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based on several of Paganini 24 Caprices.
Le double could mean the shadow, the double, the ghost
and/or variation.
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Le double could mean the shadow, the double, the ghost and/or variation
written for Mie Miki



snow/wind/radios
for 2 accordions
(2010)

at the request of Rocco Anthony Jerry

vuji takahashi

Rvolutionary Letter #86
SHORT POEMS ON THE AFGHAN WAR
Diane di Prima

1

small bones of
mountain children
in the snow

2

bags of rice burst open
burlap flaps in the wind
even the label "USA" is fading

3
WE AIR-DROP TRANSISTOR RADIOS

can you eat them?
will they
keep you warm?

October 5, 2001

antiphonal interlocking and with polycyclic hockets
sit apart from each other to the left and the right on stage
read the poem before each movement

tempo sempre libero e rubato
each hand in own tempo with fluidity
a loose coordination
think of note values relative without counting

mov.] ostinati like snow falling two voices not exactly interlocking
but make own rubato phrasings so that they go apart with time
mov.2 repeated short notes with fermata in between as random rain
drops on burlap rice bags
mov. 3 ricochet like helicopter noise quite abrupt but hocketting
all caesuras and fermatas are coordinated to the other players entrances
mov. I and 3 the last highest note remains longer



snow/wind/radios

1) snow

small bones of
mountain children
in the snow

Yuji Takahashi
(2010)
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2) wind

bags of rice burst open
burlap flaps in the wind
even the label "USA" is fading

@ senza tempo, no coordination
. M o) ol ol

I
L
v

I

II

I

w1

NTY
N

LA o) m - ~
a1 0 = K =
- v = =
A @ m | o o o
- i ~ i — - -
| Y = L 14 18 1Y
ANEY) 'El.d "4 1 1 1 |
Y T ) L
A A ol O lal Q)
s 40 N 2 S —
5 e = i
/
/
=) TR
f = elf o P o2 o
UU
\ .
JQ LY ‘UF ‘t-- ﬁ Y
7 = £ £ ¥ }
UU AY ¥ I'l
©\ i
p ir
7 FEﬁ
UU 1 11]‘.()
s
s
3
/
/
2 ¥ % z z
fc? f.‘I r 'Ir'[_‘i -
= b= - AN
= 1 \\
¥ 1 S
. ©\
r’]:r; f")l‘
e




no coordination

P ¢
ﬁ h’._luv m L“Hu
nnuo uﬂmur
¢ ¢
A
ClUL u
i c
1.8 ¢
¢
| i
kll. m
1. ¢
¢ ¢
AN
A N
G C
¢ hﬁ__, ¢ N
it : A
R« JIlA
NG ﬁ, @n,nmud A.-,
B

II

ol

—

I S

hP‘ km \ 'Itm ~

T
b
il

Iz
v

e

A

L

el
pay

I

¢ ¢l

I

¢ |
h
0]
1
B
N
4%
1 sl
ST 1
2] \
hd
H §
T
L] 5|
Il
7, J Ry § 4l
. N
¢ ¢
¢
1 J.v
T
8
v..|..|.|.l|.|.|.|.|.T.|.|.|.|.|.|.| 1]
N —
o NEre
e — T e



3) radios

WE AIR-DROP TRANSISTOR RADIOS
can you eat them?

will they
keep you warm?
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LIKE A WATER- BUFFALO
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Zipo A
The Dream Carp

for accordion and violoncello
1992

1. Players face each other, turning sideways to the audience.
2. Decide register for Accordion.

3. No vibrato, sul tasto, a loose bow, light and full bowing
for V-cello.



1. ZHIZIRzHD

Suddenly his eyes closed ....

Accordion solo

1. Play A, B or C. Repeat a few times.
2. Play D.

3. Go back to 1.

4. Repeat 2. and 3.

5. Play E.
A =X e ———— —
1
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: — e ==
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2. Bitgzrzod

Riding upon the waves....

V-cello solo

1. Play A, B or C. Repeat a few times.
2. Switch to another fragment and repeat.

3. Repeat 2.
4. Play coda.
0? ﬁ_!. °£ ﬁfl’ﬁ b
A o o : i H
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3. BEHEm~T

Fish scales gleaming like gold ....

