





14

9

© COPYRIGHT 1992 JACKSON CHARVEL ALL RIGHTS RESERVED

n 1978, Charvel infroduced the first electric guitar
specifically created for that day's style of hard
driving rock & roll. It was the first time a company

had built and designed a guitar exclusively for
“Heavy Metal.” Charvel Guitars became accepted
as an instant success worldwide and we have
continued to expand our influence into all types of
music,

Beginning with our first Sofoist and Rhoads guitars,
Jackson/Charvel has helped to define the meaning
of quality in the manufacturing of electric guitars.
Through the use of superior materials and
workmanship, we have continually set the standards
by which quality musical instruments are judged.

Fourteen years later, we are not only continuing this
fradition, but have greatly enhanced it to include a
much larger range of instruments so that not only
the professional musician can afford to own a piece
of our growing legacy. By utilizing the most modern
production technologies combined with traditional
methods, we can now offer the same level of quality
in all of our instruments, regardless of price.

Mo matter what type of music you play, there is a
Jackson/Charvel instrument that can help your
dreams come frue. Don't just take our word for it,
play one of our instruments and you will instantly
know why legendary guitarist Steve Cropper has
chosen our Charvel Surfcaster as the newest
addition to his arsenal. You will understand why new,
young players like Marty Friedrman have chosen
Jackson guitars to be their main instruments when
you feel one of our ultra fast necks.

You are invited to your nearest Jackson/Charvel
dealer for a hands-on demonstration of these
remarkable instruments. Your dealer will also be able
to provide complete details about the models in this
catalog, as well as our Cusforn Made Jackson
guitars,

We know that you will be able fo hear and feel the
difference.
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he commitment continues. Building on
the success of the original Professional Series,

Jackson has expanded the Pro Series with 14
new models for 1992, Jackson guitars have an
established reputation for being the choice of Rock
and Mefal Guitarists around the world. With the
addition of our new Stealth and Infinity guitars,
Jackson performance and quality are now available
to meet the demands of a wider range of musicians.

@-’; You have probably noficed many of your favorite
i guitar players endorsing other companies’ products,
_ c-:ff, ;- yet when you see them live, they're playing Jackson
: .:-"f_’._n_jw >ty Guitars. Ever wondered why? Maybe now is the time
-\-y._'"_':-. o 2 _:.:" _.:‘ == i TD fiﬁd GUf.
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SoLoisT PRo
BODY: FOFLAR R
NECK: QUARTERRALLT AAPE 4% dads
FANGERBOARD: BOUND ERCNY
SCALE: D557, 24 FRETS
BRIDGE: .JT-590 DOUBLE L OCRING
CONTROLE: VOLLIE, AT, TONE SV SWATCH
ELFCTROMICS: JE-T200 ACTIVE MID-SOCST CIRCLIT
PICKUPS: P 200, (¢ 200 (8] J-500
FINISHES: AW W8, DAL 7
Sovoust XL
BODY: POPLAR
Sovoist NEck SPecs NECK: SLIATTERSAUN MARLE
%" FNGERBOARD: ATUND ROSEWDIOD
NUT WIDTH: T 1118
THICKMESS: 5t 18mm SCALE: PR 5", 24 FRETS
{24 2rrien BRIDGE: JT-590 DOLBLE LOCKING

CONTROLS: W2LLME,

FINISHES: Py B, DB, DR

NE. 5ty SITCH
PICKUPS: (M) J-A000VS, (A HI00VS, (8 920

Since the Soloist was first infroduced, it has
been responsible for changing the way
modarm electric guitars look. At the time
of its relecse, there were only two
accepted body styles on the market. If
you take a look now, most gultars being
produced owe their origin to the Soloist It
wias the first guitar design fo sguare up
the edges of the body and extend the
cutaways for better access to the upper
fretfs.

Becouse of its neck thru body
construction, the Soloist offers very even
string response and exceptional sustain,
along with unsurpassd solidness and
rigyiciity.

