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WHAT THEY ARE
AND WHAT THEY
WILL DO FOR YOU

By purchasing an Elecira

MPGC you have opened the
doors of a new.congapt in
guitar design

Until now youve probably
only had three different
pre-set.sounds to control.
Those being the pick-up
selector

Now the MFC gives you
endless control, yel main-
tains simplicity: Five differ-
ent pick-up combinations
plus a huge selection of
electronic plug-in effects

The MPC is the only guitar
able 1o grow with the
changes In your music,
wour stvile, and your skill

The electronic world is at
your fingertips

St. Louis Music Supply, Co.

1400 Ferguson Avenue ® 5t. Louis, Missouri 63133




Eliminate Foot
Pedals

You no longer need so0
many cumbersome and ex-
pensive separate sound
effect padals on stage.
MPC Guitars have effects
built inte the guitar.

Freedom of
Movement

You are nolonger anchor-
ed 1o one spot on stage
where your pedals are
located, You've gob com-
plete freedom of
movement.

No Need To
Carry More Than
One Guitar

MPC modules and tone
spectrum circuitry allow
you to duplicate the sound
af virtually any other lype
of selid body &lectric
guitar

Sound Like
Yourself!

By combinming modules
inside the MPC. guitar, you
can create original sounds
and effects which are
iotally new,

There’'s an MPC
Guitar Available
To Suit You!

There's an MPC Guitar
avallableto suit you. There
are over a dozen models
from which to choose.
Pictured are-some of the
various Elecira G-string
and bass guitar models
which have MPC elec-
tronics. These guitars have
been credtad to fill the
need of all musicians re-
gardless of the desian
preferernce or musical
styles.

Tone Specirum
Circuitry is a five
position pick-up
selector which
gives & wider
range of tones.

This tive position rotary
switch is standard equip-
meanton most MPC guitars.
Tone Spectrum Circuitry
allows you to activate the
two special Magnaflux
pickups individually or to-
gether and atthe same time

change the palarity of the

pick-up combinations in-
stead of the usual three
combinations found on
most guitars. The pickups
can be made io operaie in
phase, out of phase; in
series, ar in parallel with
each other. For instance,

FPosition 1—

BOTH PICKURS IN
SERIES—IN PHASE

One pickup tends to
push the other Increasing
the output, giving a full
bodied rich tonality with
plenty of “drive’.

Position 2—

BASS PICKUF ONLY
(RHYTHM PICKLUP).
Standard bass pickup
wiring for smooth
mellow leads, or bass
rhythm playing.

Position 3—

BOTH PICKLIPS

IN PARALLEL AND

IN PHASE WITH

EACH OTHER.

Each pickup functions
independently and gives
you that rich, "gutsy”
sound which through the
vears, has become the
accepted "standard’” of
the industry.

Position 4

TREBLE FICKURP ONLY
[LEAD PICKUP),

Hard driving highs. Nat a
shallow hollow treble, buta
crisp, full, super high treble
with plenty of guts.

Position 5—

BOTH PICKUPS

IN SERIES BUT OUT

OF PHASE WITH

EACH OTHER.

The newest trendin
electronic wiring attainable
only through "custom
wiring jobs" until lately.
This out of phase sound
gives you a special “funky”
harmaonic prasence.

The guitarist can now
duplicate the sounds of
virtually any other solid
body guitar an the market
by combining this Tone
Spectrum Circuitry with
salected modular powered
T




MPC Controls
Are Easy To Use.

All MPC guitars have a row
af faur knobs and two
paddle switches on the
lower right section of the
guitar front

This layout is clean,
simple, and easy 10 USe 50
the transition from an
ordinary guitar to an MPC
Is very easy for the
contemporary musician

Knob No. 1 i3 master
volume

Enoh 2 is master tone.

Knob No. 3 is the intensity
ar speed control of the first
module.

Knob 4 15 the intensity or
speed cantrol of the
second module.

The tirst on/off switch
activates the first module

The second on/off
switch activates the second
module

MPC CONTROLS

KNOB 1

MASTER ——

VOLUME
KNOB 2

MASTER———

TONE

KNOB 3
FIRST
MODULE

KNOB 4

SECOND——

MODULE

First Module
onfoff switch

<l
>

Second Module
an/off switch

Modular
Powered Circuits
quickly snap in
and out of the
guitar body.

The MPC's (Modular
Powered Circuits) snap in
and out of the guitar body
twoat 8 time. The inside of
the module cavity 15
grounded and treated with
a special congductive pamnt
to shield the MPC’s from
outside noise and objec-
tional “foot pedal type”
interference. The MPC's
are powered by an easily
removable 9 volt battery.
There's even an additional
slorage space for an extra
battery,

NOTE: This battery
should be changed peri-
adically to achieve maxi-
mum module efficiency To
avoid unnecessary battery
arainy, unplug your guilar
when not in use

To remove madules, first
pull them straight back out
of the plugs before lifting
them out of the module
cavity. This will keep the
edge connectors in good
working condition and
avoid any bending or
cracsing of the electronic
Companents

You Have a Choice.
You're not stuck with per-
manent sounds which can-
not be changed ke other
dctive and passive guitars
on the market




MPC1 Phase
Shifter—With
Two Wave Forms

This electronic device
modifies the guitar signal
arwave formwhich synthe-
sizes the effect achieved
through a rotating speaker,
semetimes called the
“Boppler Effect”. The
range of speed of "rotating”
saund is extremely broad
from one cycle every five
seconds toeight oycles per
‘Secand, A special color
switch on the module
allows yvou to regenerate
the guitar signal through
the deviee which changes
the phasing angle, pro-
ducing a more intense
phasing effect with richar
Rarmonics. Ineffect, you
;;;Et two phase shifters
in one,

Using Your
Phase Shifter

Step 1; Regular Phasing
Flace the MPC1 Phase
Shifter module in either
Cavily compartment with
the switch on 1op of the
module to the right In the
“non'color” position. Place
the module contral knab
on the face of the guitar on
0% and activate the module
anfafl switch, The resul
will be an extremely slow
Subtle phasing effect for
rhythm or full chording
background work Speed

can now be adjusted to
yaur liking.

step 2: Phasing With Color
Use same procedures as in
Step 1 above only with the
MPC module switch to the
left in thé “color” position
In this position, vou will

note a much deeper phas-

SAMPLE SETTING

KNOB 1 M
MASTER —{ 4n ;
VOLUME gl

kNOBZ
MASTER—| 10 |

TONE % .
;| I F

KNOBA ) 5

FIRST —f - |
MODULE =

£ I'l'l:l “DM
KMOB 3 "y

SECOND—1 0
MODULE o

ing effect with more em-
shasis placed on highef
narmonics. Again. the
result js an extremely SIOW
but deep sweaping phase
effect suitable for slow
leads producing a vocal ar
“erying” melody. Speed
can be adjusted to fit your
own particular taste.

