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Yamaha Guitar Development

Yamaha Guitar Development was founded in the heart of the world's music scene, Los Angeles. The year was 1950 and W\ I\ <7\\ )
high-end custom shops based in Los Angelas wers emerging as a new trand. Yama itar Davelopment established 3 459 \ SE
its presence on Weddington Streat, North Hollyweod in an area suroundet by major recording studios-and professional
repair shops with the intention of building high-end guitars that would satisfy the werld most demanding guitarists.
MNow, Yamaha Guitar Development (YGD) has undergone a change, intieriting its original concept to-satisfy the most
discerning musicians in the world. Today's YGD is home to & group of professional that manage and contral overall guitar
manufactuning processes from market research, development, t
care, taking advantage of our world-wide network.

Aside from our jobs, most members of the YGD group are serious, dedicated musicians, We at YGO understand the
neads and warits of guitarists down to dafails that the most serious guitarists, amateur or professional, would appreciate. >
The ultimate objective of ¥GD has never been blumed; it has always been to provide the best guitar experienice with | - &
guitarist-appraved service and products throughout the world. £ . e
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YASB (Yamaha Artist Services, Burbank) YMC (Yamaha Music Craft)

Locatad in the heart of LAs music scane, Yamaha Artist Senvices,

Burbank, or YASE, is a state-of-the-art ressarch and development
centre and home to the Yamaha Guitar Custom Shop.

The shap is run by a special team of top guitar designers and

and creale innevative
and features utilizing YASE's wood and metal shops,
electromiesdal, and recording facilities.

Artist feadback plays & crileialsgle in our approachyto guitar design
ticularly at YASB, it is the most meaningiul and effective
way to refine ourinstruments.

Many of Yamaha's.guitars are initially conceived, developed, tested
and brought 1o {ite here by the YASB team.

craftsmen, working with artists to design

instrumen

and

4. | YGWYASR

Yamsha Music Craft is a special facility located at Yamaha's
corporate headquarters in Hamamatsu, fapan. fssemblad here
is a team of world-class |uthiers and master craftsmen whose
purpess is to create the best instruments available loday.
Guitar production here absolutely depends on the eraftsman’s
senses. From wonod selection to final inspection, each stage in
the process involves the highly refined skills of our experianced
luthiers. Machines and lead ing-edge technologies do play
rafe here, but in perfect harmony with craft puitarbuilding, - thers
is na substitute for the skills and sensitivity of ‘Gur master uthiers.
It s here that all of Yamaha's high-end guitars are trought

it being through a union of modem technologies like A.R.E.
and .R2A., that only a company like Yamaha are capable of
developing, and the high level of craftsmanship and traditional
skills that our master crafismen possess.

YEBAMC | 4




5

SBG carries on the legend

974, the G hee t ] T From its rich lone

g sustain to it

outstanding playa and stun day, However

5. Along

& BITIErper w music styles since the birth of the 5

music scene 1
demands today are

ments and changes in ampifiers and effects - suffice to say, playe

was introducad.
25 in the history of electric guitars, to satis
2 SBGIEZ0 senes was developed,
LR ifices and Yamaha Artist Services, Burbank (YASB), the guilars are
ed with the naw simpler cosme ait iz been asking far.
Body and neck and maple fop, the n fure fotally Lpdated,
cians. Finally the stadum-ready SBGs that Yamaha been producing for

 those demands, and make today's SBG as

et

MIC-COMPIT
artists are avail

L

Gore:n Andersern - f .

S o | Toby Giltfer
Bobby Bandiera 0% fuhes /iike Tromp A% A The Duke Spird: 3
Bpaos: T John Bajzley

Barousss

liike Souires
Duff Fokagan's Londed

S (4

»

| : ; h
Dave lenikettd Greg, Puciato JosH Gooch Justin Hagberg Shane Clark L Jeff Rouse
e The Dilln e Becaps Bl " s - 3 Ichea of Klood - 3 Luches of Elaod Tuft I-kmﬂw_' : A
| YAMAHA ELECTRIC GUITARS ] % 00k - E < SO I oy 2y iR - L YAMAHAELECTRIC GUITARS | 6
I % . i } ZF . - y \




SBG1820 series Common Features

POSITION MARKER
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SBG1620 .