V-cello part
Lo
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Use these fragments to play with Acc. E
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3. B E/NT

Fish scales gleaming like gold ...

Acc. part
S *
L l#-o V;

i

Use these fragments to play with V-cello.
Change registration ad lib.
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4. RBrziRVEZHILT
Flipping the tail, moving the fins ....

V-cello part
1. Play any system. Repeat a few times.
2. Switch to another fragment and repeat.
3. Synchronize with Acc.




4. RBrHRVEBELZED»LT
Flipping the tail, moving the fins ....

Acc. part
1. Play any system. Repeat a few times.
2. Switch to another fragment and repeat.
3. Synchronize with V-cello.
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4. RBrHRVEBELZED»LT
Flipping the tail, moving the fins ....

Acc. part
1. Play any system. Repeat a few times.
2. Switch to another fragment and repeat.
3. Synchronize with V-cello.
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5. fEOFIXL &IC

The sweetness of bait

V-cello part

Play with Acc. Repeat A few times. Play B,C, D or E.

Go back to A.
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5. fEOFIFL &1IC

The sweetness of bait
Acc. part

Play with V-cello. Repeat several times. Stop anywhere.
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MEEICANR

A fish in a basket

6.

Accordion solo
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BOODES

The fish's mouth moving....

7.
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8. BZLRIEZHEZT
Suddenly he sighed

Accordion solo

repeat 3-4 times
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Z0EEmA (1992)
FxOET7A—TA4FDEHD

ZOHIHEETIDEHICDL b,

FHe [FontER] (S EAMED MAMRE] 2=, RICEIBZRSBODHE.
ERDMMERDREIZ, EEEELQRAVEa—9 - TOSSAZDN>TE DA,
LN/, BERBIERICHLULTEREIC, AWVS> TEET S,
LTos#Mimsiy, ENEN IS5 T<HD] DLE/RELH>TINVS,

1. BLICERERAS (Fa—FT«F4>-vn0)

. BICBZEOH® (Fzo-v0O)

. e EEAT

. BEEIRVBEENLT

. BHOFEILLEIC

. BEEICAN (FaA—FTa4A>-vO)

7. BOODEK

8. ALRE (FHWE) 2MET (Fa—F«4A4>-v0O)

g w N

(2]

Dream Carp(1992)
for Cello and Accordion

Written for Mie Miki, based on the story of a monk who dreamed of becoming a
fish in Ugetsu Monogatari (Sories of the Rain andthe Moon) by Akinari Ueda. The
details of the composition were decided with computer programming. Performers
face each other, turning sideways to the audience. The eight movements are
metaphores for "the waving':

. Suddenly his eyes closed....

. Riding upon the waves....

. Fishscales gleaming like gold....

. Flipping the tail, moving the fins....

. The sweetnes of bait

. A fish in a basket

. The fish's mouth moving....

. Suddenly he sighed

coO~NOYULT D™ WN =



For Sofia Gubaidulina

for violin, cello and bayan
(Shostakovich Op.143 no.1 recomposed)

by Yuji TAKAHASHI
(Tokyo, April 2001)

Read Tsvetayeva verse, Violin starts before the end of the reading.
Violin solo, uses the resource table.

Violin leads, bayan and v-cello follow. Violin and v-cello use the resource
tables, bayan prowls around in the figure.

@ V-cello solo, uses the resource table.

Bayan leads, violin and v-cello follow. Each play the figure first and continue
falteringly.

V-cello leads, violn and bayan follow. V-cello plays the figure and continue, violin
prowls around and bayan uses the resource table.

Bayan solo, plays the figure and continue.

Trio hocket. Each time octave(s), timbre, playing vary.



Performance Notes:

Imperfect tuning.

Lose control.

Relax and be alert.