NECK THRU CONSTRUCTION

JT-590 TREMOLO/ACTIVE PICKUPS




Designed in collaboration with the late
Randy Rhoads, this uniquely shapead
instrurnent is still the choice of "Adefal™
guitarnists around the world, The Fhoads
guitar wias the first instrument produced o
bear the Jackson name and it still remains
as the flagship of our line. With ifs unigue
tone and solid feel, the Rhoads Pro has
become one of the few modeam guitars
already ocknowledged as a
confemporary classic.

For 1992, we have infroduced a new bolt
on neck version 1o make the Rhoods
more accessible to guitarists on a limited
budget. The Rhoods EX has the same
lightening fast neck shape and sonic roar
as the onginal fhoads Pro

Ruoaps Neck Specs
NUT WIDTH: 1 #0045
THICKNESS: it #mm

12 Hrm

Rrowps Pro
BODY: POFLAT

CONTROLS: VO LIVE, 75
ELECTRONICS: JE-1200 ACTIVE MD-BC CIRCUT
PICKLIPS: (0] =500 (B J-500

FIMISHES: 511

A BLK

BRIDGE. JT-500 DOUBLE [OCKN
CONTROLE: WVOLIME. 3-Wddy SATH
PICKLIPS: ] T B LA
FINISHES: BLK. B% CB 50 5T

JACKSON SCARF JOINT




Ivreary NECK SPECS
NUT WIDTH: 7 508
THICKMNESS: ! 20

The Infinity Pro con best be described as a
rrrodem classic. With its rmahogany body,
carved maple top ond set neck o BB
constuction, the sound of this instrument . %5
can best be described os warrm and ;
harmonically rich. Set neck guitars are

wiall known for their midrange sustain 4 EEE)
characteristics, and the infinily Pro is no '
exception [T |

The infirvfy X1 shares the same shape, but
with o Basswood body and bolt on neck,
The infinify XL features a bound tfop and |

abalone dot markers to highlight its T
understated good |ooks. The pickups in Jooemm
bath Infinify Models are specially wound Ji
to enhance the wam tone of this new it

body shape.
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ARCHED FLAME MAPLE TOP
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STEALTH PR

BODY: BASSATICNT, A, ~FIGNED fOF

SLEEK AND SLENDER SIDES

the Steaith. The result is a light weight
guitar with an extremely powerful sonic
character. The Sfealth Pro features an
ebony fingerboard for aggressive mid
range and highs, while the Sfealfth XL and
EX models come eguipped with a
rosewood fingerboard for a warmer
overall response,. Either way, the Stealth is
an amazingly comfortable guitar with a
lot to offer any style of music.

Sreaii NECw SPeCs
MNUT WIDTH. 1 1178
TMICKMESS: 11

S2oalsh

Take a Dinky body, sculpt the front and
baick so that you have an ultra sleek
locking and fesling body, and you have

STEALTH EX

BODY: BASATCD

NECIC EASTERN ROHCK MAPLE
FINGERBOMRT: B ISE OO0

SCALE 2557, 22 FRETS

BRIDGE: (7580 DOURLE LI RANG
CONTROLS: & TCONE, & WY SWITCH
PRCKLWPS: (1) o
EINISHES: BUF DV DA ST

B b L IR
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Dy XL
BODY: BASSWEOD
MECK: EASTE

If you are a musiciaon who demands the
highest quality, most varsatile instrument
possible, the Jackson Dinky XL will surely
meet your needs. A lightening fast, low
profile neck with bound rosewood two
octove fingerboard, mother of pearl
sharkfin inlays, and Basswood body make
these gurtars the most attractive and
versdatile instruments availoble.