MPC2

Dynamic Fuzz

A must for every rack

quitarist. An effective dis-
{ortion device with spacial
circultry achieving a
shaped fuzz, rich in har-
monics, without speaker
damaging sguare waves,
¥You can achieve a soft
“silky’ fuzz to a hard
driving "iran tone”
distortion.

Using Your
Dynamic Fuzz

Insert the MFC2 Fuzz
module in cavity compart-
ment #1 furthest from the
‘battery. Start with your
“Tone Spectrum Circuitry”
five position pickup selec-
1or switch in Position #1.
‘Place the module control
pot on the face of the guitar
at “0 . Activate the module
on/aff switch and play. You
will notice very litile
change in the sound at this
point. Continue playing
and. slowly rotate the
madule control pot on the
face of the guitar to 5",
You now have a simulta-
neous blend of a straight
quitar and a fuzzed guitar
In=qual proportions. By
further increasing the
module control pot on the
face of the guitar, you will
gradually eliminate the
natural undistarted guitar
and add greateramounts of

fuzz with increased sus-
tain. Experiment with vary-
ing the amount of fuzz and
the pasition of the "Tone
Spectrum Circuitry” five
posilion pickup selector
switch while noting the
wide selection of fuzz
effects availabie.

SAMPLE SETTING

(]
KNOB 1 7 g t
MASTER —{ 10

VOLUME . /

2]

KNOB2 -~ ‘-{

IASTER—{ 10.
TONE H"“"fa; (ADN

KMNOB 3 ’“\E

FIRST '__IMD |
MODULE S e .
— j OFF

KNOB4 /i,

SECOMD— or

MODULE g

-




MPC3 Treble-
Bass Equalizer

This module is a treble-
bass equalizer containing
active high pass, low pass
circuitry. A simple adjust-
ment of a single contral
allows you to shape the
tonal response to achieve
more razor sharp highs, full
bodied mid range or rich
harmonic lows. You can
nat only creale your own
kind of sound, but also
duplicate the'tone proper-
ties of many other guitars
on the market,

Using Your
Treble-Bass
Equalizer

Insert the MPC3 Treble-
Bass module in the #1
cavity furthest from the
pattery. Place the Tone
Spectrum Circuitry five po-
sition pickup selector
switch on #3. Turnthe MPC
pot control on the face of
the guitar on Position #5.
Activate the module on/off
switch and play. The MPC3
module is nowsetina
relatively flat response
position. You will notice
however, that both the bass
and treble response have
been enhanced. By rotat-
Ing the module potentio-
meter on the face of the
guitar, you now can either
accentuate extreme bass

frequencies (at "0" setting)
ar extreme treble (at "10"
setting). Experiment with
varying positions of the
Tone Spectrum Circuitry
switch, the master tone
conirgl potitselfand notice
the axtremely wide variety
of tonal respornses you
can achieve

SAMPLE SETTING

knoai M1
MASTER— 1p |
VOLUME '\

KNOB 2 {,--—-uf'? 5'
MASTER i

TONE —“x__;:l o
kvoss  —13
FIRST g )
MODULE N, ./

— ) e

KNOB4 57
SECOND—|; er )

MODULE o

SAMPLE SETTING

1)
KENOB 1 "'"‘\EI
MASTER —{ 10
VOLUME DR

i/

}
KHNOE 2 e s
MASTER —{ 5
TONE M ON

—o o
KNOBI
FRST —{ 10 |
MODULE — 4 :-_]GFF
KNOBA ATy
E-Eﬂﬂﬂn_k_::-'.: )
MODULE S
£

MPC4 Tank Tone

This: module is a tuneable,
active, band pass filter
which can produce 8
hollow, parcussive type of
sound. This type of lilter
allows you to emphasize
;&;};Eﬂ_iﬁg frequencies in the
tonal range of the guitar. If
wou rotate the potentio-
ﬁiﬁ'f on the face of the
quitar that cantrols this
%&ﬂmm yau'll get the
sound af a wah wah. Com-
bine this module with an
MPC3 module, and you
‘have opened the doors to
graphic equalization,

Use of Your
MPC4 Tank Tone
Module

Insert the MPC4 Tank Tone
‘module in the guitar cavity
#1 furthest from the

- battery. Set the Tone

Spectrum Circuitry five
position pickup selector
switch on #1 Place the
module control knob on
the face of the guitar on
#10. Activate the module
on/off swilch on the face of
the guitar and play. You will
note that the guitar tone
ahopts a "vowsl" like
character or sound. Rotat-
ing the MPC control knob
anthe face ot the guitar will
promate a change in the

[ .d'..—
ey o N Ll B

“vowel" sound simulating
the vowel A or | to O to U
This affect creales a reson-
ate or hollow tone character
unattainable with any other
ordinary guitar,



MPC5
Power Overdrive

This module is a miniature
pre-amp which allows you
to automatically increase
the volume of your amp by
20%. Increases sustain,
and with proper setting of
Yyour amp, can induce
natural distortion and
achiave extraordinary har-
monics. Lets you change
quickly from playing mild
rhythm to a hard driving
lead with just a flick of a

Switch.

Use of Your
MPC5 Power

QOverdrive

Insert the MPCS Fower
Owerdrive module in the
guitar cavity #2 closest to

‘the battery. Place your

Tone Spectrum Circuitry
five position pickup select-
or switch on #1. Set the
module control pot on the
face of the guitar at "10".
Leave the module on/off
switch on the face of the
guitar inactive and play.
Then activate the on/off
switch-and continue play-
ing. You will notice an im-
mediate increase in volume
which along with proper
amplification settings, will
allow you to achieve
greater natural distortion
and susiain.

= %

.....

SAMPLE SETTING

i
KMGB 1 v
MASTER —{ 10
VOLUME

12

KMOEB 2
MASTER —Qﬂ/
TONE
[3) d OFF
KNOE 3 i
MODULE A
KNOB 4 o g™
EEﬂﬂHD@
MODULE

+

MPC6
Filter Follower

This MPC8 s a dual
purpase module which
contains a Triggered Filter
and Envelope follower.
Select gne effect or the
ather merely by sliding the
switch on top of the
moduie. Thesefundamental
synthesizer building
blocks can be automatical-
Iy triggered as you pick the
guitar strings. The effect of
the envelope follower is a

sweep af the filter which

creates a wah wah sound
controlied by how hard the
strings are played. The
effect of the triggered filter
is arapid upward sweep
followed by a preset decay
of tone.

