








STERED CASSETTE PLAYER FOR GUITAR

RP200

With spesd and technigues becoming
ever more prevalent in contemporary mu-
aie, you dan't want o left behind. Bul how
do you leamn today's masters impressive
runs when they're going by at three times
the speed of scund? And I's jusi not
tha nolas--

affects make up a
huge part of the licks
you're irying to learn,
The answer is the Ibanez
RF200 ROCK & PLAY
sysiem thal does it all!

i}1/2 TAPE SPEED

The lape can be slowed down 1o half of

normal speed, 30 you can lisken o and

practice ulira-sonic phrases.

BPITCH CONTROL

The pilch control allows you o precisely

adjusi the pilch of the lape playback to

the tuning of your instrumend.

BDISTORTION / CHORUS

Distortion and chorus effects are bjsen,

allowing you to praciice with a i

gimilar to that of the tape.

02 INPUTS & 2 HEADPHONE
DUTPUTS

Twa inputs and bwa hea ne outpats

are provided as :mimhr sesglon

practice.
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COMPACT EFFECTS

COMPRACT
EFFECTS

The IBAMEZ COMPACT EF-

FECTS are the most compre-

hensbee lime of guilar and bass

affecis available. Blending vari-

ety extraordinary quadity and ,
superb specs, Ibanez compact |
effects are tallor-made for the

)

needs of today's musician, The |
Ibanez iradition of innovative |
leadership ensures thal your -
sound will always be modemn,

up-froni, llexible and individu-

ally exprassive.

e

The TR10 acis a5 an overdriven b
amgp. It adds fal, 1enacous sisLan 10
vour guitar soumd Wit hoait -:pnillng the
character amd peckimg naance. 18 15 also
the most suitable for chord backing
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mTi0

MOSTORTIDN MOS-FET DISTORTION

The MTI0 is a LS, desigred distonion

1 i 1
“ “ “ cifeen thar smmulaies the sound of an
overdriven vinlage abe amp, It utihzes

ETRCRES CIET Y R MOS—FET technobogy, which emielates
the charactenstics of a vaouum fub

EFFECT OERADANE DS T ORI EC AL I Fik

RAX G4 s
TIOE ¥ e IE
GMCRET W O5--FET HETORTION
CONTROLS S TORTIO N B SE

D0 LS THRAILELEVEL
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The M5 creales the hod, excosine
distorgsmn thin w most desared by ¥ Hesvw
Metal™ plevers, the beavy sound of the
ME10 will makes kb vou and  your
guitar SCHEAM.
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Pt ClAA

T

CIROWT

GIHRTROLS MHETOHRTHN .'\-_I'r\- ¥
UM EDCEAEVEL

FOMT I N N ERATTS T i
EAMPLE SETTINGS

I AHYTHS T LEAD I:lri'l'm"ﬂ 1 HEI“'T METAL
Cha PO TICH =rans

r-@o @Q



COMPACT EFFECTS

DuUo

DIEITAL DELAY

The digital delay of the IRANEZ DXLID
i hddiinn o covermg o dekay 1me ringe
1 Tlmsee b Sl msee for doubling. repeat
cchoes, and other effecis, uses serco
oulputs o achicve o unsguely dear skereo
echio u"'I!.1|

EFFECT DOUBLINGSLAR Cun iy -y
ELRYT Tr4E =10 AT
L4 e TH = - TuH

CONTRORS: HLAEY T RaE R TR EL

FOWYER AECILHAEWENT =4

GAMPLE SETTINGS

|1 R APRACK I ECHD
S RO )

DPLIO
DIGITAL PAN DELAY

he DPLIG = a delay effoct unit with
dberen outpuls thaot prodoce o delaved
sigmil thast switches or pams beiwcpishc
lelt amd mpht chapmels, The ™ ng
el right speed can be set between
s 1o dlikersec, The [APLIO alss
functions superbly as o monsurad digital
delay with a rmaximum delxy of Skmsee.