Al Dinky models feature the same low
profile neck shape with 24 highly polished
jumbe frets. Our new J-100VS single coil
sized humbucking pickups are used in all
H-5-5 models for high output single coi
tonality without the usual &) cycle noise

Dy Neck SPecs
NUT WIDTH: 1 148
THICKMESS: 1t 17mm
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MATCHING COIOR HARDWARE
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Divky Reverse

BODY: BASIAMOOD

MECK: EASTERM ROCK MAPLE
Fmamm ROSEWIDOD OiF R4APLE

Dimiy STANDARD
nomr Rp«&'*m.-f_.- ]



Guitar players have long searched for an
instrument that would combine the light
string tension and percussive attack of a
Les Paul with the overall brighter sound of
bolt on neck guitars. Our answer to this
quest is the Fusion Series of guirtars. Al
Fusion guitars have a slightly reduced
scale length, which gives these guifars

0 a—a their lighter string fension and percussive
= = a2 Otack and because they are bolt on
— 3 : necks, they have that briaghter overall
F: 2 ;: & sound, This combination has become so
popular that we offer our widest
__— assortment of pickup combinations and
tdded S fectures in the Fusion Series
I EEEY] -

24 FRET, FULL ACCESS CUTAWAY JT-580 LOW Fké}HLE TREMOLO

Fusicw Mecx Seecs
NUT WIDTH: 1 11730

&
o
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BODY: 3455
NECK: EASTER
FNGERBOARD: 804
SCALE: 24 75




Concert

Frendously onby avallabie as a customn
order instrurnent, the Concert Bass has
long been a favorite among boss players
looking for a bass that not only looks
great, but has a warm powerful sound.
Based on our Sofoisf body shape, Concert
Basses are well balanced and versatile e, }(
enough in the tone department fo be :
used for any style of music. The five string ;
model offers an extremely comfortable %

neck that will not require yvou fo adjust
your technique in order to play it

L1
b
& H‘z 4
iy -
LIl
Concerr Meck Srecs il
NUT WIADTHL T 9" |
THICKNESS: 15¢ 19 ‘h._ ol

124 5
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JB-440 HIGH DENSITY BRIDGE

14




ELECTROMICS
PICKUPS: (2] J-2

Cowcerr V Neck Seecs
MUT WIDTH: 1 20
THICKMESS: 7t Tdmm

The Concert \is ready made for the
bassist thinking about faking the next big
step and going for the axtra low end a
five string offers

The Kahler 2450 bridge allows the player
to change the overall siring spacing fo
suit his or her own preference or
personal style of playing. It also allows for
height adjustment of each individual
string.

L1

(%]

|
KAHLER 2450 5 STRING BRIDGE

CowcerT EX
BODY: FORLAR
NECK: EASTERN TN,

SCALE: 347

PACKLIPS: [ (]
FINNSHES: BLK, C8 51 B8R 5T

-
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Futues Pro
BODY: LACEWOOD OF MARLE

MECK: LACEWEND O SXMTTERSAWN AP E
FINGERBOARD: ERCHY

SCALE: 34", 21 FRETS

BRIDGE: kA £ 2440

CONTRONS: VOLLWE, BASS, TREBLE. BALANCE
ELECTROMICS: [E- 2000 ACTIVE CIRCLIT
BICKINPS: (17 ELes 358 (8] A 350
FINESMES: by N0, O, O P i

BODV: LACEACOD 00 MR £
NECK! LACEWOOT OF ELARTERSALM AR E
FINGERBOARD: FROMN

ARIMFE 0420

CONTROLS: VOLINMIE B4A55 TRERLE. BALANCE
ELECTROMICS: & 200 & TIVE CNRCTAT
PICKLWS: [y J-200 (8 150

FINISHES: 0 P DOAE B NG O

‘ﬁ/ SLEEK. LOW PROFILE DESIGN

16




- The Futura Boss Sories offars todoy's
' working bassist a combination of features
never found before in a professional
® instrurment. Their beautifully contoured
M bodies and ultra fast necks have already
: —  made these basses favorites among
b . serious players the word over. The fufuro
Fro fegturesEMG pickups and a massive,
fully adjustable Kahler bridge.