Use of your
MPC6 Triggered
Filter

1—Trigger Filter Mode
Slide the mode selector
switch ontep of the module
to the right or “trigger”
position. Insert the module
into guitar cavity #1 furth-
est from the battery Then
place the Tone Spectrum
Circuitry five position
selector switch at 83, Turn
the module control pot on
the face of the guitarto Q"
Activate the module on/off
switch and play single
notes softly. Now—without

changing a thing—sharply
strike same chaords. Notice
that a rather heavy string
attack is regquired to cause
the filter to sweep. Ta In-
crease the sensitivity oi the
filter {and thus making it
easier to activate], slowly
rotate the contraol knab.on
the face af the guitar. When
the MPC control knob is at
#10, the module is ai the
mast sensitive position.
The unit will now respond
to very light pick strokes.

NOTE: When playing
chords, false ar repeat
triggering may accur if the
sensitivity is set too high.
This can ha sasily
eliminated by reducing
the sensilivity.

2—Envelope Follower
Mode

MNow move the module
selector switch 1o the left
(plasing it in the envelope
mode) and place the
module control pot an the
front of the guitar at "0". it
will be almostimpossible to
sweep the filter at this
point. Once again, the
further the control knob is
turned towards #10, the
mare sensitivity you
achieve. Proper setting of
this control knob will allow
you 1o control the sweep of
the filter at will

SAMPLE SETTING

KMOE 1 i ()

MASTER 10
VGLUME_T‘x__x
=
KNOB2Z -~ 2t
MASTER—1{ 10 )
TONE

e N
KNDB 3 Vi () "*

FIRST ——Iﬂ
MODULE e

— Ay g OFE
KNOBA /iy
SECOND— . y
MO DULE LS

3
o
%

L
L

11



MPC7
Auto Wah
(Automatic
Wah Wah)

Give your foot a restand let
this Automatic Wah do the
work, The rate of speed of
the “wah™ is determined by
the control an the guitar
face. Allows the guitar
player io-achieve a precise
automatic repeating wah
wah with a flick of a switch.

Operating Your
MPC7 Auto Wah

Imsert module into guitar
cavity #1 1urthest fram the
battery, Move the module
contral pot on the front of
the guitarto#o Activatethe
switch an the face of the
guitar and play. Speed of
the wah wah sound 1s
determined by how far
module cantrol knob

g durned.

SAMPLE SETTING 'I"LJ

KNOB 1 ("

MASTER —| 10
VOLUME

KHNOB 2 @ (\6

MASTER 5
TOMNE ) ) Mau

KNOB 2
FIRST

bﬁ
MODULE © O .-(\}
KNOB4 i
SECOND ﬂ;‘:}
MOCULE

MPCB8
Tube Sound

Convert your transistor
amp to the sound of a tube
amp. This module allows
You to achieve at law
volume the natural soft
clipping and crossover dis-
tortion assocjated with a
iube amp at high volume.
An ideal module for small
clubs or studio work where
you can't crank your amp
up but you want to achieve
the effect of high volume
distortion.

Operation of
MPC8 Tube
Sound Module

Insert the MPC8 in guitar
cavity #1 furthest from the
battery. Place the module
control on the front of the
guitar to #0. Now move the
Tone Spectrum Circuitry
five position pickup
" selector switch 1o #3. Acti-
vate the on/off switch for
that module and play. The
result will be a softened
fuzz eftect created through
crossovar distortion of the
| guitar signal. This ¢ross-
i aver destortion [or C.Q.D.)
helps create the sound of a
| tube amplifier. When you
increase the module con-
I trol knob setting from "07,

vou will increase the inten-
sity of C.0.D. and induce
soft clipping, thus creating
a fuller more sustaining,
yvet sof fuzz not possible
with regular fuzz units.

SAMPLE SETTING
("

KMNOB 1
MASTER 10
VOLUME 3

KNOB 2 @)
MASTER
TONE ON
KMNOB 3 o M
FIRST —@
MODULE

KNOBA. ¢
EEEDNIJ—%ED
MDDULE
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MPC9
Octave Box

Allows vou 1o convert your
six string guitar into a bass
guitar. This module drops
the original pitch of the
string one full octave lower,
The control on the face of
the guitar allows you to mix
the original gquitar sound
with the lower octave
sound which litarally lais
you play a duet with your-
seH. A special thumb knaob
gn the module itself lets
you vary the attack or
decay of the lowest octave
note which can make the
bass voice sound like aper-
cussive electric bass guitar
or @ sustaining organ

Operating Your
MPCS
Octave Box

|—Control Functions

Two gperational controls
are provided with the octave
box—the normal MPC.con-
trol potentiometor located
an the guitar front and a
special thumb potl on the
module itself.

A. MPC Conirol Pot on the
guitar front

When the Cetave Box
module is activated, the
normal MPC cantraol knob
on the face of the guitar
performs a blend function.
Turning the knob fully
counter-clockwisewill pro-
duce original guitar signal
at normal velume with the
bass tone in the hack-
ground at 1/4normal guitar
valume. Turning the poal
fully clockwise will pro-
duce full bass volume with
about 1/10th of the oniginal
guitar signal present.
Variations between either
extrame allow for blends to
your awn taste.

B. Module Thumb Pot

The thumb pat in the
module itself provides a
selection of sustain or per-
cussive modes. If this
thumb pot is setat the fully
countar-clockwise posi-
tion, the bass signal will

to pick strokes—creating a
string bass sound. With the
module control pot fully
clockwise, a sustained
bass with anly shght)
percussive attack will be
heard. Variations between
these twao extremes will
provide percussive attack
with an adjustable sustain
tevel,

II—Operating Instructions

A. Place the Octave Box
module inthe #1 pasition in
the guitar cavity furthest
trom the battery, I any
other effects are to be used
with the Octave Box, they
should be used in Position
#2 or closest 1o the
batiery. With the Octave
Box used inthe#1 position.
the unit operates direcily
off the pickups. thus
providing optimum
performance.

B. When using the QOctave
Box, play cleanly, firmiy.
and avoid the useofchords
as-the Octave Box cananly
divicle or lower one octave
in pitch.

IHl—Sustain Time

The MPC Octave Box has
long sustain capahilities on
the lowast three strings of
the guitar with sustain be-
coming shorter as higher
strings or pitches are
played. Itis possible to pldy
on the first string above the
108h fret. butsustain timein

IV—Playing More Than
One Note

Flaying of chords while the
Dctave Box is activated is
generally to be avoided,
but with proper knowledge
and technique, multiple
notes can be played: The
design technigue of the
Detave Box causes it to
search for the lowest note
played and divide this pitch
by two and thus lower it
one full occtave: |f two notes
close to each othearin pitch
are played together, the
unit will have difficulty de-
ciding which pitch you
want lowerad. However if
yau separate them by an
octave ar more, theunit will
be able to select the lower
rote. Best multiple note
aperation will occur when
bass lines are played on the
Sthand 6th strings, while
harmony or lead is played
on the first and second
strings.

V—Pickup Switch Setting

The pickup switch setting
will have an effect on per-
tormance of the Octave
Box. The Qctave Box will
wark ragardless of the
posithion ussd, but posi-
tions 1. 2. and 3 perform
best for general playing.
Positions 4 and 5 give
shorier bass string suslain
with longer high string sus-

tain, Experiment with the
settings of your guitar and
find the settings best suited
io your own playing style
and musical tastes.