SBG1820 spec and appearance are based on feedback
from the artists who were ifvolved in its development in »
Tokya, London‘and YASE in Los Angeles. SBG1820s are ¢ A b

v A .
all handmade at YMC in Japan and feature the custom-shop ’ - :: y i
parts relied on by professionals for tour-ready tone, feel and ey S iatir) t g | —7"'“;::' | s -

reliability. O 0.0l e
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SB616Z0A

$861807

SBGIB20A, equipped with actve EMG-85/81 pickups, is the ultimate low-naise, high gain, high output SBG. With the
SBG's full body resonance, the sound of 18204 extends to another level, Black nickel hardware and exclusive contsmporary
inlays ensure the SBG1820A's looks match its incredible sound.
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~ sBG1820A

Black

Ghane Clark
3 Inches of Blood

-
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Specifications
Medsl  SBEVGZOA
Consrect St N
Seale Length " (EREn
Fingerhoard Figsmanl
Radius 13 3" {360
Frets 2
Budy Citeed Mapla Mahogary
Huch M
BrilgeTailpiece |
Pickups F
Tiners G
Fichup Swich
Goj

basa
Golors
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SBG1820A

Silver Burst

SBG18DZ, equipped with genuine SeymaurDuncan SP90-3, uffers a classic sound with oper, bright and dynam-: lane,
Its tastaful cosmetics and inlays gwe a timelass, classic vibe.

SBEIBUZ

Gofd Top

"

R
Iike Squires ©
Duff Ickagan's Loasded

TR

Specifications

Model ssmm -
Constructins.
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PACIFICA

Yamaha Guitar Development

PACS10Y/311H

Yamaha Original Bridge
Plate/Graph Tech String-
Saver Saddie

Teflon-impregnated
s Iy

Matching Headstock
Ly il

1 Ehe b

First launched in 1950, the Pacifica series was driven by the Californian session scene

of the day - where versati

ambodiment of the Pacifica

&
L

-

-

e i

L

| < PAC611HFM

Foot Bar

Controls (PACG1THFNV311H)
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Neck Finish
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Wiodsl PACE 1THFM PRCII0N
Constrcton 2
Scals Lngth
Fiagerhosrd

Radiuy.

The PACSLOV fealures a special version of the Seymour Duncan
P-Rails designed in collaboration with Yamaha. The pickup
incorporates two single coil pickupes with different persanalities to
produce a varisty of sounds with the flip of a switch.

The PAC3L1H inherits the specs of the PACG1 1 delivering
everything from clean tone to heavy distortion.

PACS10V

ity Appa Red

[+ PACS10V

Black

PAEITH

Sl langh

PAC311H

Vintage Whits

Versatility with focus

mple, tut the umque

Seymour Duncan
Trembucker P-Rails
Exclusive to Yamaha Guitars, the

wersion of tha revolutonay

L'

Hot-rod vi

Tir el
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Fingerboard
hﬁs‘l‘— — Color Finish
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—= PACS11HEM .
= FAET IV . 7
LTI S .
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PACZIZVEM/ZAZNGN/1AZY

PACTLZVEX/TLZYN/TLZVNMA/1Z0H

Developed at Yamaha's Hollyweod custom shop, Pacifica has always been the definition of versatility. Its ultra wide tonal range,
cargfully sslected specifications and great playability make it the choice for players who need a li

:_'o ’ S @®
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PAC212VFM

Flamed
112V spenifications.

PAC112V

Basie model of

Soni Blun

the palr of singies.

Specifications

Model  PACZIVEM{ZRZVOM PALTLZV1IZYER PAL 12V 208
Consinition Salt-on :
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PAC112VMX - PAC120H

Wi Boar drl back T Equpped Wi 2hambikers
ani it harail bridga

PAC112VM

Fearires & maple fin

PAC112VCX

Mat hadrd

Yallow Natural Satin ] Hiack

- o
gt |
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Specifications
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Raduy
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PACLLZ/ LI/ 012

RGXAZOLZN/ 22001/ AT/ TAIL

Thesa best selling models feature ne-campromise build quality and specifications. Incredible
playability @and great tone makes them an excellent choice for students or gigging musicians

PAC112)

T RedMetallic

Specifications
Madel

Seale Langth
Fingerhoard
Radius
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T PACHI21L