= The neck thru body models can be
KAHLER 2440/EMG PICKUPS ofderad with aither Australian Lacswoos
of Maple construction. The Lacewood
lighter in weight and has a somewhiot
brighter tone on the fop end, while the
Maple offers a bigger midrange fone
Both hove excepfional low end response
with excrermely high definifion of the
individual strings

Futuea EX
BODY: DO
NECK- EASTERS DR A2 §
FINGERBOARD: FOSEWCOD

SCALE 117 22 FRET

BRIDNGE: 5200

CONTROLE: VOLUNE. BALANCE TORE
iy ik
FINISHES: 814 R A

Furvea Neck Seecs

MUT WIDTH. 1 57

NS 1 1 HEEL-LESS BOLT-ON
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harvel guitars have always been recognized
for their innovation and quality. For 1992, our
design staff has coupled these classics with
a vast array of new features, all of which are
designed to bring you maximum performance.

Never afraid to take a chance and try something
new, Charvel released its new Surfcaster Series last
year, and they have already been acclaimed as the
first fruly innovative instruments to be produced by
any company in the last twenty years.

For an instrument that was originally intended for
"Metal ” Charvel guitars are now frequently found in
the studios and on the stages of Mashwville; not bad
for o company that started in a finy shop with two
employees.

19
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Suprcastes HT
BODY: BASSWDICT OR MAHOGANY WRGLRED 0P
MECK: EASTIRN ROCH MARLE
FINGERBOARD: SOLND FOSEATOD
SCALE 2557, 24 FRETS

: AN PIGCE

 WCLLME. TONE WPLSH-FLSH. 30y TOGGLE

PICKUPS: CHANDLER (M) L5T (B LST-Ee
FINISHES: BLE TRG), M5, TR O S5

FULL CUT HEEL ~ LO-FRICTION ROLLER NUT

=

BODY: BASSWODOD OF MARCGEANT WIFIELIRELD FOFE
NECK: EASTERN ROCK MARLE
ANGERBOMRD: BCLAD ROSEAOOD

PLISH-PLISH. 3-WSF TOGELE

o=

i




The Surfcaster Serfes represents o
dramatic step forsard in the evolution of
the electric guitar. They are a true hybrid
of all the: things that make vintoge
insfruments desirable, merged with
modern materials and construction
technigues for reliability and
uncompromising performance.

“Crisp, sparkling sound, visually aresfing™
wiere just a few of the good things Stan
Cotey of Guitar Player Mogazine had fo
say in his excellent review of the Charvef
Surfeaster. Recreations of vintage Lipstick

Tube pickups give the Surfoasfers a clear
bright tone which is unsurpassed for all
types of music where a brilllant cuting
tone is desired, The bridge on the twelve
siring model has separately adjustatsle
saddles for spot on intonation. The six
sfring tremolo model uses a roller nut and
fulcrurmn fremolo for excellent funing A
stability,

PUSH/PUSH TONE KNOB HH
ALL SURFCASTER INETRURENTS FEATUSE & PUSHPLISH SUWITCH 1M g
THE TOME BREOE. THIS 15 USED FOR PHASE REVERSAL WHEM LSRG 4=
BOTH PICELFS
Ll
. 1 { i iflm
¥ B =l g i i S 1T
INDIVIDUALLY ADJUSTABLE f \/ S
SADDLES 1
1 -
] " =177l
SieFCASTER 17 NECK SPECS :
NUT WIDTH: 1 T2 15" = e E
THACKMESS: =t 20mem |
{2 Mo |
|
£
."rr. [ —
SurrcasTer Bass Neck SPecs
MUT WHDTH: 7 505"
THICKINESS: Tst T9mm "
24h- Mmm s BSOS
" e sl
o /
SurrcAsTER BAss

BODY. BASRADOD OF MAHDGANY WRERED Ioe
NECK EASTERN ROCK MAPLE

FINGERBOARD: ROUND BOSEWOOD

FCALE: 337, 2 FRETS

BRIDNGE (5240

CONFROLE WOLIWE TOWE WIPLISH-PUD. 3-Wedy TOUGGLE
PECKINPS: CHANDLER (NI LAT 8] L3T-ra

FINISHES: BLK. TR, MG TR T S50

SURFCASTER 12
BODY: BASSACOD OF MAHDSANY MERGLRED ToP
MNECK: EASTERN BOCK MAPLE
FINGERBOARE: BN EBONY
SCALE 7557, 24 FRETE