ERFELCT PR R DHELA W R s T ER M
DELAY TIME ORRD 180w 1o B0k
TEMED sk 15 SR
ATV EITH MRl
CONTROLE DELAY THREREFEAT/DELAY LWVE
FOWEA HEOLARERRERT {aimA,

sampLE 395
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TR, RS

| LEEHT CHOALS

£ &3

SC10

(o
B

The Thaner DX 1 Digital Olsoras oflers
ung elesn chorus withioul  the
I TAL kigh end. The COLOR con-

varous Tavoer, the DECI features the
BELAY TIME swneh thar grves you
mamy Sl POssInEItiEs

EFFLCT CHOAUSFILTERNRGSTERED 1MAGE

STESED TRITRLT HOAKE. FFFECT AND
BELAY ikl =

THE KR FFERCT TOENE &S50

LEVEL AfRILESTREENT

DO TROHLS SR RO OSTD TeliTslL AV

TINE EW.ROLOR

FOYEE R FECap REpaE T Pl

GAMPLE SETTNGS

I REW WAVE SOLIND |'1 STERECH MEALE

Hin 1o vy il LR

|- -

SUPER STEREQO CHORUS

-

" CERONES

The SO0 i« the basic chons unil of 1he
lbarcz compust elbocis, thal poes lar
beyond just being hosic. In addition
the wsual specd and wudth eomtrols, there
o] ;"'l.l_'|' teme conired thar kets WOl capiare
oven the most subtls ol choresng clloos

EFFECT : CHORJGTFILTER PO

LAy TIWE ERNCE Al iATas E
G MG BFFEC

SICHED CRTRLUT RO AL FTTECT SR
FERTED BT

COMNTROLE SPEED O THARELAY TIME

PFLTNEHR HELEFNENIENT o

BAMPLE SETTINGS

1 THECK CHOMLES 1 MILD GHOARLUS
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COMPACT EFFECTS

SF10

SWELL FLANGER

o e

© O
~
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The IBANEE SFID hos BRD croutir
which delivers nch and smeoth Nonging
cifects that will carich the tone of any
'.Iu'lr- TRae nstrumént

EFFEC r-+.-r..llﬁnl.

LAY TIME KSNUC HORGTAILE FL
BT

SONTROLS ... SPEEDWDTHAEGEN TELgRauE
FOWER AESHL EREMENT “. 1

SARFLE SET 11HOS

(5 56 G
&5 &l O

B-MODE PHASER

= oor PRS-

LT nl-u.amr.

&
& &

e IBANES PHID Features & 0%
sciccior that alhows vou to go ol fi
stage phase thall to o Wisinge phase shifi
This 15 & considerable sdvanizpe wher
you realre that most phose ghilers only
use o 4 stage phase shill

e FHAN %
TAGE MODE SW . 800 W STAGE PaAGE SFT
SOMTROLS LHOIDE S EPTEDOWIDTH

SEEHACH
AOWER RECL IREMENT A,

SAMPLE SESELCS
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cP10
COMPRESSOR SUSTRINER

The CPIO = a high weh, sodio gualicy
effect in a2 compact cage. It wlira low
aoize | 107dBEY) combimed with the
latest VOA cirout provides clean, dis
tortian (roc compression and sustain

EFFELT U PRESERGALIUIT
WCA G LOW RON3E AND CLEAN 20N

DR ES NN FaRE 15 H
CUNTEOLYG AT TALH LG TA NLEVEL
SR REDILAREWEMNT md

BAMPLE EETTIHGE
LONG SUETAIN 1 MILD LA TING T COMPALESING &
LIMITING

GG GGG

The GEI conrols the T octave ranges
betweemry 100OHz and S4kHe wath 21348
of equalization of each octave. There &
also g masier leved control tha provedes
an overall £15dB of varmlion in the
gILT i Evel withowt |'|-;||.|h|-|;_; ny of thie
lelier setbhings

EFFECT T BAND DCTAVE EQ

B RarpTE (i e o PR T2,
ELFLEVEL 1 2158
LA TS FLTEN FAECILENE Y

TN 200, a0, 800 1 &6 3 35 Rdksgp'lEVE
POMWER REQUIREMENT 1Tms
S __ SHMPLE SETTINGS

I FAT SCsD I ELIMIMATING FOR

HOWLE AND GOUEALS
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L
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COMPACT EFFECTS

o110

OCTAVE

The OV T 1 ets vom labien your solo pusiar
5-\.II|_:|.d 115t .-_||h|:i||__' HTl| il_‘ll'l'||||_'.|.] line exacily
one ootave below the original melody fog
a rich wnison sliect,