Back

Calor Finig

PAC12I

= PACO12

Dark Blue Metalic

BRI

RGX series offers style and spacification for aggressive players. The thinnet neciis perfect for an intenss
, powetialimodern wne. The 24 fret
E : performance

guitar workout and specially selected ceramic humbuckers delwer ¢
RGXA20071 and 22007 are equipped with double locking tremolo

‘ . " \ i ; b
0t ” et { ' ENEG HZ pickups(REX420021)
.‘!r‘ w“ The E4G H seleste
] P > ¥
. -f‘ ' ‘* - il -,.vumlwlugni
\ reat Tespoisianess
i Smolski
__ RGX420DZIl 2B
5 Satin Black - 5 [ |
= ' _ Double Locking System
I 4R (RGX420DZ11/220DZ)
* RGX220DZ - RGX121Z . king st
. L . Flat Sibvar HERAL i
EEW ]
s Thin Neck
= (REX420DZ11/220D2)
BT Th: 1 and wide neck |3
| // /
13 t [
i : Controls
e RIS . (R6X420DZ11/22002/
12121 2L)
:m :_a:mnzl :E;':‘nzzunz REXIZAZ/12EELS CalerFinish SnBs WOAEBIS DabWil  Bdabe  MabcBn  Taiiher WA
Scale Lengih  (Btami) - [ |
= L . .
Frest: WA . . .
Endy o : ; : :
Neck - maanz . O 7
Tuners. | ATFIE : = . .
Bridps Lo ing Trmake [
Pk A frai EHET
—
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PAﬂlﬁllHS Mike Stern Signature Model

AFS1500/15008/5A2200

7 1/4-inch radius neck From his days with the Brecker Brothers and Miles Davis to his
Mikie's signature modl fastures a vintags string of successful solo albums and tours, Mika Stern's credentials
7 Feginonanle eckibn kG are indisputable. Throughout his caraer as one of the raigning kings
of modern jazz guitar, Mike has relied on single-cutaway guitars. His
devotion fo that instrument is reflacted in the Mike Stern signature
mixiel, the PACIH11MS,

comfort and playability

=1
Controls (PAC1611MS)

T 37 ishup Sefector
2 Master Welume:
3 Manster Tore

IRA (Initial Response 2
Acceleration) .

b b pg

Specifications
Hodal
Lanstroclion

PAC1611MS

Natiral

Sole Length

Fingrboard

g —— e Ralis
; Frely

Bady

ek
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. ‘Saund Character

Twa DiMarzie 0-100s produce & sound.
thal lles batween o singlé eol sid o
fumbucker. Pish.push fone Contmoliers
=plit piehup coils allowine this 2liie o
caver 3 Wide-selecton of sounds from
Jngs 10 Bluea b Rockaiy.

AES1500 AES15008 $A2200
o : ~e sloy o/a '.'i"j l‘r'J“

l-nTn-. *n|ee : ::I’ A

l-:\l r:. }.q . '\ 7

[_ |
f-

Twa hridg
AES TR0 is-£q
Mate bridgs while the A

witl o Bigshy B6 Vintiga Vibitatal

p———

Controls (SA2200)

1) Fret Malurre

I
Specifications qulll’ﬂls (AES1500/15008)

Mod el

Bealalengih
Radles R REST
Frel Z

Pichuips
Pichiip Swilch
Controls
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RGXAZ RBX4AZ/ RBX3AZ

Desiriof the RGXAZ centerad on developing a lightweght irstrument that would bring the guitar and player closer to
The fockts was an providing the playes with greater freedom, breaking cown the boundaries between what is n the pla
andl what comes out of theamy

In cresting a lighter guitar, one absolule condition sel down was that sound guality couldnot bessacrificed,, Foe this reasor

a great desl of time and effort went inio ke erestion of numems profotypes. The A2 projact had to combine three cruced
factors—great sound, lieht weight. and sufiicient strength o withstand-the huge forces generated by strings under tenslon.
Intensive ressarch and development led fo the creation of ALLR. (Allemative Internal Resanance) technology, Although it uses
@ solic body design, the ble resonance crested by the unigue construction methed produces a big, apen sound that
resanales thmughout the auitars-entirs body, To maichad complimen s instrom ureque charsclenstics, onginal bricge
plokup systerns were developed—the resulting tong and response shatten accepled concept that “lightw
means light sound”™

The REXAZ brings a Teedlutionary approach to guitar design. The guest for th rfect design naturally took the route of irying to
build the lightest possibée guitar, but sarly protefypes, while incredibly ight. didn't defiver the sound or playing experience that
was essental. The final weight for the RGXAZ was set af around 2.5k (REXAZ weighs 3. 2xg, 20% lighter than converticnal
bass), & perfect balance— around 30% lighter than a regular salid'body guitar but with all the fe2f and sound that players wers
Inaking for. Thes |5 fightweight design taken o the extreme.

