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BEHIND-THE-BEAT RIGHT HAND PHRASING

Certainfigures sometimes sound good when played a little behind the beat. Brass and
reed sections in big bands use that type of phrasing. In improvised solos by the great
jazz masters, one will also find spots of these behind-the-beat passages. ErrolGarner,
Jazz Pianist usesthat '""right hand a little behind the beat' style which made him famous.
His lefthand keeps a steady rhythm. Tolisten to him, inperson or onrecord, in some
of his medium tempos will help to understand this kind of phrasing.

1. This is the way a '"behind the beat!' phrase would be written.
2, This is approximately how it should sound.
3. To get abetter understanding, #2 is written in two measures, in note values twice

as long. Do not play this:' analyze it carefully.
4. Phrase this figure like #2.
5. Another figure that can be used with the behind-the-beat feel.
6. This is approximately the way it should sound.
7. Phrase like #6.

8. In the 3rd measure of this exercise, you will find a figure that is also sometimes
played with that delayed feeling. Here, the bass note plays with the right hand.
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CHORD PROGRESSIONS

To know harmony and be able to analyze chord-symbols is very important to

every musician.

1. These chord progressions should be played with another accordion playing
No. 3. Play these chords softly; remember it is the background. These
chords may alsobe played by piano or organ, (bass andguitar) or guitar onty.
These chord progressions and chord symbols are the same as usedfor guitar.

2. Play this melody, then try to improvise on the chords of No. 2 with the help
of an accordion, piano, guitar, organ, or bass and guitar.
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LOCH LOMOND

This is an example of arranging a melody in the '"dance music" style. ‘The harmonic
progressions are not like they were originally written. The 11th measure is a bag-
pipe effect.

These chord progressions can be played with the melody of Loch Lomondbut actually
they are made to be improvised on. In order to give more possibilities to an im-
provising player, we change the original very simple chords to these. Play No. 3
first on the next page, then try to improvise with the right hand only on these chords
with the help of a piano, organ, guitar and bass, or an accordion.

This is an example of a simple way of playing around the chords of No. 2 (proceeding
page.) Keep the meiody of Loch Lomond in mind when playing. :
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TIP - TOP
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NORTH SHORE
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PLAM PLAM
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TUNE FOR LEE
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