For exating hard rock riffs try coambining
the €110 with distortion ficet,

EFFRECT HARRAISFRGT OTAYE AH‘-‘

EDGE Tt T ADD MO WA b5

CORTHIILS EFFECT.E By

POVWE R PG I EAEN T ek '-: A

|
SAMPLE SET WS
DCTAVE UMISDN I ETAVE LINERON | I GUITAR BYNTH |
-IEDﬂII

wrars [ =t

GHGDRHOGY

The BP I &= exclusively om effect [tz

boss pLNar -|I cAkgned 1o coniral the & 2K
arl =ustam of The covelope. I8 misl only
cantrals the attnck ime ond sistain, bt
W oalvo exhibits Ul low ok gunkibies

[~ Bkl By

EFFECT OMPREBS ML IMTING S LES T
WInE Loned MONSE arg LE&R S
RS U AR E ]
MITT 1 ATTACH TR FET Al LIV
Frrdsed HECF IHERER i
BAWFLE E“’]‘E
L LIMITING | 1 BLaP DASS L ICOMPRESGING i

558685 GED

'13



U HEAWY METAL

BC10

The BE|Qis an elfect desipned to vary the
harmonics within the spectram of o hass
puitar saind. The HEN ranpes from
hiHz 1o 3k He, which o specially suited
lor Ehe Incguieney range ol a hass gustan

EMFECT THAND COTAVE EQ
El RAMGE EIHF o SaH

EQ LEVEL #1520

CONTAOL FiLTER FAF CHIENCH

= N RE Ve J e SRHRLEVEL

POWER RECL REMENT Tl

BAMPLE SETTINGS

¢ ELAP BARE 1 FOR SMALL AP,

o B e B e R T T
: g AL 1]
|':I i h:l"-: e | PR : -
: RN A A ¢
{ililile |8

STERED BASS CHORLUS

ﬁ

i ~CcHORUS

Ihe BCI0 maximises offect potentiol m
the low froquency mange of the audw
spectrum. Delay tame control manges s
|I:I|!=|.'I tham wsal Fig q_]l,..;\-;l_.g I:I,Il_' I:I_1J_-_L
mivimg bassisis the abality 1o “pene™ 10 the
ellect 1o the Wvwor regisicr

EFFECT FLHLISLL TER AT
LAY DML NI AEEST LE CHOALLS NG

EFFECT
STEREC CLUITRLIT MORLAL EFFECT ki)

INERTED EFFECT
SO SFERDOWIDTEEWELAY THIF
PLUWLH HE DU R T Fali

S RAMPLE SETTINGS
LWL D CHORLS i I THICK CHOELS

GHGOOGORG

I1.‘|



COMPACT EFFECTS

The WHIO has two different [requency
ranges for puitar and bass puitar, In
addition, the “DEPTH" knob kels you
frecly control the miensity of the wah |
effect for a whole host of charscteristic
soumds from mibkd wah 10 0 dramstic

disrorminn wah H
ereeet Wl WAHFILTER G
W CEETH +#t B w #2000, AL E
WA H RENGE T CUITAR T L
S 1TEH: 1 L
COMTIOLS ... FREDUEMCYPEDALLAMAH OFPTH'

Vel RABIOE B DT 0L
PR RECLIREMENT L]

The VLI (egiures [rue slEred Llpl.'ralil.'lu
and a frequency Tesponse suitible [or
guitar, ks and keyboards. With “Val-
ume” pnd *Haknoer™ moide, the \'I.!H'LE
an mfinde armoun of applicatsns

EFFECT WO, LIV E PROMLDALAMCER PEDAL
HMEH OUELITY | SETHOUT TORAL COLDRETION
O LIDEING HIGH FRECQLUIENCY
WA AL T WO LISAE KO 0 b 50%
LI e THOL
CONTROLE RADIDE B, |VOLUNEBALAMDE]"
R VOLLUWETURNER DIUTPLT
{: WOLUME 1 BALANCER WODE
T T T LEWEL m = - LivsL
FECUAL PO THON [ TR PROAL PO MO WX D
T E CHE ——— CHE oIl |
MY T ARAE =3 ﬁ
.4 1] [1] u= il L2
KGR CHA CHE
[FT5] = o Wil == e q
CENTER Bl g CEWTRH | 5
———— T TR | x & OMD
e b | Witk S 1 |
DETik i 18 (=i - u

B



mRA1o

MULT AMP POWERED-MINI

e

LA P PO s
@ CORERED M e ¥

@0 =s
'_.. - .