RBX5A2

Bpracial, piciaips were deveioped o vt
the REXAZ'S s bocy desin. Blace pomiscas

St SeramIc ragrets procce
02 Imew"ﬂ mrear ttack: clesr tone
nocth Ireg v reapafise Eoupled
istorted tones.

sght

RGXA2

White & Ajrcraft Gray Izt Black White & Alrcraft Gray

| |

AlLR. {Aﬂemative Internal Resanance]

.J\'i'

3 Master Tcne
LEDs lNuminated Volume
I

The 3-centrol em includes ront

worll's gretesd e
powerfulone beles s ligh

Specifications

Zm

ctiition i rmﬂ puk

Ml REXAZ Modd AER4AZ Coler Finish
by LEDs surraw Comsiruction B Cangtnicton Bk
|Jr:|uir|u:g birigt alz Length Scalelength 24" (b2 b
pickup i use, Fingarbeard Fingerboard Fasesmar L
] Radies 0 2 mmi

Frels 1 REXAZ . .

nam Neck Original Heads!och ol RERAZAE . :
g “Tamaha has Neck =L S L
Tuners e —
Bdgs

design nake
cifars greats
Greater nack mass alsa otk frrai Tres F

richersound: Mastar Vel
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BB SERIES

Applying the advancements in knowledgs, technology, skills we've gained since the intrad
years ago, our BB bass design team has

ion of our BB hasses over 30
verited a legend. The new BB basses deliver exceptional tone and resonance
Lsing a no compromise passive, bolt-on design that raises the bar for quality and perfermance. Exclusive features deliver

powerfully rich tone, excellent attack and sustain, immense yolume, and overwhelming presence.
The seres is available in three lines, the custom shop
by professional bassists :

-
nc

2024 and 2025 models which are already being played and ;.\ra
slobe; the production version 1024 and 1025 with specs nearlyid®ntical to the 2000
out their sound; and the 424 and 425 which delivers many of the same features foung on
long with great cost performance.

o

series for players particu

the high-end mc

-

; ..
Brandon Belsky
Decd byfEunrise

AR.E. (Acoustic Resonance Enhancement) i) ; R
ARE. (Acoustic Resonance Enhancament) is an ariginal wood refgm]ing technology developed by Yamaha. 2 { :Jir:.:flithem

Instruments made with woods processed with this teehnology produce a tonal ichness that is likevintage instruments 4 y j V
that have been played for years; This technologyds currently appliet] to the BB2000 Series (pages 25-26] . v o

r

James Lomenzo
Lsgadeth / ELG/David Lee Foth

Harco lendoza

Jack Gibson

Excdus
Tony Kanal
Fo Dot

Normal ARE. Bass

BB -Srack Palec 1 o= B0-ARE Polut 1

graphsehows bihe right are fror

= ken er cantrille

bass and & new BB hass Wi AR E Mot

i e Yeteted ‘mackow freg)
| L 0E

Tim

: . Fec ey [HHz
Lewsied all range tequeacies %

Sirurge low frequemcies

r Jeff Rouse
' / Iaff Hokeea o4
lichael Anthony

ol oot Jeph Howard
The Vaed
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BB2024/2004X/2025/2025K =8 mmE

With bolt on necks and passive electranics, Yamaha's new BB2000 series is the ultimate modern rock bass, The naw BB
takes fimn command of low-end duties with immense wolume and incredible presence, standing out in even the (oudest mix
The Yamaha BB has a long and bright history with world-class players choosing BBs for many years and on some of
the bigeest tours and albums ever made, The latest BB redefine what a real bass is.

The new BBs fake every element of 2 bass guitar and push it one stape fur ith incredible | pandd to each and

every element. Bodies and necks are crafted from hand-selected woods and bed with our ARE and IRA pre-aging

processes to create an unbelievably resonant, vibrant and
bady stringing give flawl
mix. Totally radesig
built around sound and playability, with no compromise.