SAMPLE SETTING
1]

KNOB 1
MASTER —| 10
YOLUME £

szl
KNOB2

MASTER —L\Ej}
TONE & M ON
KNOB 3
FIRST 10
MODULE - OFE
@ 4
KNOB 4

SECOND
MODULE
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MPC10 Flanger

A flanger is like two tape
players playing back the
same music but one is at a
siightly slower speed than
the other. The effect is a
delay which causes a
sparing sweeping sound.
Built-in features include an
input .compressor to sup-
press overlogad distortion. a
voltage regulator circuit to
stabilize battery variations,
and a noise gate to insure
quiet operation.

Operating
Instructions

Operational Conirol
Functions:

Three control pots are pro-
vided for the Flanger Two
control pots are located on
the Flanger module, plus
the normal MPC control
pot on the face of the guitar
itself, The control pgots an
the madule should be
operated with the thumb or
finger tip. Simply place
your thumb or fingertip on
the knob and exert'a slight
downward pressure while
turning in the direction
desired.

1. Speed Contreol (located
on moduls);

This pot controls the speed
at which the Flanger
sweeps through its eliec-
tive range. Fully clockwise
ig fast, and fully counter-
clockwise is slow,

2. Range Control (located
an module):

This pot controls the actual
range of the Frangersweep.
With this control set fully
clockwise, the range of
sweep 15 narrowest. Turn-
ing the control counter-
clockwise increases the
range of Flanger sweep.

3. Color Control [normal
MPC pot on guitar):

This control determines
the amount of guitar signal
fed back through the
Flanger to intensily the
flanging effect. with the

control set at “0", the
amount of feedback is
minimal, while rotating the
contral to “10 will increase
the amount of feedl:uaLFl-: (81
color added to the
flanging effect.

Start experimenting by
placing the MPC 10 Flanger
incavity #1 furthest from
the battery.

SETTING SAMPLES:
Below are listed examples
of effects obtainable with
the MPC10 Flanger.

Step 1. Resonant or Vocal
sound:

start with the range contral
narrowest (clockwisel,
speed at slowest (counter-
clockwise] and color at
maximum (18). To create
more of avocal sound, turn
the range control very
slightly counter-clockwisa
and increase the speed of
sweep to the desired rate
of repetition

Step 2. Deep Flanging or
Jet Plane Effect:

Start as per vocal sound
from step one above. keep
speed slow, but increase
the range to a widersweep.
Play full chord rhythms and
adjust the color and range
controls slightly for best
effect. Note that the
pickup selector

switch will have guite an
effect on the pitch of the jet
plane sgund—start with
position #1.

ot
SO
\\ 2 o>
AL

Step 3. Twelve-String
Guitar:

Start with color gontrol at
“07 range at middle of rota-
Hon, and speed. at fast:
While sounding a rnote,
reduce the spead until the
rapid movement of sound
s not noticeable and the
blending of the pitch s not
50 sevare,

Move to the range control
Aand Increase or decrease
the rangs as needed o pro-
duce a double note sound.
Settings of the range and
spead are critical here to
ghtam the maost accurate
twelve-string seound. Try it
with the pickup selector
switch in the #3 pesition
and color always-at """,

Step 4. Leslie or Rotating
Speaker Effect:

Start with color at "0",
Fange at narrawest. Flay a
nate and adjust the speed
control 1o simulate the
speed of desired rotation
cpesrd Once the desired
speed of Leshe is set, in-
gredase the range |ust
slightly to introgduce a very
slight warble or pitch
chHange to the note. |f a
strang Leslie effect is de-
sired, i s better te in-
urease the doppler effect
by adding a little colar
rather than increasing the
range of sweep.

Step 5. Pitch Changing or
Weird Space Sounds:
Start with the Leslie sound
settings from step 4 above,
and increase the range of
sweep greally. The pitch of
alternating notes will be
controlled by both speed
and range controls. Color

SAMPLE SETTING

1
KNOB 1 f-—xf}
MASTER —| 10 |
VOLUME S\ 4

i2)
KNDBZ - ‘\J
MASTER —| 10

TONE o _a;m ; ‘u:m
KNOB 3 S
FIRST —{ 1
MODULE =
_ml e

“NDE" r‘::- il \
SECOND—,, 1\
MODULE o 7

OFF

being added will ¢reate a
very weird sound. Nate that
this type of setling may nod
be musically useable, bub i
creates some. interesting
passibilibies for strange.
special effects.



Frog Nose

This module is actually a
small amplifier which per-
mits you ta plug in head-
phones directly into the
autput jack of the guitar.
MNow you can practice with-
out the need of a separate
amp. You can also plug
wvour guitar directly into a
separale remaole speaker,
and the Frog Nose will
drive it. It acts a3 a power
overdrive as well and can
be used for going directly
into:a mixing board instead
of having 10 utilize:a line
out jack on an amplifier, as
15 commonly done with
small amps.

Use of Your
MPC11
Frog Nose

NOTE: When using this
MPC 11 module, ALWAYS
set your master volume

atl “10", This allows vou to
use the MPC control knob
on the face of the guitar as
yvour master volume for
more cantrol. Insert the
MPC11 Frog Nose module
in the guitar cavity #2
closest tothe battery.
Flace your Tone Spectrum
Circuitry five position
pickup selector switch on
#3. Set the madule control
knob on the face of the

18

quitar on #10 Leave the
madule andoff switch in-
active and play. Now activ-
vate the on/aff switch and
continue playing. You will
notice an immediate in-
crease in valume which,
alang with proper amplifier
setlings, will allow you 1o
achieve greater overload
distortion and sustain

characteristics Botating
the module-contrdl knob
on the face of the guitar
from “10" down to 07 will
duplicate the function of
the master volume control
on the guitar. This allows
you to preset iwo playing
levels thiat you can use at
ihe flick of a switch.

Use With
Headphones

It you wish to use the
MPC11 Frog Nose with
headphones for private
oractice or 1o drive a
separate speaker, the
MPC11 madule MUST be
placed in the secand (of
Mo, 2) module cavity
closest to the battery
Remembear also to always
have your master volume
an "107. Now yau.can plug
your headphones orspeak-
er diractly into the guitar
and let the 9 valt battery
inside do your driving

B e e

SAMPLE SEwlﬂp

SAMPLE SETTING

KkNoB1 ) KNOE 1 5
() ’ (e
KNOB2Z ‘\q' gﬁ KNOB 2 G
MASTER—| 10 | c; 6‘5 MASTER —{ 10
TONE a_fe;m A °OFF @? Q{ TONE @ o OFF
KNOB3 /7 ((\ KNOB 3 /‘)
FIRST — o) oc FIRST 10
MODULE 2, «DN MODULE A (‘ﬂﬂ
KNOBA ™ | KNOB 4 MO {
SECOND— 10 1 SECOND— izzp)
MODULE . MODULE
MPC 12 USE OF YOUR
COMPRESSOR MPC 12
The MPC 12 Compressor COMPRESSOR

module is a dual mode
device offering a variety of
functions. It can be used as
a limiter, sustainer, or com-
pressor, with the option of
an attack overide feature.
With the module switch to
the left (or normal mode),
the unit acts as a standard
type of compressor over a
wide range of input levels.
No matter how hard or soft
the strings are picked, the
output volume remains the
same, and is held thare
over the comprassors 400B
range. This creates a
smooth, even effect.