The WFID combimes the soumd ol a wak-
wal and a fure in one pedal. Iy moy bhe
used just ms wah, or as a combinaiion
unit by switching the fus me This can be
diome with the on koard switch, or using
an extermal foctswitch

PHERET LA, WA WA LR
Wi OEPTH BB b 100 B AT SUET ABLE
WiEH RARGE SHE I FoEr

FUIED AEAE CLAIM e e C0EE
CONTEOLT M ERC TTPENL A [P T

FLUEEA LR LEVEL/FLUET 08— OFF BW
FOWER RSO IREREENT i

The MAID & & small, portable and
I'.i_';'\l_l'h]l s musicil mstrdmEnl JI.'l'l.Pii
fier, 11 Feaduncs s vanable inpat which
aveepis either a puitar, bass or keyhoard
and 4 lime .|1|:'|||I for 1me walh o cassette

tupe or D playes

1T LN 1idunri Tty
IAERT SN0R ra L—] By

POITR CTLIT el B

CPEAKER Bemid 1T

COMTRIOLS WOLLIW B LI NEVOLUME | IMET. |
WHFLIT LEYTL 5% T ONE

PCRVER SLEPLY & Siimk AL ADJAFTER

I15-









SOUNDTANK

SO PLS

For those ighitmg={ast lead breaks, with
the punchy sound 10 get through, bt
with the subtlsty 1o BEL Bvery TlE
geross, no matter how fast you play.
The Ihaner PLS makes you and your
J__'ni'nr into the perfect leam, capahble of

playing everything your imagnation !
can devise |
*FOhaEA FROLFFEFET Gmab, |

CM5

Brusih hasd rock im the Ts gove warld
i new guitar sound-hascd on  hagh-
power sacks, This unit’s low enc poower
helps vou 1o re-create thar classic sound
which has fluenced so many plavers
of today, With the CM S, you could end
up milucncing the next geiernieen !

= EreER AECLIRTWTAT Gl

SETTING

B LR |

Designed to enhance the feel of modern
high-speed drrang Wk heavy mctal
playing. The peneiraiing Aggressive
treble tone culs Lhrouph walls of sound
like o knife. peting your *:'l:ll-l-"H.H g 11
through 10 vour audience. 15 Wie
Thamer ThS makie your day!

= PUAEE HELAWHEMENT 1




EETLL Lo
Most distorton unis have been de-
signes) for lead playens only = but no
mpre! This unst grees vow, rhythm
guitarst, comral over the clear respon-
sive sound 1o keep you drving along
[Mont even think ol playing andihor
rhyihm pari without the Thanez CRS!

= EVAE R HECH U HEMENT: 117a

5F5

Compat ellads unals really sarted o
come inte their own in the %0s. With a
simgie-ooll prekup pustar, this amt grves
YOU @ re-crentien of the chapier of
history. We canl promee you Jam
Hemndnx® genias, but we can give you
his sound with lhamez SF5. Who
knows, vou maght dscover diar you
have his gemius as well!

* POWER ROCIRRENENT  falt

EETTING

MF5

In ihe jeez/ (usion [iekds, each guitanst
has b awn individual siyle, talking to
the nudhence through the sound of his
Fitas Earher softer distorion umits
havenl |l.'.|||'_-. helped you o do {has
Now the lhamer M P53 helps vou achicwve
that sivle, with a swesier dissomion
soumnd 1o help bring your mosic 1o your
audnee

= POWES RESULPFERENT Sl




MULTI EFFECTS




IR M REET

PuUES

[hamer introd uce a superh, highly
playvable mualu-cifects umt, The
PUES/ PUESE come cguipped
with 3 different effect types that
are 3 masl for every pusiar of
hass player. [n addivon, ihe

COMTHECLS

POWEN PECLIREMENT
I

DO PRESSDE (ATTALK
FAESLSTAIMNA FWEL |
SISTORTION [DANVETONZAEYEL |
DG TAL LAY (DELAY RAMNGE S/
DELAY TIMEREPEAT DELAY LEVEL
CECR LS (SFEFTEWID TH