Play precariously like a candle flame in the wind.
Hear the sounds not as a melody but as separate colors
spreading in the acoustic space and fading variously.
Duration short or long without regularity,

stumbling into the next sound with or without break.
Violin and v-cello with a loose bow.

out of tune

unsteady finger slipping off the position like unintentional bend

~v
@//tj microtonal meandering without regularity

out of tune with one finger sliding around



MouM craxaMm, HAMCaHHbI TaK PaHoO,
Yto U He 3HaJA 4, YTO 4 - [103T,
Copsasiumnmcesl, Kak Opb13ru u3 ponrana,
Kax nckpbl u3 paker,

BopgaBuumMcs, kKak MaJleHbKUE YePTH,
B cesitunuuie, rje con u pummam,
MoumM cTaxam 0 FOHOCTUU CMEPTH,

- Heunrauubim ctuxam! -

Pa36pocanHbIM B IbUIM 10 Mara3uHam
(Tnie ux HUKTO He Gpasn u He GepéT!)
MoumM craxam, KaK JIparoleHHbIM BUHAM,
Hacraner coit uepe.

M. IIBETAEBA

Written so long ago, [ didn't even
know I was a poet,

my lines fell like spray from a fountain
or flashes from a rocket,

like imps, they burst into sanctuaries
filled with sleep and incense,

to speak of youth and dying.
All my unread pages

lie scattered in dusty bookshops
where nobody picks them up

to this day. Like expensive wines,
your time will come, my lines.

Marina Tsvetacva
translated by Elaine Feinstein



Violin
resources of improvisation open to vary

o | W, harm. on /off W2
— , ,
.\9 /‘ = N 7 N
e Jr~—-
(= 1 éy;\,\/ Ay
change gradually
Wy Yo on/off
i
VAT P /l’ 3
L <+ ~
on /off v change gradually
- Lo X Ez ¢ 3
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I0 1 n 2 3 % pizzi
2 0 TN 1l
™ /- } " ~ e,
e ——t A= , ——
A= = AW Vel t — 7 [.)*\
A pr )= A —— (if/:\»,
v “
3 =2
0 I gliss.
i Y L8 7
A P yd S
[] A)
\_//
= 2 3 ¥
3 (:3) R @ ~
V4N — \‘ - \"\_//
I <;1,7b+ —~ Ea—.—
play the figure and continue falteringly
o not together but responding to each other _
arco/pizzi alter freely ~ ~
lale
~v N ~
n (e X 0 @"' —\ —~_N° () @‘*é@
=7 =G ——
e o £ e e )

é ral
/ I I 0 0
/ VAR P
F x [@® ] [ ] & o &2 &l &L L2 &7
(=g “,\ ¢ A 37 n /:\ 7 [/:‘\ & 4[\ » - > + s N
@ + {T + v 3 °*'VIIHT0+ <S5 @ b3
hocket - play in any octave(s), vary each time, arco/pizzi, slow vibrato, irregular tremolo, etc.
] 2 3 4 5 14 7 & g o o2
. ba7t4w Ve ve b@yan ve baya" ] Ve bayqn \’
2 2 L"’"\ < } ‘_h
} L — c 20 ry {ll

irregular timing, may sustain beyond next timbre



V-cello

resources of improvisation open to vary

7 pizzi
- I o o
= — P A
S —Hy—— . P —
resources of improvisation open to vary 1
(44

D E= TEE = = oe—

T )
=

play the figure and continue falteringly
not together but responding to each other

-t
+

arco/pizzi alter freel ~
P y > o a y "
~ —_ L ~ ¢ @
y @mm () /\Q @Dm ; A0 ® D, ~ O
1§ 2 ~ S 1 @ A V2] 7 SN S ¢ 7 ] \ ] 5 [3 Y /e}
s = o = &
T\ [ [ ] ¢
play the figure and continue falteringly
N I < ’
0 F“ 0 = 0 7N = =
(b, b.\ e 4 i @b-@é e —
) 7 ) rd ¥ - 1
= === = ;
— o

hocket - play in any octave(s), vary each time, arco/pizzi, slow vibrato, irregular tremolo, etc.
t 2 3 4 5 ¢ 7 % T 1o 1t 12
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irregular timing, may sustain beyond next timbre



Bayan
prowl around in the figure forward/backward and expand with a stray hand

e be ’
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use register changes:

CEEEEEEEE:
(/_s A AAAA)

play the figure and continue falteringly

e )