Depending on the settings
of the guitar level, amp
level, and comprassor
level, you can use this
agffect to sither create long
“clgan” sustained notes or
use it to hold your amp in
overlocad distortion for
“dirty” sustain.

With this module switch to
right all advantages are
offered as listed above with
these added benefits. The
compressor will now
attempt to hold the note at
a lower volume level than
before, and allow you to
“play over” the compres-
sor. This means you now
have dynamics with the
initial pick attack plus
added sustain.

1. NORMAL MODE Slide
the switch on top of the
module to the left. Insert
the MPGC 12 module into
guitar cavity #1 (furthest
from the battery). Place the
tone spectrum pickup
selector switch at #3. Turn
the module control pot on
the face of the guitarto #10.
FIRST, (without activating
module ON/OFF switch),
sharply strike a long sus-
taining chord. Now activate
the module ON/OFF switch,
and strike the same long
sustaining chord. You will
notice longer sustain with-
out the loss of volume. You
will also notice very little
differance in volume (or
dynamics) no matter how
hard (or soft) the strings
are picked.

2. DYNAMIC MODESlide
the module switch to the
right. Using the same pro-
cedure as mode #1 {(with
switch to the left), you will
notice a decrease in volume
after the initial stroke with
the note sustaining at a
lower level. This allows the
initial pick attach to come
through or “over ride" the
compressor yet achieving
that same long sustain,
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MPC Sound
Charts:

By combining these vari-
ous MPC Electra modules
inside an MPC guitar, you
are now able to create new
spunds and effacts Lo suit
vour-awn individual taste.
The following sound charts
illustrate a cross-section of
the wide spectrum of
sounds the Electra MPC
can create

These charts do not repre-
senl an exhaustive catalog
of sound, they act only as
convenient guides or
“starting poinis” to be
adjusted to yvour liking. Dus
to differing musical tastes,
the ear should be the final
judge of tanal quality.

MPC Effect No. 1
Electric 12-String

Fuzzed
Module Needed:

MPC 10 Flanger

MPC?2

Dynamic Fuzz
Tone Spectrum Rotary
Switch an #3 Master
Volume at 810 (Knob Mo, 1)
Master Tone at #10 (Knob
Mo, 2) First Module Control
Knob at no. 3 (Knob No. 3)

second Module Control
Knob at "0 (Knob Mo, 4)
First Module Switch off
Secand Madule Switch on
Insert the MPC10 Flanger

0

MPC

EFFECT

NO 1.

ELECTRIC 12-5THING

Fuzzed

FLAMGER

AHIALIYE

1500

CAVITY 2

MPC 2
DYMAMIC FUZIZ

SPEED RAMNGE

N~ fate
@ @ L\_f' II‘H_ oy

5 0 —

CAVITY 1

module in cavity No. 2
closest to battery. Set the
speed thumb knobk on the
moedule at 1200 as shown
Set the range thumb knob
on the module at 8:00. Play
full-back up or rhythm type
chords.

NOTE:

Turning the range thumb
knob on the module while
striking a note will in effect
“TUNE" this 12-string
sound. Experiment for the
sound you like best.

Farthesake of coneetience, the master
wealume is shorwey hetre at ssfling 1007 The
masler vlumican De lresly adjusted 10 sust
I DR P eds watt D Bitaring ihe silscL

MPC Effect No. 2

Electric 12-String
through a Leslie EFFECT

NO. 2
Modules Needed:
MPC 10 Flan ger T Hr:"_“th| ! EFE-LFI_IEI“:
MPC 1 PHASER

e Tone Spectrum Rotary
Switch on #1.

MPC

: KNOE 1

* Master Volume at #1710 ‘MASTER

(Knob No. 1) VOLUME

s Master Tone at #10 KNOB 2
{Knob No. 2) MASTER———

TONE
KNOB 3
FIRST

# First Module Control at
#8. (Kneb No. 3).

e Second Module Contral
at “0" (Knob No. 4)

» Both Module switches ON

s [nsert the MPC10
Flanger in cavity No, 2
closest to battery.

* Set the Speed thumb
knob control an the
module at 12:00 as shown

¢ Set the MPC10 Range
thumhb knob at 9:00

* Insert the MPC 1 Phase
Shifter in cavity MNo. 1
next to the Fianger mod-
ule with the color.switch
an top of the Phase mod-
ule to the left or "NON
COLGR" mode

MODLULE

TO THELEFT

MPC

FLANGER PHASE SHIFTER

SPEED RANGE

AHILLVE

CAVITY 2 | CAVITY 1

COLOR SITCH

NOTE:

This effect is suitable for
lang sustaining chords or
slow lead playing.
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MPC Effect No. 3
“Country Phase”

Modules Meeded:

MPC 10 Flanger
MPC 1 Phase
Shifter

* Tone Spectrum Rotary
Switch on No. 1

e Master Volume at #10
(Knob Ma. 1)

e Master Tone at #10
tKnob Nao. 2)

& First-Module Control at
0V (Knob Mo, 3)

* Second Module Cantrol
at “0" {Knaob No. 4)

* First Module Switch ON

e Second ModuleSwitch ORN

* |nsert the MPC 10
Flanger module incavity
Mo, 2 closes! to the
battery

* Set the Speead thumb
knob on the moduls at
12:00 as shown

* Sef the Range thumb
knob at 9:00

* |[nsert the MPC 1 Phase
shifter module in cavity
#1 next to the Flanger

¢ Maove the colorswiteh on
top of the Phase Shifter
module to the righi or
‘color position”

MNOTE

Bes! far slow riythmic
chord patterns. Effect
dlternates between a 12-
siring spund and a deep
phasing sound

22

MFPC
EFFECT
NO. 3

YCOLNTHY FHARE”

COLOR SWITCH
T THE RIGHT

MPC 1
PHASE SHIFTER

MPLC 10
FLAMGER

SPEED RANGE B
oot ey

CAVITY 2 | CAVITY 1

AHILLYE

G A
L

MPC Effect No. 4

Compressed MPC
Flange EFFECT
Modules Needed: NO. 4
MPC12 SYNTHI-BASS
Compressor

MPC10

Flanger

Tone Spectrum Rotary

Switch on No. 1

¢ Master Volumes at #10
(Knab Na. 1]

& Master Tone at 10
(Rnob No, 2)

* First Module Control at
#10 (Knob MNo. 3)

¢ Second Module Control
at #8 (Knob No. 4)

o First Module Switch ON

» Second Module Switeh ON

* [nsert the MPC12 Com-
pressor module in cavity
#1 furthest from the
battery with the mode
switch to the left (normal
mode).