Two versions of the new BB ara available. The BE2024/2025 with traditional BB looks, and the BB2024%/2025X

trimmed with pickguard, matal plate, and metal knobs. Both versions are available in 4- or 5string configurations.
PiCKE P 2 £

sounding guitar. Redesigned nack joints and through-
“kups drive thick = that sits perfectly in a

s sound and feel while custom-wor

hardware with unigue bridges and rey ry nut materials complete the picture —a bass

liichael Anthony
Chickenfoot

=R

_Jom

Hridge "~ inkage

Nickel Silver Nut
(BB2000/1000 Series)

Niche! i luer g5 nppased 16 bone ar
plactic, deivers an open stming sound that
|5 chesar tothat of 2 fietted nofe sinca the
fretand nut matenats are e sama.

|\

Five-Piece Neck
(BB2000/1000/400 Series)

Five-pigce recks ¢o dl BB 2000 ssries
basses ar made with pie
Wbk sppliies ghlky varmt
which produeas afong upper mid

bright highs. This design’ afso
durabie And stable nack that s

&2

Spline Joint (3-Piece Bodies)
(BB2000/1000 Series)

Thtee-piece bodies are fitted togather

thie: CENEES. pieo
whiralianbetha hody

AR.E Treatment and
L.R.A. Technology
(BB2000 Series)

ARCE. freatmaont 1 a
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BB10Z4/1024X/1025/1005) &&=

BB1024/1024X: The BB1000 series basses are cul [rom the same block as
the flagship BB2000 series, sharing the ethos and a number of the features
that set BB aside from the pack including our 5-piece neck, diagonal body
thru stringing, newly designed pickups and custom-designed bridge.
BB10251025X: 5-string version of the BEICZ4/1024X.

. New Pickups
(BB2000/1000 Series)
Designet specifically for the BE s,
theze naw plckups are the rasult af
numerois freals inspections, snd
{ - “arust evaluations canducted by the BB
HIl 050 S TERET e TR developiiet ey In thee pussiil of the
| | 11 ultimats pazsive plckup sourd. Qpen
t

H FERE tace Desiphs Blow closer mounting o

| ‘the string #5 capture more gring vibration
while biide Sype bobibins on both frant
and rear Cl aggeys e rl:fk pckeng

EE;

BB1024

Virtkags Whit

BB1024X

Cararyel Browm

llarco llendoza

Diagonal Body Thru Strin ging.
(BB 2000/1000/400 Series)

Tagsthet with the uniqusly designai
ntt

By
o nh!e b"\l\‘ A

rings at 845" a 'I'gaa
rass, SECUNME
yri) and_mas mizkng vibration
sfer. The 457 cit an the back nd of
thee by imakes stringing easier and ghes

'spwmﬂﬂlﬂﬂs - the BB a unique ook
Motel BEIZ4/10290/ 1025/ 10258 Golor Finish I o g S
Tansinitton Dt TR e A = 5 S —
Salologh S i T > {4 :“11 q
Fligerbimard + At swaird L '.‘
Radiss B2 1 (@8 mn BH10E 510255 75 58" V6kn m T o | et i3
- Frets 21 BRI/ 1025 ' 1 " . i H
s " A\ Boty ey il BBIN24UTA%N |
o (1 i ck [P S5 T = o Jid 4
LR B - Trém vnragqnmmwm- Sl e e
Pickags & Froi] SqEL Bat Ao W Resr 5 ogle Bas(Ceranies A
Ficksp Swllch 3 Pl Togle
{ Banrols Wenler e Waster Tre Controls
-\ - (BB 2000/1000/400 Series)
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BB4Z4/ 474X/ 415/ 415K

BB424: BBAZ24 makes the sound, feel and |ooks driven by the incredible BE200O ssries basses available 1o every plaver.
BB425: 5-stning version of the BE424.

