and has previously played in "CABARET"

and '""SHE LLOVES ME".



FOREWORD

"FRENCH PASTRY" is the first in a series of original modern accordion
compositions. This series is designed to combine an interesting solo with

helpful, practical instruction and hints in the technique of accordion playing.

The solos in this series can be played by a rhythm combo (piano, organ,
bass, guitar) . Chord symbols above the melody line and the accordion bass

line make this possible.

It is the hope of the publisher that the experience, knowledge and creativ-
ity of BOB CREASH will provide the accordionist with new and exciting

ideas.



“FRENCH PASTRY"

Accordion

BOB CREASH

LA AT M H S IR 1IN
1
m bt Y =
& A AT e . | 4
e = e
S s v R R
o -
g i
S e g e et E nM.vfir
.4*“« m .mf 411 L o~
e i e O AT A
H ~U w,.. -
.W " " & o BEA JIK:
. Tl_.._zc-..ﬂ.a.. IS I
e o
)|} 11N (L
% - 1% @
&)
nm | | 11 — -‘_.. .-I... zr _ h.tz
o e i - I_ 4
»
== === m ki e e
e
il ™ l."!
~ ®

|

- nU
2 ol fTe
)M
m.l AA T
F!l> AT
m..m A }ri|l_5
Hy> > .L”...f
e il
= S
oM Ca
w il
N~y -
syl-5wi
S|l
1 DL'
J-

QhRd
Enf}
T elsll A
54
ASl| 3 ~ A
Qh | (3]
f.nr.> o
L=
nmﬂp;s ®
Al | &
sl e m
e
mbl o~ i)
LY
o m._,
'Y ®

‘p_g.

&

®
All Rights Reserved

=

|
-
0

(© COPYRIGHT 1969 by HAROLD BRANCH

International Copyright Secured
Published at 42 Cornell Drive, Plainview, Long Island, New York




$
=

G7b

G7

FM

Eb°

f®




iR a In [E—
" o~ [® -f.ll - i
-
el -t It © ne (=2}
<| 4| X " AT Sephe— €| rotese
hb.. T &) L TP = O
i M, R Y = il 11y
™ G W . ol frTeel . .‘w_,.f ] |M.. NUT I
RS L T TR 7 )
" Ly =% Sn L YRAY JP i
) oo w11 kq il
O 1S 3 e gl ™\ A e
- O] - % \
-t ya Ty M el 0 v m m-_...“fl.nv L
.Mrr: o T LA A _ ~Y ol TTel .4l . N |
o~ 9 el 1] o o W
5 § 2 (] sl |l g l
O <« OTTT® m - o [TTe ol Im ey A o
NI o | SAA||fe - o | A _
- o - L] o u|I10—
11 BI-1I - 31110 -1 1] W= ( )
L & A A | [T OMH il of |1t
Ml R\ T "l 1
o« U
g (1 4 - lir & L ull 1 8 T _
A L © L o hmu r o LIRS n ™ Dmlﬁ..ll} Nl e
Al ] w Y A -
i m.. - it r. 4 © o TT® flll.l) > _ i i
- - LF L —
||0||| 23 G 0 G o 1 - __H = .I|1 ._
BT I\ B 15 e i L
N . Iﬂnur\) A nu.' ) TR
m-.l
S¥HHA NI
of[[He Aol : A o[ [TTeA




CREATIVE HINTS AND EXERCISES
by Bob Creash

THE THUMB

The THUMB plays a major role in the fingering of a keyboard instrument.

Having the ability to pass it under the other fingers smoothly is a must. Sev-
eral passages in this solo (9, 10, 21, 23, 33) demand good control of this

technique.

Here are some exercises for training and strengthening the thumb.

Practice staccato and legato (slowly)
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Staccato and legato (slowly)
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Practice all fingerings staccato and legato
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8
SUSTAINED NOTES

Accordionists do not enjoy the luxury of a sustaining pedal. Consequently, the
problem of sustaining notes against a moving figure (1-4, 11-12, 19-20, 52-56)
is an important one. There is no alternative but to anchor the sustained note with
the logical finger and handle the moving note(s) with the other fingers. This often
calls for stretching the span of the hand more than the player might believe pos-
sible. Practice will develop the maximum stretch of the hand.

The following exercises are based on some of the bars mentioned above.