# Place the MPC10 Flanger

module in position No. 2

closest to the battery

MODE SWITCH
LEFT

MPC 10
FLANGER

MPC12
COMPRESSOR

SPEED RANGE

OO

CAVITY 2 | CAVITY 1

AH311YvE

II{"“‘H
AN S

with both the Speed and
Range thumb knobs at
12 o'clock—as shown.

NOTE:

Play individual notes or
chords cleanly with long
sustain to allow tha Flanger
sweep o become more
pronounced.
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MPC Effect No.5
Rock Bottom

Maodules Needed

MPC2
Dynamic Fuzz
MPC9

Octave Box

e Tone spectrum Rotary
Switch on No. 3

o Master Volume at #70
(Knob No. 1)

= Master Tone at #5
(Knob No. 2)

& First Module control at
#5 (Knob No. 3)

® Second Module Control
at #10 (Knob No. 4)

& First Module Switch ON

s |nsert the MPC2 Fuzz
module 1in cavity No. 1
furthest from the battery

s hNow place the MPCS
Octave Box module in
cavity No. 2 closesttothe
battery with the sustain
leyael thumb Knob on the
module fully clockwise
for maximum sustain.

NOTE

Flay individual notes—
avoid chords. This effect
provides yvou with a rock
lead guitar and a rich bass
pottom

24

¢ Second Module Switch ON

MPC
EFFECT
NO.5

ROCK BOTTOM

KNOB 1
MASTER
VOLUME

MPC 2
DYMAMIC FLEZ

CAVITY 2 | CAVITY 1

For the sake of convenience, the master

voi Ume isshown haregt sathng 10" The
st wollime can badraely adjusied o suit
yourplaw g needs e koot allerreg e e et

MPC Effect No. 6

Fuzzalizer e
Modules Needed: EFFECT

MPC2 Fuzz "'NO.6
M P CB FEiEEal lZER
Filter Follower

* Tone Spectrum Rotary
Switch on No. 3

e Master Volume at #10
(Knob Mo. 1)

* Master Tone at #10
(Knob No. 2) —~, o™

= First Module Control at 5 |
#5 [Knob No. 3) e S b

& Second Module Contro! /‘j
at #7 (Knob No. 4) §

& First Module Switch ON

& Second Module Switch ON

* Place the MPC2 Fuzz
module in cavity No. 1
furthest from the battery

* [nsert the MPC6& Enve-
lope follower module in
pasition Mo, 2 closest to
the battery with the mode
switch to the left far
“Envelope” effect.

aRLECTOR SWTTH
T-IHE LEFT
T ERUEL CIFE MR E

ENVELOFE
FOLLOWER

NOTE:

MPC2
DYNAMIC FUZZ

()

CAVITY 1

By plaving individual notes
in the lower register VERY
SOFTLY, youcan achieve a
soft distorted tone. A sec-
ond "guitar” comes into
play when the strings are
plucked harder, The hardar
the strings are hit, the mare
“Fuzz Wah" you introduce
Can be used very effective-
ly with fast chord changes
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MPC Effect No. 7

Funky Country MPC

EFFECT
NO.7

FLIMNE Y COLIN THY

Modules Nesded:

MPC4 Tank Tone
MPC3 Treble-Bass
Equalizer

* Tone Spectrum Rotary
Switch on No. 5

e Master Volume at #10
(knob No. 1)

e Master Tone at #10
(Knob No. 2)

& First Module Control at
#10 (Knob No. 3)

* Second Module Control
at #10 (Knob Mo, 4)

= First Module Switch ON

* Second Module Switch ON

* Place the MPC4
tone moduie in cavity MPCa VP
NMo. 1 furthest from the THEBLE/BASS TANK TONE

hattery

* |nsert the MPC3 Treble/
Bass Egualizer in posi-
tion Mo, 2 closest o
the baltery.

CAVITY 1

NOTE: CAVITY 2
This hollow, high pitched
sound effect 1s suitable for -~

country funk, disco, and
ather related "POP" fun
tvpe music. Itis bhest
achieved by “snapping” the
strings with your pick or
fingers whife muting with
the palm of your hand
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" MPC Effect No. 8
Basement Blues

Modules Needed

MPC4 Tank Tone
MPC3 Treble-Bass
Equalizer

* Tonge Spectrum Rotary
Switch on Mo, 1

o Master Volume at #10
(Rngb No. 1)

e Master Tone at #0
(Knob No. 23

= First Module Contraol on
# (Knob No. 3)

s Second Module Control
an #0 (Knob No. 4)

* First Module Switch ON

* Place the MPC4 Tank
Tone madule in cavity
Mo, 1 furthest from the
battery

* |nsert the MPC3 Treble/

. Biass Equalizer module

i position No. 2 closest
toithe battery

MNOTE:

This tonal effect is exceal-
lent for soft back up work,
jazz, and ¢lub music
Siroke the strings softly
and evenly for best results.

8 Second Module Switch ON'

MPC
EFFECT .

NO.8

BASEMENT BLLIES

KNOB1
MASTER ——
VOLUME

KNDB 2
MASTER———
TOMNE

KMOB 3
FIRET —
MODULE

KNOB 4
SECOND——
MODULE

MPC3 MPCa
TREBLE'BASS TANK TOMNE

AHILEwH

S R R
@ C_J 2 '\J
CAVITY 2 | CAVITY 1
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MPC Effect No. 9 ' MPC Effect No. 10

The Dr‘lviﬂg MPC . | ; SCI’EEming Lead : | MPC
‘Fat Rat” EFFECT ; Modules Needad: EFFECT
Modules Needed: NO.9 M PCB -NO. 10
TWD MPCS THE DRIVIENG "FAT HAT ; Tu be SDU”d SCREAMING LEAD
Power MPC3 Treblle =
Overdrives Bass Equalizer

MASTER

e & Tone Spactrum Hotary
¢ Tone Spectrirm Rotary KNOB 2 — Switeh on No, 4

Switch on No. 3 MASTER L o Master Volume at #10

s Master Volume at #10 TONE

{knob Mo, 1)

* Master Tone at #10
(Knob No. 2)

= First Module Control at
#10 (Knob MNo. 3}

& Second Module Control
at #10 (Knob No. 4)

& First Module Switch ON

* Second Module SwitchON

fKnob No. 1)

e Master Tong at 10
(Hnob No. Z)

® First Module Control at
10 {Knoh No.-3)

e Second Maodule Control
aft #10 (Knob No. 4)

e First Module Switch ON

e Sepond Module Switch ON MPCS ®* [nzsert the MPC3 Trebie/ : MFC 3

* Place an MPCS Power POWER POWER Bass module in cavity TREBLE BASS
Cverdrive module in m@ OVERDRIVE OVERDRIVE Mo 1. Place the MBCE& EQUALIZER
both cavity Ne. 1 and 5 Tube Sound module in
cavity ho. 2. n . paosition No. 2 closest to

NGTE <B Q r_\'| ; -a‘ll Il,-f—mti the battery.