§' not together but responding to each other
\ g , be, be be | bo ,
] De pr AL D 7 4
1 Iy f o i P ] i 3 N P o
f—+ 1 - ' —H . ——H* —
.
N * < — . —
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resources of improvisation open to vary
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use register changes:
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Bayan - page 2

play the figure and continue falteringly

@ ’ 17-’- b.r b""b ’ b'!' J) ¢ b-i L‘*‘b b"“
N b+ fb‘: - L‘v—b:‘b-r. T =2 = ez = == ==
U
£ prr 7
b+ be 7 . be b
5 1 WP b ] b t
:,’( D¢ rv e 4
* » * »

use register changes:

(/_s AAAAAD

hocket - play in any octave(s), vary each time, ricochet, slow vibrato, irregular tremolo, etc.

. 2 3 4 S & 7 & 9 10 M 12
h

VZn, Ve. Ven. Ve, V. Ve, Ve, Viéa, —~
9 o \
bo——
| Lo &+ e
Y~ s reil
- h.oa - ‘l
P& 7

irregular timing, may sustain beyond next timbre

use register changes:

CEEELEEEEEE)
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3 & aoitee 713 L5 12

Like Swans Leaving the Lake (1995)
viola and accordion

% qqs ),

Uyyufijanti satImanto na nikete ramanti te
hams3d va pallalam hitva okam okam jahanti te.

—— Dhammapada 91
Mindful people depart; they don't enjoy their abode.
Like swans leaving the lake, they leave this house and that
house.

BEFEVALELBIINBEDS  MNSEBRELZOLERWN,
HESMETTHLEIIC. PSR ZIORPOFET T,

The accordion player sits at the stage center,
the viola player stands behind and | eft (stage right).

7 aA—F 4 F RERIEHEEPRITHED,
4 I EEITOLERS BEELEFH) T,

duration;:  longer | © standing
4 moving

[ connecting [ modulate: gradually
shorter L cohering

J cycle HOH

relieve the control over
pitch, exact figure, etc.
at each round

modulate =¥ » FREELLOaY POV ETILTOHET S



A aB  mg  slightly sharp

A, abd ‘;f e hf? c & ? i PIDIES | repeat 2x

[k - ‘.. 2 = + 2
QY =====1 W‘ E

co Vb b

MI @\\ % M\@ \\@ = @

A gzm time only =2
' 2 EHEG

- ’r‘—{., r Fooe
v ®
/ lzﬂr ly I% Eﬂ qo] 1?3 o & &l
] P +H' b+ ;‘ + 2 o £ | \ repeat 2x
V - — i I 3 =% 5 ’“—"i' — 2
? = 7 Fe—d—r T ”."./ e y
a2 ' Vo Vo N\g
2nd time o :h; ? F p
A 2EBZET —5 R
play once lower the pitches except open strings again
1B 1 T HBELIAOE v FETFYE, 2 L b5
[49-& S ' o - e
V = —— 4 r -
% . - gy . e
\ S,m“_& \ i..,.'é_\
Sewi e £t Lo attacca
AEE
=
g o,n@ oy
1 I o1 O
"1; ": 1; I, IQOI; ht og ;‘. be ete, irregular rhythm
v B ra BRI U Xds