A

- i

FLESE

COMTROLE COAJPRERSCE (AT TACH
TRAE LG TAIMALYEL

CRA P BG RN 5 P A0

T, £ 380 ShiHi BT LEVER

CHMTAL DCLAY LAY P 0 B
DELAY TRIEFEFEAT TELAY LV
LARGENAGHDALIER (SPEEl WD T
LAY T EEORACH

WIWER FRECARREMEHT mA,
E -l A B | AF frram
PUES/ PUESH allow vou In

program 5 on, off seilings so any
order of effects can be reculled
instamly. Quite simply, the
Ihaner PUES FUESE nre invalu
shie on-stapr performance unis

RC3I0O9
AL ADAFTER
The MK - adaplar @ e powar
supdly Lor in PUES and PUESE (ks
S00emu, e b lesd Pt BLIDY hy thak s
S S B mocten cded e allual e

[ £}



P

DIGITALLY
CONTROLLED
PROCESSOR

ATV
¥

All DCP units are fully progrg
mahle effects. All parameier val
are programmabibe,

= A MNL

sounds will be assigned
gram locations thal are rgh:

— s

= e E R
MODULATION CeLaY

PO can pronade chomeang,
:'!_.““_.” g, O '\-I-.l:|_l1|| |_|I\."|:|l\.-

Custom L51 allows fos I'h'-h'

handwidih withoul any P
il LTSN, Clnoury

EFFECT CHORLETLANGE DO UE L RNG SLAPTACH S ECHD
Dol L1 3 Fhme In IDPLTE
AT .. T8aHz
PABELIE TEHS ORLAY TIW LAY HANGEHEFEATOELAY LEYEL WILTTHS'EE
C'WEF RECLIRERERT 1EmS







DCP DIGITALLY CO LLED PROCE

e 3
DISTORDT N
Becally clesiznegimmg

w10L Al filters 1
pur '.I.|=\. i
iy b ProEle morc
SilgHe" |'||_‘|.-|.l.'.-'-|||: LTk I [4]H L

C

MIETAL CISTORTION

e

i R SITY B

STACKS DIETORTION

TR PLUNCHEDNG E/L EVEL

PR AR ATT AT
PITEEHE AR IR ES 5 Lrs,rY

[ hns 2 totally e
L irckils  baEly i o
o Tl [T [ dinve circual and
aspecial distortion circune, With
irn 5 s il oA al II‘.:'I'\-\._-'\.
vou the kind of sound & %

ore

The

AR DT OATION

=¥

LAY AR OVERDEIVE +34
CHETORT IO

Lk J BAND ECT [FHASE KNI |

= EICUNT I IVERDEIVE CRCLAT AN ORTICM DT

FARARMETERS MOOE =6 TEATOR T S FRE G R S I TE LB HLEYE

LA e HELILYHEMEN ] sl



EFFECT
I FREGLERCY
[ R MR E L
A LCVE
FReLAME 1S
T T T

L LVIEL

MERAPST

AN THE

LR i

With mdddle frequency control
covering Uhe incredibly  wide
range [rom [O3H: 10 9.9kHz,
which allows vou to defermine
ogualizatian characlen stics
plins independent low and high
il parameters, i PPEL &
gne ol the st Hexibie paris

THe M ey il eeErs 5 .I|I.|.||

L AL - P EAMIED LT (LT, I
10 i B e
#15ab

(ENRI R T S e R el G EGE

i

Ihanez
ormnia

Bon WD WTFRSACT

T

I:-!’E

MID! INTERFALE

NP umits are primanly de-
sigred 1o work with vwo o
more of ogether, so DOP umts
each hove SEDM {Small Effea
LngLal [merlace) lor imlsrlacing
with MID through the D14

= DI heas 4 SEDH inpaits
oy pocepld DECF umats, amed wall
sered MM program change
information o DCP pedals
firoin externgl MU control
ler], = POWER RECAIRENENT. BimA



nn1nn The DM divinz] el r“'“"ailjl."'\- hlr'h

T r quality time based effects such as short and
BIGITAL DELAY long delays (doubling, slaphack erc.) wih
nodd Tuneétion, ”.Irlf'lfl;r' and chorus. 1 UTVEs
control over a delay time range from 1msee
to FMEee (mwore than 4 seconds). For
comvenence, 14 inch and BCA iype inpuis
and aurpais lor b b hosee recording anid
e performance.