You now have a total of N e I\_}; N NOTE:

three master volumes on
your guitar. This means
you can mix the vanety of

When yvou want to take the

CAVITY 1 | "~ Vlead". activate both CAVITY 2 | CAVITY 1

modules at the same fime

overtones and distortions You will achieve a gain
{ available with more punch boost. atreble boost, and a
and power than you'll ever funky “tube type" distor-
need. Y tion all at once. The
I' Screaming, sustaining
1 highs will put you out in
front.
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MPC Effect No. 11 MPC Effect No. 12
Swamp Lead | MPC - Hot Sustain MPC

EFFECT EFFECT

NO. i Maodules Needead; NO. 12
o - MPC3 Treble—

Bass Equalizer
MPC2

Modules Needed:
MPC3 Treble— el

Bass Equalizer SWAMP LEAD
MPC8

HOT SLISTAIN

Tube Sound Kitie | Dynamic Fuzz

MASTER ——
VOLUME

o Tone Spectrum Rotary KNOB 2 : s Tone Spectrum Rotary
switch on No, 1 Swilch on No. 1.

o Master Volume at #10 ® Master Yolume at #10
(Knob Ma. 1} (Kaob No. 1)

& faster Taone at %10 & Master Tong at 410
(Knob No. 2) (Knob Mo, 2)

e First Module Control at ® First Module Control
#0 {Knoh Na. 3) at #0 (Knob No. 3)

s Second Module Control & Second Maodule Controd
at #10 (Knob No. 4)

at #10 Knob No. 4)
s First Module Switch ON ® Eirst Module Switch ©ON

* Sacond Module Switch DN MPCS MPC 3 s Second Module Switch ON MFC2 MPCa
s Insert the MPC3 Trebie/ TUBESOUND [ TREBLEBASS e Insert the MPCA Treble! LANRMIG FUZZ ) TREBLEBASS
Hass module i cavity ElLUA e o Bass module in cavily =
Mo, 1 Place the MPCH "No. 1 furthest fram E
Tube Sound module in - the battery L oo AP : e
oosition Mo, 2 closest to ] ,f’_‘xl il ® Place the MPC2 If’ \JI'/ y IK el x_:
the batiery I\\ A '\___‘J,-' Bynamic Fuzzinpasition L e TR e A
NOTE — ; No! 1 closest 1o the :
When you: want to take the - CAVITY 1 Loilscy CAVITY 2 | CAVITY 1
“lead”, activate both MOTE:
modilles at the same time, CAUTION this sething is
You will achieve a gain HOTLIf vou like feedback
boost, a bass boost, and a and plenty of sustain, you'll
fumky “tube” type distor- get it here. Your guitar's
tion all at once. Tha full pDsition in relation to the
bodied, distorted lows will amplifier {or speakers) will
punch through with a dis- directly affect the amount
linctive "blusey” sound. d ofteadback and enhance
sLstamn,
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MPC Effect No.13
Funky Jazz

Modules Meadead:

MPC12
Compressor
MPC4 Tank Tone

s Tone Specirum Rotary
Swilchon No. 1

e Master Volume at #10
(Knob No. 1)

¢ Master tone at #10
[(Knob No, 2}

® First Module Control at
10 {Knob No. 3}

* Second Module Control
at 10 (Knob No, 4)

® Firat Module switch ON

s Second Module
niteh On

s |nsert the MPE12 Com-
prassor in cavity No.1
furthest from the
battery

s Move the Caompressar
switch 1o the right (or
normal mode)

* Mow insert the MPC4
Tank Tone module in
cavity Mo, 2 closest to
the battery

NOTE:
The combination of the
MPC Tank Tone module to
the MPC12 Compressor
module produces a more
subdued, funky "mellow”
gffect. Play clean, firmly
pickad, single notes,

-
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AHILLYE

MPC
EFFECT

NO. 13

FUMKY JALZ

SEWITCH TD
RIGHT {NORMAL
MODE)

MPC12
TANK TONE COMPRESSOR

o e S

_.»*J A L\- e"l Rl

CAVITY 2 | CAVITY 1

Fax ihie ake of convensnce, he masiz

virlurme iSEhawn hera st setting 100 The
igter wolime can b frechiadjusied | oaun
YL o Ay msea s withoub altenn g the s liest

MPC Effect No. 14
Compressed

Phase
Modules Needed:

MPC12

Compressor

MPC1
Phase Shifter

* Tona Spectrum Rotary
Switch on MNo. 1

& Master Volums at #10
(Knob No. 1)

e Master Tone at #10
(Knob No. 2)

* First Module Contral at
#10 (Knob No. 3}

* Second Module Control
at #7 (Knob No. 4)

* First Module Switch ON

& Socond Module Switch ON

® |nsert the MPC12 Com-
prassor module in cavity
Mo. 1 furthest from the
battery with the mode
switch left {normal mode)
Place the Phase Shifter
module in the No. 1
cavity with the colar
switch on the top of the
module to the rightinthe
“color" mode

NOTE:

This soaring, omnious
sounding electronic effect
I$ best achieved by using
slow rythmic chords allow-
Ihg the phasing to become
Mmore pronounced

KNOB 1
MASTER
VOLUME

KNOB 2 -
MASTER——
TONE

KNOB 3

MPC
EFFECT
NO.14

COMPRESSEDR
PHASE

RO GT MODE SWITCH
] LEFT.