BRIDGE 370

CONTROLS: VOLLNWAL, FONE WIPLISH-PLSH. 3-18aY RGELE
PICKUPS: CHANDLER [ LET (B LET-fa

FINISHES: BLK, T2, M. TR 0L 550




For the guitarist who reqguires the drive
and sonic flexibility of o modern
insfrurnent with the feel and shape of o
mare fraditional guitar. The STX Cusfom
and Deluxe both use our new stacked
single coil size pickups for low noise and
high cutput, while the TX Cusform uses a
revarnse wound middie pickup fo eliminate
&40 eyele hum in the combination pickup
modes. The new JX Bass has g reduced
size body and neck shape that are
designed for comfort and speed.

|
|
bl | e
i
HEL
g lu_.i
18381
i
4| =
- STX/TX Neck Srecs
IUT WIDTHE 7 55"
ik THICKMNESS: #t formns
= { 21ty Hmm
#
e
a
e
Soc DewE
BODY: BASSAOOD

Smx Cusrom

BODY: BASSWOOD O “ASH
NECH: EASTERN ROCK MAPLE
FINGERBOARD: FOSEACOD
SCALE 755", 22 FRETS

NECK: EASTERN ROCK MAPLE
FINGERBOARD: FOSEWTIO
SCAIF 2557, 22 FRETS
BRADNRE; -0 Wit LR LT
CONTROLS: DULIME, TONE. 5-Wisy
PICKIPS: () J-S000S (0 - A00VS, [B) 920
FINISHES: DAVE, ALK DR PV TR

T ; BRIDGE T-500 DOUSLE LOCHING
JT-590 TREMOLO e P e o i
FINESHES: ONVEL BLA. TS, “TB. TR

CONTROLS: VOLLME TONE 5-Weay SLANTED CUT HEEL



TX PICKUP SWITCHING

=Td CLUSTOM PUSHPLUEH TOREPOT SWITCH: DOWN = STANDWRD
S-WAY SAITCHIRNG WITH POSTEONS 2 AND: 4 N HURM CANCEL
MODE UP — POSIMORNS 1. 3 AND 5 SVE MECK AND BRIDGE
PICELIPS WHILE POEITHOMS 2 AMD 4 YLD ALL 3 PICELIPS

@ Custom
BODY: BASSWOC OF "A5H
NECK: EASTERN ROOK MAPLE
FINGERBOARD: FOSENTOD O MAPLE
57, 22 FRETS
CONTROLS: VOLUWE. TONE WIPLSH-PLSH 5-WelY SWITCH
SWITCH FUNCTION: DOW = STO. SWMLP= (N + 8] O
A= ) = &
PROKUPS: (NI 200, (W J-1009 (87 J-420
FEINISHES: BLK, TRy DG, TS

JX Neck Seecs

NUT WIDTH: 195987

THICKNESS: st 19mm
T2 2

JX Bass

BODY: POPLAR

NECK: EASTERN BOCH RMAPLE
FINGERBOARD: RUSEWTOD

BCALE 3, M FRETS

BRIDGE: &-L40

CONTROLS: VOLIWE. BALANCE TOE
PICKUPS: 00 020 8 15005
FINIERWES: TRG. ALK S\ DR D4R




Charvel has always been known for its
ability to produce extrernely high quality
instruments ot affordoble prices. The new
CX Series continues that fradition.
Complete with many of the same features
as our higher priced models, the CX Senes
offers g level of ployability and sound
usually reserved for instruments costing
considerably more. Using the same neck
shapes as owr professional models, the CX
Series offers playability second to none,