T PTRER NECLERRMER TS Gl e

Ihe 1NN acteally s two |I|'|"_'I\'|h||.'||'
digntal delay uniis in one chassis. Channel A
Ias & modulabion secton, amd maximeT
l\.|l\.‘|.|}' lime of 2 5hmser 1'_'|'|.|'|]|;_'I H |‘|;|_l-\. - |
maximam delay lime of XS meee,, and =

DUAL DIGITAL DELAY

st suived for medium wo kg delay eifees
This channel, along with the footswichakl
“Byposs”, feanures a versatile “Hakd " fumction
s,

E POWWET RS OHAPE MERTE 18l | Betrre

e 8- 8- B-8-E-R-EF00

EE1E1 The GEI3 albvws imer 1o B A "H';|F||'|;L'_

[ #4 OCTAVE | representation of 1he [y Loe ey T

3] HMDH} Ly which he can IMpose on S Ag

audic signals, The GEI3l offers full’ 3

inds of spnal comiral in 1) oclave -

Cremenia; ainter Trequencies from M He o
20kHr with 217 AR b el Ul range

* PLAWER REGLIREMENTS: Pleuk (1000

- " . am . =

g0z
_
-

~ir]

EEE15 The GE21S actually bhas two independen
bt idemlecal cqualoers inone unil for stienes

EIEHEﬂgIIIIE'EB&I%‘In"EE i dual OCESRINE The GE21S allers 15
bands of signal control in '3 oeve in

cements wilh 202 B boost) cut range.

PSRRI ERAERTE 30 A (DR

I.h-
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PS RACK SERIES & MIXERS

:pEnn The CP200 s able 10 compress the dynasnic

STERED COMPRESSDR | rnse ol an aushio sipnal and 1o lmii irans-

JLIMITER | tents from rising above 4 cortain lovel. With
thas writ, vou can Keep levels comsistent o
siumiulale sistam m an instnarenl. An sdded
feature of the CPHM s ihe paase gaie
weparabod brom the compressor sectinn

* PORTH R L ST CWTS fehirah (TR

pu1m The PQICE squalizer gives the user 6 bands

{ eonirod 1o reshape the irequency responss
TN | e o incomie sl Heat o o

2 of incoming oudio signals. Four of
PARAMETRIC EQ | ipoce bands are totally wser controllable in
FREQUEMNCY™, "BRANMDWIDTH™ and
“OAINT controk. "BASS™ and *“TREBLE®
coirols are avaslable o total sounmd shap

w
IE1

r PR SOEP Y oY S SOHT WL A0 B ST T

tures ke & INRURE, SICREO DUATPULS, N
momitor & ellects sends, para
metric ECL low ool Tilers, V1! metening
A | tpc anpuls and culpuals ;
Hemlphone momtormg  amd  morel See
[=atures  and |'\l|iI B L Jllhi“" [ Cisdle I|_|_'

POTIOC] MISK, SIRE & (W = 6 i) « 200 FOY v

IE‘&
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The BECMEBM = a versatile 5-in by d-oul
recordimg muixer thal is capablke of perform
ing wll ol your recording needs. It featares &
inpac: with 3 hand equalization, 174 and
KA pepe inpuls, and submixing cpabalifics
four eather 2 or 4 chinnel ot pits

B S (A ¢ 1M ] W T

IE‘!
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MICROPHONES

THI0O0) | /< THIX s & hl_glh quality |'Ir||.'rn|'-|'-n!n{

wilh & surprismgly low poec. Doe oo o

ETH*MHI:"HEHHIIEIE' supenior carndge dessgn amd built<in pop

LOW IMPEDANCE | rjer, iy vichds a wide dynamic rangs from
poweriul low 1o cnsp high,

™

THM The THIMW 5 a slock looking microphone
with o hadanced le=l, The canndes uiilizes &
DYNAMIC-CARDIOR- higha U-tif:i'-l ill|llll'|ill.l'1: '.u.-;.-l il Euny\l:nl:il::u
LOW IMPEDANCE i = : .
pop filier, with & smooth proximily effes
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