Slowly
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FINGERING THE BASS

One of the problems of the bass is to work out the fingering so that the passage
can be played smoothly. This is difficult because of the positions of the buttons
(4-5) . Tt is essential that the accordionist develop control of all fingers of the
left hand.

BASS EXERCISES:

Staccato and legato (slowly)
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HOW TO PLAY RI FFS & FIGURES by HAROLD BRANCH
(The New Beats )

including Riffs & Figures for the latest Rock and Roll dances: Watusi, Frug, Monkey, Jerk, Swim,
Ballad etc.

Also: Riffs & Figures for Cha-Cha, Merengue, Mambo, Dixieland, Jazz - with added section on harmonic
analysis of new beats. These books are des:gned for students, teachers, as well as professionals. Each
new beat is clearly explained and will make a combo sound organized and professional.

Guitar teachers have found the single line Riffs & Figures in the Bb book good teaching material for
beginners.

RFFS SIGURES RIS SFICURES

FOR GUITAL GUITAR BAMD. BASS GUITAR, BASS

RIFES &FIGURES

FOR Bo TRUMPET, CLARMET, TEMDR SAX

TIE NEW BEATS [ WATUSL, KRUG, MOMKEY, TWIST, FESH, CHICKEN | THE WEW BEATS ) WATUSI, FRUG, MONKEY TWAST, FISH, CHICKEN

CLAML JERS. HULLY GULLY. SWiML ROCK § ROLL BALLAD | CLAM, RN, HULLY GULLY, SWIM. ROCK & ROLL BALLAD
JLATE ) CHA Cie, MERENGUE, MAMBO CONTEMPORANY | DIIELAMD, WAL

THE WEW BEATS | WATLSS FRUG MOMREY TWIST FISH. Crarmin
CLAM, JERX, HULLY GUILY. SwiM ROCK £ ROLL BA{LAD
LATIN  Chl CHA, MERENGLE WMAMAC COMTEMPORARY ; OVXIELAND 2]
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Harold Branch Presents RIFFS & FIGURES

for PIANO, ELECTRIC PIANO, ORGAN, ACCORDION
WATUSI, FRUG, MONKEY, TWIST, ROCK'N ROLL, CHICKEN
Practical material for dance band men who want "hip stuff.
Excellent for teachers to demonstrate the Rock'n Roll Style. It
is simple and effective. Has 3 line parts so that each riff may
be used as a Piano Duet.

Price $1.50

Harold Branch Presents RIFFS & FIGURES
for GUITAR, GUITAR BAND, BASS GUITAR, BASS
WATUSI, FRUG, MONKEY, TWIST, ROCK'N ROLL, CHICKEN
This new idea of playing original "riffs & figures" has really
caught on, Each riff has a different background which includes a
chord symbol, rhythm figure, and bass part. Ideal for teachin ;
Price .50

Harold Branch Presents RIFFS & FIGURES

for ALL Bb INSTRUMENTS, TRUMPET, CLARINET, SAX TENOR
WATUSI, FRUG, MONKEY, TWIST, ROCK'N ROLL, CHICKEN
This book is written in 3 part harmony and can be effectively used by one
two or three players. Dozens of top orchestras have this book in their
libraries. Teachers can use thse figures as duets to play with a pupil.
Leaders and side men can round out their repertoire with this book.
Remember! This book, together with the guitar, piano, and alto-trom-
bone books, forms a set for combo use.

3V
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FISH MOwKE
MOUSE JERK FIS
AKE TWIST JER

Price $1.50

Harold Branch Presents PRACTICAL CHA-CHA & MERENGUE FIGURES

for ALL Bb INSTRUMENTS, TRUMPET, CLARINET, TENOR SAX
Written in 3 part harmony but can be played by 1, 2,0r 3 players. The
only book of its kind to give Figures for all of the standard Cha-Cha's and
Merengues. The chord patterns are on the top of each page and each fig-
ure has suggestions for effective interpretation. This book makes duet
and trio playing fun for the teacher and swdert,

Price $1.25

Harold Branch Presents RIFFS & FIGURES

for Eb ALTO SAXOPHONE AND TROMBONE
WATUSI, FRUG, MONKEY, TWIST, ROCK'N ROLL, CHICKEN
This book gives the 1st and 3rd alto parts and shows how to take the 2nd
tenor part from the Bb book to make a sax section. It has the 1st Trom-
bone part and gives instructions on how to transpose the alto part for
Trombone to get the 2nd harmony part.

JERK

HAKE TWIST IFT

Price $1.50
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