MPC12
COMPRESSOR

R

l‘\__.fl :\__.f'l
CAVITY 1
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MPC Effect No. 15 MPC Effect No.16

Swamp Bass MPC Space Bass e
GUITEE’ EFFECT T Moduies Needead EFFECT
Module Needed: NO.15 : MPCQ L NO. 16
MPC 9 : | SWAWP BASS GUITAR Octave Box

Octave Box

= Tone Spectrum Rotary
Switch on No. 1

MPCB
Filter-Follower

= KNOB 1
& Master Volume at 10 s éiﬁ'&ﬁ-%ﬁﬂngﬂ Rotary MASTER
(Knob Mo, 1) MNo. VOLUME
¢ Master Tone at #10 ® Master "-"'D>L1Ir:ﬂE! at #10
tknah No. 23 {Knob No. 1)

® Master Tone at #10
(Knob No. 2)

& First Module Control at
0" (Knob Nao. 3} - “nm

8 Second Module Cantrol
at #9 (Knob Nao. 4)

s First Module Switch ON

e First Module Control on
U0 [Knob No. 3}
s Second Module Control
notiused (Knob No, 4)
o First Module Switch ON
e Second Module
Switch OFF

(ol ON

s Insert the MPCO Qetave * Second Module O
Boxin cavity Mo, 1 Switch ON W ENVELOFE
furthest from the battery y MPE g ® Insert the MPCSY Octave e S

* Set the sustain level OCTAVEBOX : Box in cavity No. 1 furth- F:'III_TI:E:E- OCTAVE BOX
thumb kneb on the mod- e st from the battery FOLLOWER EUSTAIN LEVEL
ule fully counter-clock- NO MPC IN LR . ® Set the Sustain level 5 EAURTER

THEE. SP_:':"CE thumb kb on the CLD GH A EE

wise as shown for mini-

MU SUstain. - — - da module fully counter- a ;;{ g
G“‘. f K‘:\I &, | clockwise as shown for O Q @ i ':u'
: A ] A -5‘h,_ A

AHILEvE

A e eyl mRimum sustain =

EATE R GURS TN

MOTE:

For the most authentic CA\”W 2 CAVITY 1

glectric bass sound, pick

.. = MNow insert the MPC 6
Filter Follower module in
cavity No. 2 closesttothe

CAVITY 2 | CAVITY 1

gach note firmly and clean- oattery with the "mode”

Iv. Avoid the use of chords switch on top of the NOTE:

singe the Octave Box will module tothe left or Pick single notes cleanly

divide only one note at “Envelope” mode using firm, sharp strokes.

2 LIme Adjust the second module
control on the face of the
guitar (Knob Mo. 4) for the
attack and decay charac-

2 teristics you prefer
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MPC Effect No.17
Disco Bass

MPC

Modules Needed EFFECT
= EE0er HO. 1?

g DISCO BASS

Filter-Follower O

MPCS

Octave Box

* Tone Spectrum Rotary
Switch o Ma 1

o Master Volume at #10
(Knok MNo. 1)

& Master Tone at #10
(Kngty Mo, 2)

* First Module Control at
“ (Knok o 3)

¢ Second Modole Control
at “8" (Knobo Mo, 4)

# Firzt Module Switch ON

* Second Module Switch GN

* [nsert the MPCS Octave
Box in cavity Mo, 1 furth-
est from the battery. set
the Sustain level thumb
knob an this module tully
glockwise for maximum
sustain

s hNow insert the MPCE
Filter Follower madule in

i

II"“-\_ _,a"’l l'k_ .f-":
CAVITY 2

MPCH
OCTAVE BOX

FOLLOWER SUELAT LY

Ll
“E CTOH A ST
[l

l:.f;.xi;;:‘{l».l f'ﬁ"hl
.“\ﬁ?.l L‘k"_-#__'

FALPBIIMSUSTAIN

cavity No. 2 closestto the
battery with the "mode”
switch on the top of the
module to the right or
“frigg®” mode

MNOTE:

This will be a somewhat
touch sensitive effect
giving a trigger with each
new pick stroke (adjust
control Knob No. 4 for the
sensitivity you desire). This

gfiect also allows you to
glide from note to note
without introducing the
trigger. Play individual
notes only.

MPC Effect No. 18
The Octopus's
Garden

Modules Needed:
MPC1

Phase Shifter
MPC7

MPC
EFFECT
NO. 18

THE OCTORPUSS GARDER

Auto Wah Knog1
YOLUME

® Tone Spectrum Rotary KNOB 2
Switch on No. 3 ""'.I'FS'JEH—

& Master Volume at #10
(Knob No. 1)

& Master Tone at #10 MODULE
(Knob No. 2) KNOB 4

SECOND——

® First Module Control at
#8 (Knob No,, 3)

* Second Module Control
at #10 (Knob No. 4)

* First Module Switch ON

s Second Module Switch ON MPC1

* Place the MPC1 Phase AUTO WAH PHASE SHIFTER

Shifter module in cavity
No. 1 furthest from the
N G
OO RO O
CAVITY 2 | CAVITY 1

battery with the mode
switch on top to the right
for “color”.

* Place the MPCT7 Auto-
Wah in position No. 2
closest to the battery.

NOTE:

This is a novelty effect.
Mute all the strings with
your left hand while striking
Or ‘scraping’ the strings
with your pick in a rythmic
pattern.



For iha sako of conventence; the masiar 0
walumie i ahown here gt aeting “10.7 The ; \l
master volume oan e frealy adjusted to sl P

your pfaying naeds withoutaltenngthe sfech ?

MPC Effect No. 19 MPC Effect No —

The Flanged MPC
Frog Nose EFFECT Modules Needed:
Modules Needed: NO. 19 MPC
MPC10 Flan ger THE FLANGED FROG MOSE
MPC11 Frl:lg Nose : MPC
* Tone Specirum Rotary . nﬁsn'?s:a
Switch on No, 3
+ Master Volume at #10 kb * Tone Spectrum Rotary VOLUME
(Knob No. 1) KNOB 2 awitchonNo. KNDB2Z
* Master Tone at #10 b std g - - ® Master Volume at N
(Knob No. 2) e ' Al {Knob No. 1)
® First Module Control FIBST ;
(Knob No. 3 use at will) MODULE B/ * ?;‘(T;EFJSHEE Al
i cong Mot Dentro) i * First Mﬂdﬁlej Control at
at #10 (Knob No. 4) %ﬂgjﬂ ; 0
& Fj dul itch . it
ﬂtlri{”wﬂ S e ° EtEﬁﬂrld Moudle Control
» Second Module Switch ON Y gimt Micle e
* Place the MPC10 ; —
Flanger in cavity No. 1 A MPC10 : ﬁlacnnd Module Switch__
and keep it off for now. FROG NOSE FLANGER ALS thﬁﬂ’;"éﬁ& AT
¢ Put the MPC11 Frog SPEED HANGE
Mose module in positian S s i 'b“m* 1 furthest from the
2 closest to the battery. o N " attery —
Mormally the Frog Nose hiE Q () I,r’_"‘xl C_“xl
module will act like an W e
MFC5 Fower Qverdrive. : e Sne thl-i h:giim et :
With the above setting : IR -
(Frog Nose always clos- CAVITY 2 | CAVITY 1 closest to the battery. CAVITY 2 | CAVITY 1

est to baltery, master
valume always at #10).

Yo may 3lso IEIILI-Q head- knﬁb l::l"::n':'b N{:'. 4:] onthe NOTE: !

phones directly into the front of the guitar, Use of headphones with NOTE:

guitar and play. Nowturn  * Activate the _Fian_ger now the Frog Nose module is a e —

the volume down to a and take a trip without a most effective

comfortable level, but even leaving the farm. demonstration. =T =

don’t use the master
volume—use the Frog —
Nose module control
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