JT-480 VINTAGE TREMOLO

SLANTED HEEL CUT

L |
il
I L L
H|
iz

CX 290

BODY: BASSWVOOD

NECK: EASTERN RONCH MAPLE
FNGERBOARD: RSEWO00
SCALE: 25.5°. 22 FRETS

COMTROLS: VOLUVE, TONE, 5 W%
PICKUPS: [N] 430 (A1) J0A0 ] 0 55
FINISHES: £0k. 51 817 DAAD

CX Guirars Neck Srecs
NUT WIDTH: 1 5.8
THICKNESS: 1ar 1vmvm

e 2

)

CX 21

BODY: BASSHACOD

NECK: EASTERN ROCK MARLE
FINGERBOARD:, (e wion
SCALE: 25 5°, 22 FRETS




BODY. BASIATO0

NECIC EASTERW PO MARLE

SCALE: 2557, 23 FRETS

BRIDGE T-580 DOWELE L CHTRING
CONTROLS: VOLLVE, TOWE. 5-WiEK
PICKLIPS: (A 450, 7 10 (B 55
FINTSHES: LA 5 B8R, DAIB

BODY: BATSLOO0 TN
MECK: EASTERN POCK RAPLE
FINGERBOARD: FOSEATION
SCALE 255" 22 FRETS

BRIDGE: T 550 DOUBLE LOCKING
CONTROLE: VOLLWAE TOME S-uay
PICKUPS: [N 555 [N4) 1900 B 55
FINISHES: B( K 714 B0 DOAg




; HUMBUCKERS 3

« J-50M-Warm, classic fone with increased
output.

J-50N-Classic tone with slightly less output
for smooth round tone.

= J-55-Delivers both chunky thythm tentures
and rich round lead voice

J-75Mega output, hard edged with
distinctive, grinding erunch.

= J-80-High autput, smooth response
distortion class pickup

+ J-85-High output voltage with a nice fat
rmidrange grind.

« I-22C-Smooth overdriven sound with a
distinctive. crisp edge.

= J-95-High output with wide band
response to produce chunky rhythrm
textures and a rich, round lead voice

SINGLE COILS

+ J-100-Authentic vintage single coil
modified stoggered pole pleces to
canfarm to contemporary fingerboard
radius and more popular sting gauges
of foday.

» J-100RW-Revearse wound, reverse polarity
version of J-100 pickup.

= J-H0-Original single coll sound clean
overtones and harmonics

= J-120-30lid highs and overtones with
extra lows and mids

= CHANDLER LST and LST/RW-Vintage re-
issue of the lipstick tube pickup, low
output 4,550 and a high resonant peak
greaty enhance sensitivity and
dynamics.

SINGLE COIL HUMBUCKING
« J-00VS-Traditional single coil sound
withiout &0 cycle hum

+ J-200-Low impedence with increased
lows and mids.

« J-200R-Full size humbucker output in a
single coil package.

BASS PICKUPS

+ J-20-5plit coil construction with increased
output and mid range punch

= J-25-5-string version of J-20

+ J-30P-Ceramic split coil pickup with
enhanced middle and top end.

» J-150V5-Bridge position, warm fone with
a fight bottom end.

« J-180-Bridge posifion ceramic single coil,

clear defined sound through entire
26 frequency range.

PW
SW -
STN —
NL —
L=
CIN —
A
TS
o
SG&L -
S5 -
TR —
BR —
CR -
DMR
MG
v
MV -
TRG —
TB —
cB—
DME
MB

PEARL WHITE

SMOW WHITE

STOME

MNATURAL LACE
CARMEL LACE
CINMIBAR

TRANS AMBER
TOBACCO SUNBURST
TRAMS ORANGE
STAR GLO

CHERRY SUMBLURST
TRAMS RED

BRIGHT RED:

CANDY RED

DARK METALLIC RED
MAGENTA

TIRAMNS WVIOLET
METALLIC MIOLET
TURRILCISE

TRAMS BLLUE

CANDY BLUE

DEEP METALLIC BLLIE
METALLIC BLACK
BLACK

FINISH ABBREVIATIONS

GUITAR BRIDGES

= JT-590-Floyd Rose licensed double
locking fremolo precision crafted in
ermany. All parts inferchangeable with
Criginal Floyd Rose™ bridges.