- B  BBAZEX il S
17 BB : :

\
-q.v—ff"\
Y : )
i)
Jack Gibson 5 aRn
Exodus / \ V.
7
y 75
4 \
A%
2 Specifications
‘-"‘ Mudel _ BTN TS25E GorFmish  Bad  Touwbiw Pdiisdc ik
h BBAAZE . . . .
\ BB s T D
F) N \
4 5
rd
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Aﬂ I]ﬂ3 Billy Sheehan Signature Model

BH 14BS Billy Sheehan Signature Model

Billy Sheehan's legendary Attitude is reborn. Hand-crafted in Yamaha Music
Craft, Attitude [TD3 features Billy's sound taken to a new level, with refined

Adttitude’s low-end is powerful and bold, yet tight and contrailed, The highs

are clear and musical and the mid drives with & power rarsly heard, The latest
technology, including our spline jointed body and EI|UBIUBM_
treatments together with newly designed pickups and 3 hﬂwn&v@'hed neck
joint make this bass Fﬂl‘ﬂPtl"I"g else. And with Billy's mwwl‘;ﬂr’rﬁ-e\m
the way, playabil A
It's clearly an Attitude, but it’s an At‘utude like you've never

Hipshot “D" Tuner
The Hipsh
down 2 wii

iar.

ARE./LR.A.

The ATT LTD'3 is traated with Yamaha's
axclusive | KA and ARE, treatmants
praven bo improve resanance and

el are approved by Ful Iin';a-‘
7 page Band 23 T mine Sabiit]

h—.
ATT LTD3 Bridge

lid brass bridge caplures and
‘rmsmrla strng vibratien dicaetly toithe
body, creabing grest jove-erd hife 2nd sltadc:

Specifications
Mol AR - _ ColorFirish ad
Comsiructi

Controls (ATT LTD3)

1 Wooter Pickup Vomirme

(ZiWiceifer Pickup Tone (Vbofer Pabup HECuUt Switch
3 Mickclle Pick g Wisurme (Sterec o/ Mang Swilch)

A1 | YAMAWA FLECTRIC RASSES

characteristics only possibla thanks to Yamaha's original design and technalogy.

Spline Joint

This body structurs makes Atttude CTDNT
far more resonant then carventicral 2 o
1-p?i body imstrurments. Vibrations are
f arrad pesily theo bady for an
mense, vibrart and foud tane tra‘ is
unmiztaknbly Attitode

Pia o safre A g 26 o e bl

Pickups and Elachunl

P ckmx. and Electronics

game sound comes from 2
"J N wocter: pickup developed by YGD,
(farraha Guear Development). Conrbining
1 heavy power ful fow-end and solid
fundamental with 2 Dilarzin designed
et b e pesition daolivers
n tneredlife tenal rangs &nd & smong
prasacie Within Tha bond. Wiila Sk
cutpLE facks prowds geparste cuipus for
the frenf and reer pelips, mono aufpl
5 a5 avallabis. A high cut switch in
the frort pasbup foni ot boostn bes

cutpis from the fant pckup.

Miter Bolting

Mitar batting halds the neck clozer and
tighter tothe body fislng these twa
Eaparats nomponents. inta ane. Compared
T conventions! boftson doint, miter
bolting efficiertly ransfers string vibration
throtgheut the body vl Mile o, This
delivers greater bady resonance making
eeaCh ot corma-al e

yof BB with the faaturas devaloped for his latest Attilude signatire modal.
i "

Billy’s refationship with Yamaha is long - his drive ta push his playing further [ |
and create instuments to support that has meant that his glose collaborations 4l
with Yamaha Guitar Development have created a number of signature models. =t

The BE714BS represents a trip back to Billy's roots'with Yamaha, revisiting’ |
his first signature madel, a BB-series bass, and combining the i_irrie_!ess !cibe . dda c

Woofer pickup designed
incollaboration with YASB*

& .

‘__ 5 ' In sddition e the split pickup, the

BE714BS features a specially
| deuble: humbie ker irstalled &t tha neck
‘., pesitian whers it gerstes preak lowsend
| &% o sone. The humbacker 2 wired throagh &
‘. push-pull high-cot cireult thal lets you
1 choose. between a traditicnal "ttt lide”
AiBCh pECKU tere Wit high-end, or o bess

| Boosted uttradow 60's saund!
| R A ST R -
T HE .
It

~ BBT14BS

Black
-
e
BBT14S bridge snd othar hardwine e
g black rickal plated for sham, medam poks
et
v Neck
f," Billy's BE7 1485 is fitted with 2 custom
| "y neck that is slim, mim and fast Smaler
than the Attitude neck profiie, the B8
- -y mieck cffsrs: great camnt and: playedlity
! '\\ Hor any st
olalul. = L
. ¢ ] {4 e
( b [
Wl dod & | oy
¢ Contrals (BB714B5)
1 Voiurme
. ek
Lidgias Witk |b-h-.| Pull Switch
NS griily
Spaciﬁua‘tinns
Model Colar Finish o I Aed
Consrucon =
Fingarbmard
Radios -
Frels
Body ¥
Hech
friip
Fiukeps ) MEinFy D g
Lantraks i Yisesier PI ol Wl P Wolume, Master tore w' Wosder PULF Gl Sw.
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HBNE“ Nathan East Signature Model .i-RHJ PII John Patitucci Signature Model