134 by  mModulate pitches, keeping
MEED a3 U 5,5 4 ik

l 1L P the fingering
A o #r, 4 - f f\_’/

\-‘.‘-*“ 1 EmERELEOD, BE2ELD
v

attacca
s then modulate the figure
yate ™ I~

A ERHELD




fa] (ad
v A g v
v 2! o ~ v _Vv.r Y Y
c XIS 0 nn ) oy
v F —_ o = P ﬁ —
LT \ |4 E
Dot / / ¢ T3s
Mp reocket 1S 20 S ., S aa 4 f.....J....f...f ..... N
4 . -t Tv; H¥ i T ‘1
» [] v
Mgl AN VLY e b,
Ahw‘ A _ . 454 E 3 1 F
S 14 IS - f‘ L g - —
\ - |
\ p entwine accordion figures
== = pa—F A EDIST
/5«--—&
4 sl‘h(‘&' ( R . AR T /
A [ raise pitches raise pitches raise pitches tta
\ N\
D »
w 8 "e-B-6-0-65-5-S-6-
f 3 ~~_
A ! N independently A — A&\ A ’
etc.
MI MALIT ( Fg ) intermittently
e Kik 2RI AT
Pan , Cmp 2 FrmE YL, %, o0
2 L 3 00 2
fosfosiimumy Sl = 402 2 baapk gt ¥ o
v 23 f Z —— e — ~—
\ T | 4 . T /
keep the position and figure, modify fingering each time attacca
DOSition&%%&ﬁ‘c‘B‘ BEEEEALS
v D 3 3
ex. R 't o, pr 2 O 3 153 v.2 e Y
# sat V A 44 = X j#:’: ¢+ X 2 e oty =
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*— h f ) v # 13 ]xr
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follow and play
the nearby pitches of accordio

E piz2 A be, b 2 efe.
B =t — = = 7 aA=F 4 F TEN
T EvFEH<
e 2 . ‘z 3= : 5
:“pI e '_,) R 1~ I 2.~_____s‘_. 4 3g= I-
’ = — ———s I . fingering only
- e P-4 Y 2o =
% a1 ~ -+ o > — — Eﬁ‘l‘ﬁ”’,
ond time 1, 3 ’\T D ;-2
lme by * .
andaftermA t?; > b ’t}? 2 4
BiRbE © fensutupicres
t—_ 3
2 —S=/—= 2
@ = keep the fingering
N attacca
K 2 5. ] EismgeT
3
irregular rhythm
F o viodd g g, THRAVZUZL
avecd, o _q_"m 2 h-v- 2. L b: b-r 3
—» —ts v —p. i o . |
V i : - ::/\/-
A . start together and gradually go apart 7
MI ¢ Wudet gca .msuu\:ﬁum\ ThTY< N
N\ s p
[@ *—)@ — @ B @ —_— @ ] independently from pitch changes
FoR{EEIIMILIC
===
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rhythm of the words

- o n
G Q. 'lntone/ Lt-'v& 2OY X4 =N
. Cheecaas ~ s : l il s \
B > J'L_ > .' ® *:;— r o : > 1

6 TG R = — tlz?ﬁ:b;_‘_._____
&f Y ouyyun joati  satTmants  ne wkete ramants {7
M1 62 / _ —
=
= ———
: intone uyyu Wjaxt.‘ salTmanls na nikete ramait’ te
mr A\ B
A : =
L .
2 b
~ . ~— T e
) "
e ~ /\
4 E— = e Y
B * —— Ty = A
. . = — :
hosz va pallafeis Wibvs Bxan Gicam johanti 1§ /
= _ — ;“""\ \
f 3 A — r ks it
. - 2 t..J }?1
hamsa vo pallalars hitva Oxac Bkav jahanti te N
=
J }} r ) if r Y .;"— o) . = [

instruments slowly fade out, but voices grow louder
and remain for a while.

BET L FWICEZ XL DN, BlxBBELAD,
LiIZ6<EKS

The pronunciation of Pali:

vowels as in Italian,

a etc. = long vowels,

h = nasalized as in French,
j, y,v as in English
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Like Swans leaving the Lake (1995)
Viola and Accordion

The title is from the following stanza in Dhammapada:

Mindful people depart; they don't enjoy their abode.

Like swans leaving the lake, they leave this house and that house.

The accordion player sits at the stage center. The viola player stands behind
her left (stage right) side. The piece consists of 7 sections A to G. The two
instruments complement each other like the two wings of a swan. The
written music provides models for the finger movements on the instruments,
which are to be modulated gradually in each turn. It is like learning a pattern
and then being able to move freely upon mastering the basic moves.

Each instrument is treated as multiple, viola with right hand arco and left
hand pizzicato, accordion with the stereo effect of the both manuals, together
with register and timbre changes. Ricochets suggest the fluttering of the
wings. | .

At the end, the performers chant the Pali canon in Theravada buddhist style,
voices gradually replacethe sounds of the instruments.

Written for Nobuko Imai and Mie Miki.
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