+ JT-580-Floyd Rose licensed double
lecking tremolo with machined steal
boseplate and threaded arm.

+ JT-580LP-Same specifications as JT-580
fremolo but with low profile fine tuners.

« JT-490 WROLLER NUT-High rmass fulcrum
tremolo with lock down saddies featuring
raller nut for greater tuning stakility,

= J-390 WTAILPIECE-Tune-c-matic 2 point
adjustable non frem with Charvel
floating tailpiece.

= J-370-Mon-tremalo 12 string bridge with
12 fully infonatable saddles. & strings load
thru body while remaining & anchor ot
the bridgeplate.

= J-380-Flat mount non-fremolo string thru
body fecturing & fully adjustable bridge
saddles,

« IT-480-Vintage style synchronized
fremolo.

= JT-470-2 point vintage style fulcrm
fremolo.

+ JT-570-Floyd Rose licensed single locking
fremolo.

BASS BRIDGES

= JB-340-Hi mass fully adjustable for string
height and intonation.

= JB-440-Precision cost high density bass
bridge with track mounted saddles.

* KAHLER 2440 and 2450-Advanced
design features adjustable string spocing,
height and intonation.

ELECTRONICS

« JE-1200-Active mid-boost guitar circuit,
Boosts middle frequencies to falten up
and thicken for a bigger fone and
added sustain.

« JE-1500-Active para-rid E.Q. guitar
circult, Use the tone knob fo select the
cenfer of any group of freguencies from
A50Hz to 45KHz This is a filter sweep very
miuch like a wah pedal.

« JE-2000-Active E&L bass circuit. Boss and
freble confrols give =12 dB of boost and
cut af 40Hz and 25KHz for incomparable
sonic control.

= JE-2500-Active para-mid E.Q. bass circuit,
This is the same basic circuit as the JE-
2000 but designed for use with EMG-

3B/ pickups.
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TOBACCO SUNBURST
TRANS ORANGE

| STAR GLO
CHERRY SUNBURST

_ TRANS RED
|| sricHTRED

DEEP METALLIC BLUE
METALLIC BLACK
BLACK

TRANS AMBER
DARK METALLIC RED
MAGENTA
METALLIC VIOLET
TURQUOISE

CANDY BLUE

TRANS VIOLET
TRANS BLUE

X s

i

ik
PEARL WHITE
SNOW WHITE
MNATURAL LACE
CARMEL LACE
CINNIBAR
CANDY RED

STONE

SOLOIST PRO
SOLOIST XL
RHOADS PRO
RHOADS EX | T |
INFINITY PRO
INFINITY X1
STEALTHPRO | | |
STEALTH XL
STEALTHEX | | | |
FUSION PRO | ] |
FUSION XL [ ﬂ |
FUSION HH ; |
FUSION STANDARD | [ |
FUSION EX | ' .
DINKY X1 |
DINKY STANDARD ' i .
DINKY REVERSE
FUTURA PRO
FUTURA XL
FUTURA EX
CONCERT BASS X1
CONCERT BASS V
CONCERT EX

SURFCASTER HT
SURFCASTER
SURFCASTER 12
SURFCASTER BASS
STX CUSTOM
STX DELUXE

X CUSTOM

X BASS

CX290

cxa2e

CX390

CX39M

CX490
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We would like to thank all of our players for
their use and continued support of our
instruments. It is their feedback and
suggestions that allow us to bring you the
highest quality and most versatile
instruments available. We apologize to
those players not pictured in these pages
because of time and space limitations.

CATALOG CREDITS:

STEVE KAUFMAN
GUIDANCE AND INSPIRATION

MIKEY WRIGHT
DESIGN AND PRODUCTION

JAMES PENNEBAKER
SPECS AND CHECKS

JUTA SUGAI
PHOTOGRAPHY FOR DAYS

SUE DAVIS
COORDINATION AND NUPRIN 31
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