Nathan East has appearsd on countless albums and has toured with some In the pearly 20 years since John Patilucei first gained reGognition as a
of the biggest names in modem music. Whether he's playing blues with Eric member of Chick Carea's legendary Elektric Band, he has established
Clapton, pop with Phil Callins, or cantemporary jazz with Fourplay, Nathan - himeelf as ane of the best jazz bassists of his time. Shifting seamlessly

relies on his BENE2 signature 5-string hass to daliver the tona he needs " f;« ‘ from-bandleader to respected sideman; John relies on kis TRE PRI : : :1

signature E-string bass to fit anyrole,

, White Perloid Peg Heads
—— Whites perold phg hisads ald in balancing
an supet ling w4k feck whie atting
. TRB] PII Freat Links
Trarslucent Cark Red
« Sewr
111 -
(-.
s l AL TRI!JPII [:ustum Pickups
<
<.
divicial -
e it i < : |
tion oﬂlvell\gamuns _* 3 - BE-3H :
] - A
B \ ] Sulld Brass Bndge
26-Fret Neck
The 35-tnch [BEImm} super fong
] — 5 s 26 frata T
- 3 v with deubls s rods o
. o I . y counter tensian produced by
L? o rument’s st strings
(- 1
p A i
=3 2 ®
; ¥ 7
Specifications i
Ealor Fimsh e L Ml TREIR ColarFimsh
Design Tomstricton T 4
Z Scale Lesgth 35 abanm
 — T e AR Controls (TRBJPI)
Fi i |3 1P kupE cet (4 Maddle
Body FedMapehsiifiaone Z Master | BTt
Wieple 1) B
Brdge Solid Brzss
. nm.p_n Side by Site Double Coll Amka ¥ Qgtwe Electronics

Mgt Yok Fichup Balanees, 3 Band £0

it O || Sl I|
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- 1RB1006J/1005J/10043

‘\_‘ The I‘-is'.;;f'"%f GRE started 1n 1985 Wwiien 5 and 6-string basses -
"wa= not widely avaifable. Together with someof the world's

most IMfuantial bass playerss¥amaha’s developmentieam has

gone through cotmiless developmentstases and protorypes over J

2 decades to reach todays TRB, v

ive EQ gives

= wide range of tonal
while the super long scale [357) parfactly balances
i aat fael and exceptional low-fregue

FESPONSE an

. the frathoar
7‘\$s s the be.
i i ple,

¥ 3
Jazz and"Fusiorto.f

Troy Sanders

(] (I

|
u
|

7

ol
IMASTODONSE [*
L))

{44

£ TRB1006)

e

: -Alnicu"lﬂm-t‘.ancaig

|

‘
Specifications
Mugd TRETDOG) / TRE 1005) / TRETDEHS
Candnchon Boiton I b
Selz Lengeh 35 [380mm
Fis il Rusgswoi]
Radisy A0 13000 oem) £ 13 11/36" (500mm) [ 10" Q50mrl
Frats 2
Baly WizplBEET
hock__ = VaglMbyp oo
Bridge Sulld Bress
Pichup Alnien ¥ Hum-Canesled 1.2
Controls WzsterYoume, Fickup Blencer, 3-Band EG

Pickups

Hum-cancaling type Anice W pickips ae
Usedd 10 prediee Elear (ong, Tﬁe Bratrings
offer a widatonal fange and defver a
Tigany bES stalnd with presance

Solid Brass Bridge

The brass bridga transm
wihratian to the bady with grosl

Maple Laminated Body
The famenate body = crafted from a slzb
o afchir with figur ser o e, A bt
on nach B used o ens. uree-beond
hetwaen Aeck and body and creata’a
elaar, powerful scund

5-Piece Neck

The 5-piece maple neck is
with a 35-inch (R8T g
scalz and-24-fn hz

tted with double tniss rods

Cantrols .
(TRB1006J/1005)/1004J)

(1) Pickup Baldrcer O Middle
A2 Mastar Volume (5 Trelie
171 Base

3-band EQ Control Circuit

The 3-band EQcincuit provides access 0 5
wicks rarpe of tonal possi bilities: Evengtiilng
from subtle vanabons in tonal nuscs to
dyninnic seund eutput 1 peasile
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RBX374/315/210J/110/LT0EW SLG1IO0NW/T1ON/100§

Musicians kiow inspiration calls witheut notice. With Yamaha's Silent Guitar atways

-\ 4 at your side, you can capture and explore those moments of inspiration to the fullest.
" The Silent Guitar combines cutting edge designs with master-luthier craftsmanship,

creating a versatile instrument that |ets you play wherever you are, whenever you |ike.

Outstanding playability combined with incredible practicality let you plug in a pair

of headphones and enjoy this unique instrument’s rich, natural tone privately or plug
R Bx'l ?U Ew into an'amp or recording console to share it with thousands.
Iade from select cuts of maple, rosawaod, ehony and mahogany, the Silent Guitar's

- SLG11ON

olack Belale

Double Goil Pckups | . RBX270)

(RBX374/375) s
The: humbucking pickyps feaiune lage
G e, R cous e Dol - RBX374 RBX375

finger rests, Flat-Sivar fqid=a  FadMetallic

revolutionary design offers guitarists the feel and plavability of a real ac ic
guitar while.its specially designed pickup and preamp systems deliver nich, natural
tone that belies the instrument's looks. A detachable top frame section and ultra-
lightweight design m
You wherever you go.

SLG130NW

Light Amteq Blrst

comfortably portable so you can take it with

L
—_—
| Lee Ritenour
:tﬂl i
Mango Top Version
» * ma)
= “ e
- L 1]
- Patiieal
Specifications
Wod REXITE/RRAIT RECITOI RERITOITAEW
i Bell 20 - Eilan Billa0 SLEIIS Sa
Scala Langh 3 Sy 30 1363 G ~
Fingerboard =
Radmz L
TOEW, M g Tog Wapls
Wiglke Neck Mahugary -
Ciowesed
\intagz S
~ SplitCailX I Singe Thi, Pranes [ Cmilml, Lina (64, Phenes
Cinls Foont Vo v, st Vol Mashr Tore . Out, Walusie. Bats Trdble
Effect everi], Reverh?, Charus, Echal Efect (Reverh . Reverb2, Chons, Eehia} I""'"-'
Colar Finish fiwe M\'m\ r| AL Fat e = MRk e Riftrsl . Bst Wi Pasr S s S 5
|. - [ ‘D[ _H Lain Fruest GolarFinsh
RERITSAT . r- . . .
] T e L - e R =t ClE= 1« R~ KT AT Ly o i SLE1A0NN .
* : 3 s 2 2 WEINTIEY —F Ve WR o et N, T
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.

‘ Your Third Amp

Conventional amps work great on stage. But what about
evarywhers eise you play? Most amps are just small
versions of stage amps - but how you play at home isn'l just
a small version of how you play on stage, so why would an
amp based on that really give you what you need?
THR s the first amp truly designed to (it how you play off-
stage. Everything you need is here: tones that push amp
modeling to a new level, recreating the exact response
and experfence of playing a tube amp thanks lo Yamaha's
exclusive Vidual Circuitry Modeling (VCM) technology;
ultra-realistic reverbs and effects lo complement your
playing and push you farther; and true hi-fi quality sterea
audio prayback that no guitar amp can get close to—all
{up in a pack designed to mirror how you really
play ofi-stage.
You have your big amp that sounds greal cranked up fo 10,

m

\\\\\\\\\\\\>\\\\\\\\-
A LM
AL
My
A A\

.

|
=
a2
=
o
2
=3
B
o
-]
2

I

B THRS Control Panet

N
TN
YL
NN\ g
W
ALLLLL\

Maybe you have your practical, smaller amp for rehearsals
dnd smaller shows. Now yon have the perfect third amp.
The amp for everything else, THR. Prepare to spend a ot
more time playing guitar...

SPECIFICATIONS

T Type TEM
CRIECH
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